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. LOVES LABOUR'S LOST ' 


For.as it would ill become mie to be vain, intisugers or 
a fool. ‘ er" 

So, were there a patch fet on learning, to fee hi ee 
ichool* : 

But omne benc, fay 1; being of anold father’s mind, 


Many can brook the weather, that lowe not the wind, 
Dull, *You wwoare book-men; Cén you tell by yeur wit, 


“ 


What was a month old at Cain's rth, that’s not five 


weeks old as yet? i 
Hol. Diétynna*, good man Du,; Diéynna, good 
man Dull. \: 
Duil. What is Diétynna? i - J 
Nath, A title to Phebe, to Luna, fo the moon. 
“"“"\Hol. The moon was a month old, when Adam was 
no more ; ‘ 
And raught not® to five weeks, whynhe came to five feore. 
The allufion holdsin the exchangep. 
Dail. ’Tis true, indeed; thefcolluiion holds in the 
exchange. f 


This ftubborn piece of nonfenfe, as fomebody hes called it, wants 
only a particle, I think, to make it fenfe, I would read: 

And fuch barren plants are fet before us, that we thankful fhould be 

(Which we of tafte and feeling are) for thofe parts, that do fuctify in 

us more than he. 

Which in this paflage has the force of as, accérding to an idiom of our 
language, notuncommony though not ftritly grammatical. What follows 
is {till more irregular: for 1 am afraid our poet, for the fake of his rhime, 
has put befor him, or rather in him. If he had been writing profe, he 
would have exprefie! his meaning, I believe, more clearly thus——rbar do 
Feaiy inus more thaninbim. Tyrwuitt. 

I have adopted Mr. Tyrwhitt’s emendation. Some examples con- 
firming Dr. Johnion’s obfervation may be found atthe end of rhe Comedy 
ef Errorss Matont. 

4 For as it would ill become meto be wainy indifcreet, or a fool 5 

So, were therea patch fet on learning, to fee bim in a fcbool.| The 
meaning is, to be in afchool would as ill become a patch, or low fellow. 
asfolly would become me. Jonnson. 7 

5 Difynna,) Old Copies—-Digifima. Correéted by Mr. Rowe, 

Maton. 

6 And raught rel i. ¢. reach'd not. STEEVENS. 

7 The allufion boldsin the exchange.] i, e+ the riddle is as good whea 
T ufe the name of Adam, aa when you uft the name of Cain, Ware, 


Hl. 
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rt thy capacity! I fay, the allufion 


h the exchange. , 
. And I fay, the pollufion holds in the exchange ; 
‘or the moon is never put a month old: and I fay befide, 
that *twasa pricket tlfacthe princefs kill’d. 
Ho]. Sir Nathanieljwill you hear an extemporal epitaph 
on ghe death of the dger? and, to humour the ignorant, 
pai have * call’d the r e rincefs kill’d, a‘pricket. 
* Nath. Perge, good nalter De icheraet, perge; fo it fhall 
pleafe you to abroga}f {currillity. . 
Hol. .willfomet iv g affect the letter: forit argues facility. 
The praifeful pan pitre’d and prick’ d a pretty pleafing 







> 
pricket 5 


Some Jay, afore; 
Joooting. 
The dogs did yell; put 1% fore, then forel jumps from thicket 5 

Or pricket, fore, or Vfe forel; the people fall a dpstigg. 

Df fore be fore, then L fore makes fifty fores; O fore Lh 9! 
Jf one fore I an hundred make, by adding but oue more L. 

Nath. A rare talent! 

Dull. If a talent be aclaw, look how he clawghim with 
a talent, 

Hol. This is a gift that I have, fimple, fimple; 2 
foolith extravagant {pirit, full of forms, figures, thapes, 
objects, ideas, apprehenfions, motions, revolutions: thefe 
are begot in the ventricle of memory, nourifhed in the 
womb of pia mater, and deliver’d upon the mellowing of 


ut not a@ fore, till now made fore wij ™ 


® — J have} Thefe words were inferted by Mr. Rowe, Matonte 

8 The praifeful princefs—] This emendation was made by the edi- 
tor of the fecond folio, The quarto, 1598, and folio, 1623, read cor- 

tly—prayfule Martone. 

The ridicule defigned in this paffage may not be unhappily illuftraced 
by the alliteration in the following lines of U/pian Fudzoell, in his Com~ 
memoration of queen Anne Bullayne, which makes part of a collection, 

agulled Lhe Flower of Fame, printed 1575+ P 
« Whofe princely praife hath pearft the pricke, 
s¢ And price of endlefs fame, &c."” STERVENS. 

9 —0 fore L!] In the old copies—O fore//, The correCtion was fug~ 
gefted by Dr, Warburton, The rhime confirms it. The allufion (aa , 
Dr. Warburton obferves) is to L being the numeral for fifty. 
~ A deer during his third yearis called aforcl, MALond. 


Aas occafion ; 
: 
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occafion: bnrthe ore thofe inw! t ¥ 
and I am thankful for it. mh 5 dl 

Nath. Sir, 1 praife the Lord fo fyou ; and fo m®; 
parifhioners ; for their fons are wel. tutor’d by you, an 
their daughters profit very greatly fader you: you area 
good member of the commonwealt 

Hol. Mebercle, if their fons be) 
want no initruétion: if their qaug 
will put it tothem: But, vir /apir, 
foul feminine faluteth us. 

- Enter Jaquenerta and GostTarn. 
65 God mye yo good morrow, naltereperfon %, 
eo Hol, Matter perion,—quafi perf-on # And if one fhould 
be pierced, which is the one? 
off. Marry, mafter {chool-maft r, he thatéis likeft to — 
a hogfhead. F , 

Hol. Of piercing a hogfhead! f#' good Iuftre of con- 
ceit in a turf of earth; fire enfugh fora flint, pearl 
enough for a fwine: ’tis pretty ; itis well. 

Jaq. Good matter parfon, be fo good as read me this 
letter; it was given me by Coftard, and fent me from 
Don Armatho: I befeech you, read it. 

¥ — if their daughters be capable, &c,] Of this double entendre, de~ 
fpicable as it is, Mr. Pope and his coadjutors availed themfelves, in 
their unfuccefsful comedy called Three Hours after Marriage. StExv. 

Capableis ufed equivocally. One of its fenfes was reafonable; en« 
dowed with a ready capacity to learns So, in King Richard III; 

*¢ O "tisa parlous boy, 
*« Bold, quick, ingenious, forward, capable.” 
The other wants no explanation. MALone. 

2 —mafier perfon,] Thus the quarto, 1598, and the firft folio, The 
editor of the fecond folio, not underltandipg,the pafiage, reads—parfon 5 
which renders what follows nonfenfe. Perfon, as Sir William Blackftone 
obferves in his Commentaries, is the original and proper term; perfona 
ecclefix. So, in Holinfotd, pe 953, (the quotation is Mr. Steevens’s,) 
© Jorom was vicar of Stepnie, and Garard was perfon of Honicelene,"<- 
Ivis here neceffwry to retain.the old fpelling. Maxrone. 

* — quafi perl-on.] I believe we fhould write the word—perf-one, 
‘The fame play onthe word pierceis put into the mouth of. Steer. 

The words one and om were, 1 believe, pronounced nearly ai atleatt , 
tn forme counties, imour author's time; (feewol.  p. 122, n. 5.) the 
quibble, therefore, that Mr. Steevens has noted, may have been ine 
tended as the rext now ftands. Inthe fame ftyle afterwards Moth fays, 


 Offer'd by a child to an old man, whichis wit,c/d. Maronz. 
Fil: 


t 







ers be capable*, bh 
i pauce loguitur > @ 
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Sy 
Old Mantuan! old Mfantuan! 
nos, loves thee not.—WWt, re, fol, la, mi, fa.—Uiider par- 


P 3 Fauftey precor P Though all the editions concur to give 
this Speech to fir Nath |, yet, a8 Dr. Thirlby ingeniouly obferved 
to me, it is evident it belong to Helofernes. The Curat® is em- 
ployed in reading the | to himfclf; and while he is doing fo, that 
the ftage may nog ftangpfill, Holofernes either pulls out a book, ory 
yepeating fome verfe bs heart from Muntuanus, comments upon the 
charaéter of that poet. Maptifta Spagnolus (furnamed Mantuanus, from 
the place of his birth) a writer of poems, who flourifhed towards 
the latter end%fthe 15th cyptury, Trronarn, 

\ The Eciogues of Mantua\hss the Carmelite were tranflated before the 
time of Shakfpeare, and th |Latia printed on the oppofite fide of the 
pages STEEVENS. , 

From a paflage in Nathe’s Apologie of Pierce Pennileffe, 1593, the 
Eclogues of Mantuanus appear to have been a fchool-book in our au- 
thor's time: * With the firft and fecond leafe he plaies very prettilie, 
and, in ordinarie terms of extenuating, verdits Pierce Pennileffe for a 
grammar-febool wit ; {aies, his margine is as deeply learned as Fay, 
precor gelida.” A tranflation of Mantuanus by George Turberville 
was printed in 8vo, in 1567, MaLone. 

4 ——Vinegia, Vinegia, 

Chi non te wede, ei non te pregia.] Our author is applying the 
raifes of Mantuanus to a common proverbial fentence, faid of Venice. 
‘imegia, Vimegia! qui non te weiliy ci non te pregia. O Venice, Venice, 

Jee who has neverfeen thee, has thee notin efteem. Tarosarp. 

The proverb ftands thus in Howell's Letters, book i. fect. 1. ly 36+ 

Venetia, Venetia, chi nin te vede, non te pregiay 
Ma chit’ ba troppo weduto, te difpregia. 
Venice, Venice, none thee unfeen can prize ; 
Who thee hath feen too much, will thee defpife. 

The players in their edition, have thus printed the firftline + 

~ 46 Pemcbit, wencha, gve-non te unde, quenon ce perreche.”” STEEVENG. 

Nee The editors of the firft folio here, as in many other inftances, ime 
plicitly copied the preceding quarto. The text was comected by Mr, 
‘Theobald. 

Our author; ‘I believe, found this Italian proverb in Florio's Second 
Frutes, gto. 159%, where it frands thus: 

“ Venetia, chi ton ti vede, non ti pretias 
Ma chi ti -vede, bengli coftas” Maron. 
don, 


enderftandeth thee 
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don, fir; what are the contents? or, 
fays in his—What, my foul, veries # 
Nath. Ay, fir, and very learned.) 
Hol. Let me hear a ftaff, a fa 


ta, a verle ; Lege, 
domine. 
Nath, Iflove make me forfwornl, how thall I fweat 
to love? ‘ 
Ah, never faith could hold, if got /§ beauty vowed ! 
Though to myfelf forfworn, to thee 4iJ faithful prove ; 
Thole thoughts to me were oaks, ‘yo thee like ofiers 
bowed. , 
Study his biafs leaves, and makes his {ook ¢hine eyes ; 
~ Where all thofe pleafures live, thj art would com 


thee shall fiuffice ; 
that well can thee 






All ignorant that foul, that {ces tee without wonder : 
(Which is to me fome praife, that I thy parts admire ;) 
Thy eye Jove’s lightning bears, thy voice his dreadful 
thunder, 
Which, not to anger bent, is mufick, and Sweet fire °. 
Celestial as thou art, oh pan, love, this wrong, 
That fings heaven’s praife with fuch an earthly tongue ! 
Hol. You find not the apoftrophes, and fo mifs the ac- 
cent: let mefupervife thecanzonet. Here are only num- 
bers ratify’d*; but, for the elegancy, facility, and 
golden cadence of poefy, caret. Ovidius Nafo was the 
man: and why, indeed, Nafo; but for fmelling out the 


$ If love make me forfworns &c.] Thefe verfes are printed with fome 
variations in a book entitled the Pajionate Pilgrim, 8vo. 1599» MALONE, 
© — thy voice bis dreadful thunder, 
Which, not to anger bent, is mufick and feveet fire.] So, in Antony 
and Cleopatra : ~ 
£6 mm his woice was propertied . 
* Asall the ryned fpheres, and that to friends 
** But when he meant to quail, and fhake the orb, 
«© He was asratling thunder." Martone, 
? Here are only numbers ratify'd3;] Thete words and the following 
lines of this fpeech, which in the old copy a¥€ given to Sir Nathaniel, 
were rightly attributed to Holofernes by Mr. Theobald, Maronz. 


odoriferous 
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tosis NOL ANE? fo the hound his matter, the ape hi 
Lafger, the tired hort)" his sider. But, damofella +i fis 
was this directed to you? 
Jaq. Ay, fit, froia one Monfieur Biron®, one of the 
ftrange queen’s lords 
feet I will overglgace the faperfcript. Yo she f= 
ite hand of the brauteous Lady Rofatine. I will 
#" look again on the /mtellect of the letter, for the no- 
mination of the part Jwriting * to the perfon writtenjunto: 
Your Ladyfpip ‘: in all defired employment, BrroNs 
Sir Nathaniel, thigpBiron is one of the votaries with the 
king; and here he*,ath framed a letter to a fequent of the , 
ftranger qgueen’s, wiih, accidentally, or by the way of 
progreflion, hath mi *d.—Trip and go, my fweet* 5 
Netiver this paper int] the royal hand of the king; it 
may concern much: Sy not thy compliment; I forgive 
thy duty ; adieu, 
Fag. Good Coftard, go with me.—Sir, God fave 
your life! 
Coft. Havewith thee, my girl. [Exeunt Cost. and Jag, 
Nazh. Sir, you have done this in the fear of God, very 
religioufly ; and, as a certain father faith— 









3. rbetired bore] was the horfe adorned withribbands,-—the famous 
Bankes’: borfe, fo often alluded to. Lilly, in his Mother Bombie, brings 
ina Hackneyman and Mr. Halfpenny at crofs-purpofes with this word : 
*¢ Why didft thou boare the horfe through the eares?” © —It was 
for tiring.” * He would never tire,” replies the other. FARMER. 

‘Again, in What you will, by Marfton, 16073 

© My love hath tyr‘d fome fidler like Albano.” Matrong. 

° Ay, fir, from one Monfieur Biron,] Shak{peare forgot himfelf in this 
paflage. Jaquenetta knew nothing of Biron, and had faid juft before 
that the letrer had been ** fent to her from Don Armatho, and given to 
her by Coftard.”” Mason, 

¥ — writing] Old Copies—wrirten. Corre€ted by Mr. Rowe, The 

arn five lines of this fpeech were reftored to the right owner by Mr, 
Theobald. Inftead of Sir Nathaniel, the old copies have—Sir Holo- 
fernes. Correted by Mr. Steevens. Martone. 

2 Trip and go, my feet 3] Perhaps originally the burthen of a fong. 
So, in Summer's Loft Williand Teftemenr, by T. Nathe, 1600¢ 
* Trip and go, heave and hoe, 

«* Up anddown, toand fro" Matong, 
Hol, 





* 
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~ Hol, Six, tell'not me of the fa 
able colours’. But, to return to 
pleafe you, Sir Nathaniel ? 
Nath. Marvellous well for the pan. 
\ Hol. I do dine to-day at the fatlfer’s of a certain pu- 
pil of mine ; where if, before repaft, it thall pleafe you to 


gratify the table with agrace, I will, on my privilege 


undertake your ben wvenuto ; where 
to beevery unlearned, neither favo\y 
norinvention: I befeech your fociety 
Nath. And thank you too: forfocjety (faith the text) 
is the happinefs of life. t 
Hol. And, certes, the text moft iyrallibly concludes it. , 
—Sir, [to Dull.}] I do invite youfoo; you {pall not fay 
me, nay: pauca verba. Away; foe gentles are at theis/ 
game, and we will toour recreati¢i. . [Zxeunt. 


SCENE I. 
Another part of the fame. 
Enter Biron, with a paper. 


Biron. 'The king he is hunting the deer; I am courfing 
myfelf: they have pitch’da toil; [am toiling ina pitch$; 
itch, that defiles; defile! a foul word. ell, Set thee 
wn, forrow! for fo, they fay, the fool faid, and fo 
fay I, and I the fool. Well proved, wit! By the lord, 
this love is as mad as Ajax: it kills theep ; it kilisme, I 
afheep: Well proved again on my fide! J will not love: 
if I do, hang me; faith, I will not. O, but hereye,— 
by this light, but for her eye, I would not love her ; yes, 
for her two eyes. Well, I do nothing in the world but 
lie, and liein my throat. By heaven, I do love: and it 












3 =~ colourable colours.| That is, fpecious, or fair feeming ap¥t- 
ances. Jonson. 
4 — before repaj?,] Thos the quarto, 1598. Foljomedeing repaft. 
ALOYE. , 
5 Tam toiling in a pitch,] Alluding to lady Rofaline’s complexion, 
whois through the whole play reprefented asa black beauty. Jonneerh 
ha 







4 ys 
part‘efmy rhitne; and here my melancholy, Well y 
h y fofnets already ; the i i 
the fool fentit, and tfelady hath it: fweet clown, fveet- 
er fool, fweeteftlady{ By the world, I would not care @ 
pin, if the other thref were in: Here comes one witha 
paper ; God give hinf{grace to groan! [gers up into @ tree, 
0 Bing, with a paper. 













? 


King. Ahme! | 

Bir. [afide.] Shcf, by heaven!—Proceed, fwee Cu- 
pid; thou haftthunp’d him with thy bird-bolt under the 
left pap :—I’ faith fcrets.— 

King. [reads.] Og /weet a hifs the golden fun gives not — 


To thofe i mornthg drops upon the roft, . 
's thy eye-Ceams, whenbeir frefo rays have fioate 
he night of dew thaw\an my cheeks down flows® + 
Nor} /bines the falver moor one balf fo bright 


I brough the tranfparent bofom of the deep, 
As dith thy face through tears of mine give light ; 
Thou fhin’ ft in every tear that I do weep : 
No arop but as a coach doth carry thee, 
So rideft thou triumphing in m woes 
Do ae bebold the tears that fuvell-in me, 
/\nd they thy glory ai St my grief will fhow: 
But do not love thyfelf; then thou wilt keep 
My tears for glaffes, and fiill make me weep. 
O \acen of queens, how far doft thou excel 
Nerthought can think, nor tongue of mortal rell.— 
How shall the know my griefs? I’ll drop the paper; 
Sweet leaves, thade folly. Whoishe comes here? 
[eps afide, 
Enter LonGAVILLE, with a paper. 
“\What, Longaville ! and reading! liften, ear. 
Bir. Now,in thy likenefs, onemore fool, appear! [afde. 


© The night of dew that on my cheeks déwon flows :] This phrafe, 
however quaint, is the "eh own. He means, the dew shat nightly 
flows down his cheeks, Shakf{peare, inone of his other plays, utes night 

of dew for dewy wight, but J cannot at prefent recollect, he which. 
, TEEVENS. 


Long. 
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, © fweet Maria, emprefs of my love! 
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Long. Ah me! Iam forfworn. fe 
Bir. Why, he comes in like a ferjure, ~ ral | 
en 


37. 
W Siak In love, I hope’; Sweet}fellowfhip in fhame ! 


afide. 
Bir. Qne drunkard loves anothe#of the name. Sia 
Long.” Am I the firit that have b j afide. 
Bir, I could put thee in comfprt at Tey 









know: afide. 
Thouenak’ it the triumviry, the corn\s-cap of fociety, 
The fhape of love’s Tyburn thathang} up fimplicity. 


Long. 1 fear, thefe ftubborn lines pewer to move: 
‘Thefe numbers will I tear, and write7n profe. 
Bir. O, rhimes are guards on wa/(ton Cupid’s hofe: f 
Disfigure not his 7% [afided? 
Long. This fame hall go. “ 


Did not the heavenly rhetorick of thine eye [reads. 
(’Gainft whom the world cannot bold argument, ) 
Peeee my beart tothis falfe perjury ? 
‘ows, for thee broke, deferve not punifoment. 
A woman I forfwore ; but, Iwill prove, 
Thou being a goddefs, I forfwore not ther: 
My vow was earthly, thou a heavenly love 5 t 
Thy grace being gain’d, cures all difgrace ix me, 
Fows are but breath, and breath a vapour is: 
Then thou, fair fun, which on my earth doft rine, 
Exhal’ft this vapour vow ; in thee it is: } 
Tf-broken then, it is no fault of mine ; 
J 


7 — be comes in like a perjure, oo | The punithment of perjury is y 
wear on the breaft a papcrexpreffing the crime. Jounson, 

® In lowe, I bope; &c.] In the old copy this line is given to Longas 
ville; The prefent regulationwas made by Mr. Pope. Matroxe. 

9 O, rbimes are guards on wanton Cupid's bofe + 

Digfigure not bis flop.) I fuppofe this alludes to the ufua) tawdry dre 

of Cupid, when he appeared on the ftage. In an old tranflation of Cafa’s 
Galatee is this t: * Thou mult wear no garments, that be over 
much daubde with garding that men may not fay, thou halt Gani 
hofen, or Cupides .* FARMER. , 

Slops are large and wide-kneed breeches, the garb in fafhion in our 


The 


author's time. TaxosaLp, 


el 
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t; What fool is not fowife, 
Jofe-a fo wine paradife® ? 


Bir. (afide| This 1s the liver vein*, which makes flefh 


deity 5 
A green goeks, « defs: » pure idolatry. 
God amend us, God amend! we are much out o° the way. 


% Enter Tyumain, witha paper. 
* Long. By whom Pfend this ?2—Company ! ! flay, 
ake fepping afide, 
Bir. [afde.] AV hid, all hid?, an old infant play; 
Like a demy-god jhere fitI in the iky, 
And'wretche@ foo.s’ fecrets heedfully o’er-eye. 
More facks to the’ pill! O heavens, I have mywihh; « 
Dumain transform™y: four woodcocks in a difh*! 
Dum. ~ ey civil Kate! te 
Bir. O mo © coxcom| 4 
um. By rata g the wonder of a mortal eye ! L4fie- 
Bir. By earthhheis not, corporal ; there you lie’, [afde. 


Theold copy reads—/bop. Theemendation wasmade by Mr. Theoe 
bald. ea have been pipet ap ke p- 66, n-4. MaLone. 
1 To lofe an cath to win a paradife? ic ate Pil, grim, *59 
in which this fonnet is alfo found pool Rare ior an ob. Burd = 

oppefition between dofe and win is much in our author’s manner, 
Maton. 

2 /— the liver vein,] The liver was anciently fuppofed to be the feat 
of jove. Jonson. 

= All bid; all bid,| The children'sery at bideand feck. Muscrave. 

* — four woodcocks in a di py A woodcock was a proverbial term 
for a filly fellow. See p- 290, n, MAtcone. 

5 By earth foe is not, corporal; there you lie.] Mr, Theobald fays that 
Dumain had no poftin the army, and therefore reads—the is but cor- 
poral, underftanding the latter word in the fenfe of corporea/s but it 
fhould be remembered that Biron in a former fcene, when he perceives 
that he is in love, exclaims— 

AndIto be a corporal of ~ field, 


“ And wear his colours——! 
Why then may he not in jeft apply that appellation to another, which 
he has given to himfelf? He only means by the title, that Du- 


main is one of Cupid's Aid-du-camps, as well as himfelf, 
Ifcorporal is to be confidered as an adjeQive, Theobald’s emendation 
appears tome to be ablolutcly acceflary, Matones D 
MIR 
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Dum. ict seagate ee Sek Sore ea ’ 
Bir. An amber-colour’d raven was well (wide. 


Dum. As upright as the cedar, ~ 
Bir. Stoop, I cm fe | 
Her shoulder is with child, [afde. 


Dum. As fair as day. 
Bir. Ay, as fome days; but thepno fun muft 5 


Dum. O thatI had my with! ’ ¥ , 


Long. And I had mine! ; afide. 
King. And I mine too, good Lord afide. 
Bir. Amen, fo [had mine : is not ‘hat 3 good bie ? 

afide. 


Dum. I would forget her ; but a fe. er fhe 


Reigns in my blood’, and will rem »mber’db 
_ Bir. A feverin your blood! why then inci 
‘Would let her out in fawcers ; Sweet mifprifion! [af 
Dum. Once more I’}) read the ode that I have writ. 
Bir. Once more I'll mark how lovecan vary wit. [a/fde. 
Dum. On a day, (alack the day! ) 
Lowe, whofe month is ever May, 
Spy'd a bloffim, paffing fair, 
Playing in the wanton air : 
Through the velvet leaves the wind, 
All unfeeths "gan paffage find® ; 
That the lover, fick to death, 
Wijp'd himfelf the heaven's breath. 


© — for foul bave amber quoted.) Quoted here, 1 think, i 
marked pork down. So, a are that ends well: tae 
** He's guoted for 2 mott perfidious fave.” 
The word in the old copies is coted ; but that (as Dr. Johnfon has ob- 
ferved, in the laft {cone of this play,) is only the old {pelling of guored, 
owing to the tranferiber’s trufting to his ear, and following the pro- 
nuhciation. To cote is elfewhere ufed by our author, with the figni- 
fication of overtake, but that will by no means fuit here, MaLone. 
7 — but a fever foe . 
Reigns in gee So, in Hamlet: 
“© For, the heétic, in my blood he rages.”” EEVENS- 

® — "gan paffage nd The quarto, 1598, and the firlt folio, have 
—<can, Correéted by Mr. Theobald. In theBaepext but one, Wi, ie 
reading of the old copies) was correétud by the editor of the Ty folio. 
ALONEs 


Air. 
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° Air, synth he, thy cheeks may blow ; 
* axould I might triumph fol 
«But alack, my band is fworn®, . 
Ne’er to pluck thee from thy thorn* : 
Vow, alack, for youth unmeet ; 
Youth fo ae to pluck a frveet. . 
« Do not call it finin me, ; 
That I am forfuorn,for thee : 
Thou for whom Fove would fvear*, 
Fung but an Exviope were ; . 
And deny bim/of, or Jove, 
GLurning mprtas for thy love— 
This will I fend, and fomething elfe more plain, 
hat fhall exprefs my tye love’s fafting pain}, 
would the king, Biro\, and Longaville, 
“we lovers too! Il, ti, example ill, 
from my forehead wipe a perjur’d note ; 
For none offend, where all alike do dote. 
Long. Dumain, [ advancing. thy love is far fromcharity, 
That in love’s grief defir’ft fociety : 
You may look pale, but I fhould blufh, I know, 
To be o’er-heard, and taken napping fo. 
King. Come, fir, (adamectend tek blufh ; as his, your 
cafe is fuch; 
You chide at him, offending twice as much = 
You donot love Maria ;, Longaville 
Did never fonnet for her fake compile ; 
Nor never lay his wreathed arms athwart 
His loving bofom, to keep down his heart. 


9 — my hand is froeras), A copy of this fonnet is printed in Eng- 
land's Helicon, 1614, and reads : 
*€ But, alas! my hand bath fworn.” 
It is likewife printed as Shakfpeare’s, in Jaggard’s Colleion, 1599+ 
: STEZEVENS. 
1% from thy thorn :] So Mr. Pope. The original copy reads throne. 
ALONE, 
2 — Foue would fwear,] Swear is here ufed asa difiyllable. Mr. 
9) pe, not attending to this, reads—ew'n] ovem=, which has beenadopted 
by the fubfequent editors. Matonz. 
3 — my true love's fafting pain. Fafting is longing, bungry, qwant- 
ings Jonnson, 


Vou. Il, Bb Ihave 


af \ % : 
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I have been clofely “in this buth, “L. # 
And mark’d you both, and for you both dia bikh: 
I heard your guilty rhimes, obferv’d your’fathion ; 
Saw fighs reek from you, noted well your paffion :> 
Ah me! fays one; O Joes! the other cries ; 
One, her hairs were gold*, cryftal the other’s eyes : 
Youevould for paradife break faith and troth ; [zo Long. 
And Jove, for yourlove, would, infringe an oath. 

e {to Dumain, 

What will Birén fay, when that he fhall hear 
Faith infringed, which fuch zeal did fwear’? 
How will he feorn ? how will he {fend his wit? . 
How will he triumph, leap, andlaugh &tit? “ 
For all the wealth that ever I did fee, 
I-would not have him know fo mach by me. 

Bir, Now ftepI forth to whiPhypocrifyr— [dee 
Ah, good my liege, I pray thee, pardon me: 
Good heart, what grace haf thou, thus to reprov’ 
Thefe worms for loving, that are moft in love? 
Your eyes do make no coaches ®; in your tears 
There is no certain princefs that appears: 

You'll not be perjur’d, ’tis a hateful thing 5 
Tufh, none but minitrels like of fonneting. 

But are you not afham’d? nay, are you not, 

All three of you} to be thus much o’er-fhot? 

You found Hismote ; the king your mote did fee ; 
But I a beam do find in each ofrhres. 

O, what a fcene of foolery have I feen, 

Of fighs, of groans, of forrow, and of teen! 


4 One, ber hairs—] The folio reads—Op her hairs &c. I fome years 
ago conjectured that we fhould read, Omey her hairs were gald, &c 
i.e, the bairs of one of the ladies were of th®colour of gold, and the cyts 
of the other as clear as cryfiat, The kingeis {peaking of the panc- 
gyricks pronounced by the two lovers.on their miftrefles. On examin- 
ing the firft quarto, 1598, I have foundmy conjeéture confirmed; fir 
foitreads. One and cr are frequently confounded in the ol¢ coffics of 
our author's plays. See a noteon K. fobn, AG IIL. fc. iii, Macon’. 

3 ——aubich fuck weal did twear ?] See p. 379. Made Martone. 

Your eyes do mate no coaches ;] Alluding to a paffage in th: king's 
onaat 3 
f _ No dsop but asa coach doth carry thee.” Stervens. 

The oldcopy has—-couchzs. Mr. Pope corrcétcd it, Manone 


O me, 
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Ome, with what firict patience have I fat, 
To fee aking transformed to.a gnat’! 
To fee great Hercules whipping agig, 
And profound Solomon to tune a jig, : 
And Neftor play at el ie with the boys, 
And critick Timon laugh at idle toys ® ! ’ 
Where lies thy grief, O tell me, goad Dumain? 
And, gentle Longavilleg where lies thy pain? 
\ And where my hege’s? all about the breat:— 
A caudle, ho! 
ing. Too bitter is thy jeft. : 
Arewe betray’d thus to thy over-view ? 
Bir. Not you by me, but I betray’d to you; “2 
I that am honeft ; iythat hold it fin 
er break the vow I . m engaged in; 


am betray’d, by keeping company 
yth-men like men, oF ftrange Ssnedtitaes % 


When 

7 To fee a king transformed to agnat!] Alluding to the finging of 
that infect, fuggeited by the poetry the king had been deteéted in, 

‘ Hreatne 

M |, Tollett feems to think it contains an allufion to St. Marrhew, 

sch. xxiii. v. 24. where the metaphorical term of a gnat means 2 thing 
“of leat importance, or what is proverbially {mall, The fmalincfs of 
2 grat is likewife mentioned in Cymbeline. *STEEVENS: a 
dt. Theobald and the facceeding editors read—sto a kriats MALONE 
A kant is, L believe, a {rue Jower's knot, meaning that the king 
lay'd bis wreathed arms atbwart 
| His loving bofom— 4 

fo | ang, i.e. remained fo Jong in the lover's pofture, thut he feemed 
actvally transformed into a knds. The word far is in fome counties 
protounced fore This may account ‘for the feeming want of exact 
thime. In the Tempe the fame thought occurs: 

“ tin ‘4 

“ His dn this fad kot.’ Stervsns. 

& — critick Timon—=) Cricic and critical are ufed by our author in 
the fame fenfe as cynic and cynical. Jago, {peaking of the fair fex as 
harthly as is fometimes the praétice of Dr. Warburton, declares he is - 
nothing if nobcritical, STEEVENS. ' 

Mr. Steevens’s obfervation is fupported by our author's rath Sonnets 

| & —— my adder’s fenfe 4 
*€ To critick and to flatterer Stopped are.” Maronn. , 

9 With men like men, of © inconftancy.] Thus the old copies. Sir 

Thomas Hanmer reads, With vane-like men, The foll pal= 
7 Bha2 > fage 
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When fhall you fee me write a thing in rhime? . 
Or groan for Joan? or {pend a minute’s time 

In pruning me* ? When fhall you hear that 5 

Will praife a hand, a foot, a face, an eye, 

A gait, a ftate,a brow, abreait, a waift, 


A leg, a’limb ?— 
ing. Soft ; Whither away fo fait? 


Atrue man, ora thief, that gallops fo? 
Bir, I poft from love; good lover, let me go. 
Enter JAQuENETTA and CosTarD. 
‘Faq. God blefs the king ! (offers bim a pater 
King. What prefent haf thou :here? " : 
Coft. Some certain treafoa. f 


King. What makes treafon here ? 
Coft. Nay, it makes nothing, fir. 


_— 
£ 


fage in K. Henry VI. P. WI. adds fome fupport to his conjecture 3 & 
&¢ Look, as I blow this feather from my face, 
«© Andas the air blows it to me again, | 
«¢ Obeying with my wind whea I do blow, 
«« And yielding to another when it blows, | 
«* Commanded always by the greater guit 5 , 
© Such is the lightne/s of your common men.” . 
Mr. Mafon, whofe remarks on our author’s plays have juft reached 
_ my hands, propofes, with ggeat acutenefs, to read 
* With moon-like men, of ftrange inconftancy. | 
So Juliet: 
*€ O fwear not by the moon, the incoffant moon.” 
Again, more appofitely, in As you like it ; *—-I being but a moanifby . ith, 
changeable,” —sinconfiant, &c~ 
Dr. Johnfon thinks the poet might have meant— With m alike 
common men.” So alfo Mr. Heath: « With men of ftrange i .con- 
ftancy, as men in general arc.”* 
Strange, which is notin the quarto or firltfolio, was added by the 
editor of the fecond’ folio, and Sorgen any other word as well as 
that may have been the author's; for all the additions in that copy 
were manife(tly arbitrary, and are generally injudicious. MAtons. 
I believe the emendation [wane-like] is proper. So, in Much ade | 
about wig e 
s If fpeaking, why a wane blown with al) winds.” STEEVENS, 
t In pruning me F) A bird is faid to prune himfelf when he picks and 
Aeeks his feathers, So,in X. Henry IV, Parti; 
** Which makes him prune hiauflf, and briftle up 
The cret of youth.’ Srezvens. 


. King. 


ve ie As ae ? i | 


Y 
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King. Tfitmar nothing neither, 
The treafon, and you, goin peace. away together. 
Faq. befeech your grace, let this letter be read ; 


Our parfon* mifdoubts it; ’twas treafon he faid. ° 
King. Biron, read it over.— [géving him the letter, 
Where hadft thou it? ’ 
Faq. Of Coftard. ° 


King. Where hadft than it? 

“Gof. Of Dun Adramadio, Dun Adramadio. , 
King. How now! whatisin you? why doft thou tear it ? 
Bir. A toy, my liege, atoy ; your grace needs not fearit. 
Long. It did) move him to paflion, and therefore let’s 

hear it. - 
\ Dum. Itis Biron’s*writing, and here is his name, 
. ticks up the pieces. 
Rir. Ah, you whorefon loggerhead, [to Coft,] you were 
born to do me fhame.—. 
Guilty, my lord, guilty ; I confefs, I confefs, 
King, What? 
Bir, That you three fools lack’d me fool to make up 
the mefs: 

#le, he, and you, and you, my liege, and I, 

Are ic puke in love, and we deferve to die. 

oO, Ftmitt this audience, and I fhall'tell you more. 

Dum. Now the number is even. 
Bir. True, true; We are four :— 
Will thefe turtles be gone ? 
King. Hence, firs ; eh“ 
Coft. Walk afide the true folk, and let the traitors flay, 
[Bxcunt Cosrarn and JaQUENRTTA. 
Bir. Sweet lords, fweet lovers, O let us embrace! 
As true we are, as fleth and blood can be: 
The fea will ebb and tow, heaven fhew his face; 
Young blood doth not obey an old decree : 
Wecannot crofs the caufe why we were born ; 
Therefore, of all hands muft we be forfworn. 


* Our parfon—] Here, as in a former inftance, (fee p- 370,) in the 
authentick copies of this play/'this word is eg ox ae! but there being 
no reafon for adhering here to the old {pelling, the modern, in copform- 
ity to the rule generally obferved in this edition, is preferred, Matons. 

Bb3 King- 


™ = 
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King. What, did theferent lines fhewfome love of thine? 
Bir. Did they, quoth you? Who fees the heavenly 

Rofalin 


ey 
‘That, like a rade and favage man of Inde, 
At the firft wale ofthe gorgeous eaft, 
Bows not*his vaffal head ; and, ftrucken blind, 
’ Kiffes the bafe ground with obedient breatt ? 
What peremptory eagle-fighted eye 
Dares look upon the heaven of her brow, 
"That is not blinded by her majefty ? 
King. What zeal, what fury hath infpir’d thee now? 
My love, her miftrefs, is 2 gracious moon 4 
She, an attending ftar*, {carce feen a light. 
Bir. My eyes are themho eyes, ‘nor I Birén?: 
O, but tor my love, day would turn to night ! 
Of all complexions the cull’d fovereignty 
Do meet, as at a fair, in her fair cheek; ‘ 
Where feveral worthies make one dignity ; 
Where nothing wants, that want itfelf doth feek. 
Lend me the flourith of all gentle tongues, — 
Fye, painted rhetorick! O, the needs it nor: 
To things of fale a feller’s praife belongs * ; ” 
She paffes praife ; then praife too fhort doth blot. 


2 My love, ber miprefis it @ gracious Moon, 
She, an attending ttar,—] 
—— Micat inter omnes 
pcien fidus, yelut inter ignes 
una minorés. Hor. Matone. 

Something like this is a fanza of /Sir Henry Wotton, of which the 

poetical reader will forgive the infertion : 
. You meaner beauties of the night, 
Thar,poorly fatisfy our eyes 
More by your number than your light, 
You common people of the frier, 
What are you when the fun foall rife? Jonnson. 

3 My eyes are then no eyes, nor J Birén ‘] Here, and indeed through- 
out this play, the name of Birén is accented on the fecond fyllable. In 
the firft quarto, 1598, and the folio 1623, he is always called Berocones 
From the line before us it appéars, that in our author's time the name 
‘Was pronounced Biroon. MALowne, 


4 To things of fale a feller’s praife belongs 3] So in our author's 211 
et: 


et will not praife; that purpofe not tojell” Maroxr. 
A wither’d 


° 


‘ 


—-~ ad — 
4 
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Awither’d hermit, five {core winters worn, : 
Might thake of fifty, looking in her eye ; 
Beauty doth varnifh age, asif new born, 
And gives the crutch the cradle’s infancy. 
O ’tis the fun that maketh all thing’s fhine ! 
King. By heaven thy love is black as ebony. » 
Bir, Is ebony likesher ? O wood divine 5! 
A wife of fuch wood ware felicity. 
who can give af oath? where is 4 book? 
That I may fwear, beauty doth beauty lack, 
If that the learn not of her eye to look : 
No face is far; that is not full fo black. 
King. O paradox! Blackis the badge ofhell, 
\ The hue of dungéons, and the¥cow! of night ° ; 
Nand beauty*s creft becomes the heavens well 7. 
by, © . Devils fooneft tempt, refembling {pirits of light. 
O, if in black my lady’s brows be deckt, 
It mourns, that painting, and ufurping hair’, 
Should ravith doters with a falfe afpé& ; 
And therefore is fhe born to make black fair. : 
Her 
= 5 —_ Owood divine!] Theold copies read—O word, The emendation 
is Mr, Theobald’s; and has been adopted by the fubfequent editors, 


Matong. 
6 —— Black is the badge of hell, ; 
—— rhe {cowl of night,] This is Dr. Warburton’s emendation. 
Oldcopici—fchool. In obkr author's 148th fonnet we have 
“ Who art as black as bell, as dark as right. Maton. 

7 And beauty's cret becomes the heavens well.] Creft \s here properly op- 
pofed to badge. Black, fays the Nn» is the badge of bell, but that which 
graces the heayen is thecreft of bedwty. Black darkens hell, and is there~ 
fore hateful: white adotns heaven, and is therefore lovely. Jonnsox. 

And beauty’s cre becomes the heavens vel) i. ¢. the very rop, the 
bright of beauty, or the utmoft degree of fairnefs, becomes the heavenly 
So the word cre” ig explained by the poet himfelf in King Fobn ¢ 

ot ] This is the very top, 

s The eight, the creff, ot créff unto the cref 

“ Of murder's arms." 
In heraldry, a cre is a device plated above a coat of arms. Shalkifpeare 
therefore affumes the liberty to ufe itin a fenfe equivalent to sop of 
utmoft height, as he has ufed. [pirein Coriclanus : ; 

« — tothe /pire and top of praifes vouch'd.” Torret. 

© —and ufurping bair,| And, whiclris wanting in the old copies, was 
fupplied by the editur of the fecond folio. Ujurping bair alludes to 

“the fathion, which preyailed among ladics in our @uthor’s time, of 


Bb4 wearing 
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Her favour turns the fathion of the days ; . 
For native blood is counted act}7 4 now 3 
And therefore red that would avoid difpraife, 
Paints itfelf black, to imitate her brow. 
Dum. To \ook like her, are chimney-{weepers black. 
Longa And, fince her time, are colliers counted bright. 
King. And Ethiops of theirfweet complexion crack. 
Dum. Dark needs no candles gow, for dark is light. 
Bir. Your miftreffes dare never come in rain, Pd 
For fear their colours on - wath’d ar 
King. ’T were , yours did; for, fir, to tell you pluin, 
il find a flee fice not wath'd to-day. . ye 
Bir. Yl prove her fair, or talk till dooms-day here. 
King. No devil will fright thee thea fo much as fhe. 
Dum. I never knew man hold vile ftaff fo dear. 
Long. Look, here’s thy love: my foot and her face fer. 
% [fewing bis 4 
Bir. O, if the ftreets were paved with thine eyes, 
Her feet were much too dainty for fuch tread ! 
Dum. O vile! then as fhe goes, what upward lies 
The ftreet fhould fee as fhe walk’d over head. 
King. But what of this? Are we not all in love? * 
Bir, O nothing fo fure ; and thereby all forfworn. 
King. Then leave this chat ; a d, good Bir6n, now prove 
Our loving lawful, and our faith not torn. 
Dum. Ay, marry, there ;—fome fattery for this evil. 
Long. O fome authority how to proceed ; 
e tricks, fome quillets %, how to cheat the devil. 
Dum. Some falve for perjury’. 
Bir. O, ’tis more than need !— 


wearing falfe hair, or periwigs, as they were then called, before that 
kind of covering for the head was worn by men. See Vol, J. p. 176, 
n. 8; and Vol. LI]. p. 57, n.g- The fentiments here uttered by Biron 
may be found, in nearly the fame words, in our author's 127th Sonret. 
. ALONE, 
2 —— fome quillets,—] Quillet is the peculiar word applied to law- 
chicane. 1 imagine the original to be this. In the French pleadings, 
every feveral allegation in the plaintift’s charge, and every diftingt plea 
in the defendant's anfwer, began with the words wil ef ;—from whence 
was formed the word guillet, to Gignify afalfe charge or an evafive an{wer. 
' Waascrton. 
Have 






: LOVE’S LABOUR’S LOST, 
Have at you then, affection’s memat arms * = 
Confider, what you firlt did fwear unto;— 

To faft,—to ftady,—and to fee no woman ;— 
Flat treafon ’gainft the kingly flate of youth. 
Say, can you faft? your ftomachs are too young ; 
And abftinence engenders maladies. ‘ 
Aad where that you have vow’d to ftydy, lords, 

In that each of youhath §orfworn * his book : 

Gan you ftill dream, and pore, and thereon look ? 
ae 
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when would you, my lord, or you, or you, 
e found the ground of ftudy’s excellence, 

Without the beauty of a woman’s face? 

From women’s eyes this doétrine derive; * . 

They are the ground, the books,. the academes, 

From whence doth fpring the true Promethean fire. 

‘Why, univerfal plodding prifons up 

TH nimble fpirits in the arteries 4 ; 

As motion, and long-during action, tires 

The finewy vigour of the traveller. 

Now, for not looking on a woman’s face, ° 

You have in that forfworn the ufe of eyes 5 

- And ftudy too the caufer of your vow : 

For where is any author in the world, 

Teaches fuch beauty as a woman’s eye? 

Learning is but an adjun& to ourfelf, 

And where we are, ur learning likewife is, 


1 — affestion’s men at armg:] A man atarms is a foldier atmed at 
all points, both offenfively and ddenhively. Itis no more than, Y%¢ fuldiers* 
of affefion. JOHNSON. 

2 — hath forfworn—] Old Copies——bave, CorreGted by Mr. Pope. 

MA.onts 

2 — prifons ep-—] The quarto 1598, and the folio 1623, read—~ 
poifons up. The emendation was made by Mr. Theobald. A paflage 
in King Fobn may add fome fopport to it: , 

«© Or, if that furly {pirit, melancholy, 
#¢ Had bak'd thy blood, and made it heavy, thick, 
«¢ Which elfe rus ticking wp aud down the veins, &c."” MALONE. 

4 The nimble fpirits in the orteries 5] In the old fyftem.of phyfic they 
gave the fame office to the arteries as is now given to the nerves 5 as ap- 
pears from the name, which is derived from dipx anti. WARBURTON. 

5 Teaches fuch beauty ara woman’: eye?) i. & alady’s eyes give a fule 
ter notion of beauty than any authour. Jounson. 

: Then 





rs 


7 -. a. viel w-“» 3 









? 
'O, we have made a vow to ftady, lords; 
And in that vow we have forfworn out books ® 5 
For when would you, my liege, or you, or you, 
Inlesden¢nntenplation have found out om: 
‘Such fiery numbers ’,, asthe prompting eyes ' 
iBaessce ¥ ‘cht yon wath ? 


er flow arts entirely keep the brain ; ia 
ind thérefore finding barren practifers, i 


Scarce thew aharvelt of their heavy toil : ‘ 
~ But love, firft learnedin'a lady’s eyes, * 


Lives not alone immured in the brain ; 


-» But with the motion of all elements, 


_ Courfes ‘as {wift as thought in every powers © 


| yes to every power a double power, 
Ne vom 4 ~ 


their funétions and their offices : 


| Ft addsa precious feeing to the eye ; 


A lover's eyes will gaze an eagle blind; 

A lover’s ear will héar the lowett found, 
When the fufpicious head of theft is ftopp’d *; 
Love’s feeling is more foft, and fenfible, 
Than are the tender horas of cockled {nails ; 


© — eur books; ] J. c. our true books, from which we detive moft 
information ;—the eyes of Women. Matone. 
7 Inleaden contemplation bawe found out © 
Such fiery numbers——] Numbers are, in this paflage, nothing 
tore than poetical meafures. Could you» fays Biron, by Fagg con- 
ion, Attained fuch poetical fry’, fuch [pritely numbers, as bave 
been prompted by the eyes of beauty? Sonnsons 
« * Of beauteous tuters—] Old Copics—drauty's, Correéted by Sir 
og ae he a ete te Popp'd » 
~ B the fufpicions of theft is fopp'd:] i. e. a lover in purfuit o 
his mittrefs has his fenfe of hearing fucker he a thief (who fulpects 
every found he hears) inpurfvit of his prey. Wanrnvervon. 
«© The fufpicious bead of theft" is the brad fufpicious of theft. * He 
ywatches like one that fears robbing,” fays Speed, in the Two Gentlemen 
Verona, This tranfpolition of the adjeétive is fometimes met with. 
Grimme tells us, in Damon and Pyibiar : ‘ ' 
. «© A heavy podch with golde makes alight hart.” FarmMEr. 
» Trather incline toDr. Warburton’s interpretation, in fu of which 
Mr. Malon obfecves, that “the thief is as watchful on Hie part as the 
perfon who fears to be robbed ; and Biron poetically makes theft a perfon.” 
‘ : ALONE? 
Love’s 


. Makes heaven drowfy with the harmany*. 
\ ry 






5 ; ; 
Love’s tongue proves d 
For*valour, ot love a | 
Still climbing treesin the 
Subtle as {phinx; as fweet, and 






As bright Apollo's late, frung with his hairs af) 
And, when love fpeaks, the of all the ‘ ' 





t ee Never 
Q Stillclimbing treesin the Hefperides #] The were the daugh- 
cof Stas who, according to dann far agree ne of 
thofOgolden apples which Hercules carried antes thangs Cntpwcasgeaen ; 
ed by adragon. ore ancient crnelog ta uppofe them to have 
pofleffed of fome very beautiful theep. 
** the gardens of the Hefperides,” and feems ‘to have thought that the * 
litter word, was the name of the garden in which the golden apples were _ 
kept 5 as we fwy, the gardens of the Tuillerics, &. Mavont. ~*~ 
1 As bright Apollo's lute, rune with bis bair ;] Thefe words are 
to be taken in their literal fenfe; and, in the ftile of Italian imagery, 
the thought is highly elegant. The very. fame fort of conception oc=_ 
curs in Lilly’s Mydar, [1592] Aét. IV. fc. i. Pan tells Apollo, # Had 
thy Jute been of laurel, and ‘the firings of Daphne's air, thy tunes, 
might have been comparedto my notes.” T. WarTons ; 
The fame thought occurs in How to chufe.a good wife froma bad, 1608: 
*¢ Hath he not torn thiofe gold wires from thy head, 5 
** Wherewith Apollo would have ftrung his 
«© And kept them to play mufick'to the gods." STERVENS. 
“2 And, when lowe [peaks, the woice of alltbe gods ’ 
Makes beaven drow/y with the harmony.] The old copies read 
—make, The emendatiog was made by Sir T. Hanmer, More cor= 
reé& writers than'Shak(peare often fall into this inaccuracy when a noon 
of multitude has preceded Sans In a former part of this fj the 


’ 


fame erroroccurs: * —cac ou bave forlworn—." Marrone. 
The meaning is, wheneyer lo\e fpeaks, all the gods join their voles 
with his in harmoniougecordcert. Hratue F 
When Love [peaks, (ays Biron) the affembled gods reduce the element 
of the fay to.a calm, by their harmonious applaufes of thie tone orator. 
EEVENS, 
Few paffages have been more canvafied than this, I believe it w 
no alteration of the words, but only of the pointing ; 
And, when love fpeaks, (the voice of all, ) thegods 
Make beaven drwy with the harmony. 
Love, I apprehend, is called the woice of all, as gold, in Timon, is fald 
to [peak with every tongue; and the gods (being drowly themfelves with 
the harmony ) are fuppofed tomake heaven drowly. If one cauld poflibly 
fufpect Shakfpeare of having read Pindar, one thould ye that the idea 
of mufic making the hearers drowfy, was borrowed from the firlt Pythian, 
Tyxwaitt. 
Perhaps 


ur author had heard ortread of 






Fp ert» wos 
} ts am: 
From women’s eyes this doctrine I derive? : 
‘They fparkle ftill the right Promethean fire 5 
"They are the books, ¢he arts, the academes, ’ 
_ "That thew, contain, and nourifheall the world ; ) 
 _Elfe, none at all.in aught proves excellent: ‘ / 





"Then fools you were, thefe women to forfwear ; 
Or, keeping what is fworn, you will prove fools, 
For wifdom’s fake, aword that allmen lové ; 


“Perhaps herefs an accidental tranfpofition. We may ready at I think, 
fome one has propofed before 5 
—— the voice makes all the gods S 
° Of heaven drowfy withthe harmony.” FARMER, 

"That harmony had the power to make the hearers drowfy, the prefent 
commentator might infer from the effeét it ufually produces on him- 
felf. In Cinrbia’s Revenge, 1613, however, is an inftance which fhould 
weigh more with the reader: 

&* How! forth fome ditty, that vaft hell may ring 

«< With charms all-potent, earth afleep tobring.” 
Again, in the Midfummer Night's Dream : 

{ ———— mufic call, and ftrike more dead 

« Than common fleep, of all thefe five the fenfe.” STEEVENS. 

Gonth ind, He VP ITs 

« —_. foftly, pray 5 

* Let there be meastse made, my gate friends, 

“ tm x nad dull and favourable ane , 

2 w r mujick to my wears Spirit.” 

aot Pericles, Tem # * oy 

 ——— Molt beavenly mufide! 

« Itnips me into liftening, and thick jlumber 

« Hangs on minceyes; let me reft.” MALons. 

3 From women’s eyes this docirine I derive :] In this {peech I fufpee 

a more than common inftance of the inaccuracy of the firft publithers ; 
From women’s eyes this dofirine I derive, 

and feveral other fines, are as unnecefflarily repeated. Dr. Warburton 

was aware of this, and omitted two verfes, which Dr. Johnfon has fince 

inferted. Perhaps the wer printed from piece-meal parts, or retained 

what the author had rejected, as well as what had undergone his revifal. 

Ttis here given according to the regulation of the old copies. Srzzy. 

Biron repeats the principal topicks of his argument, as preachers do 
their text, in order to recall the attention of the auditors to the fubjeé of 
their diftourfe, Masox. Oo 

. 






\- LOVE'S. LABO 
Or for love’s fake, a word that 









Or for men’s fake, the weftheh an at A 
Or women’s fake, by w. men are men ; . 






Let us once lofeour oaths, to se 7 | 
Or elfe we lofe ourfelves to keep 3 . 
fe - religi gion, to be thus forfworn : 
ary itfelf fulfils the law ; . 
wits can fever lote fi mn ch 
King. Saint Cupid, th a Id! 
aise Advance your andar, and (es thes ards : 
Pell\mell, down with them ! but be firlt advis'd, | : 
In conflié that you get the fn of them. —¥ 
Long. Now to plain-dealing re ips Uva thefe pes by: 
Shall we refolve to woo thefe girls vse 
King. Ang win them too: Sherefore let as devise “y 
Some entertainment for them in their tents. _ 
Bir. Firft, from. the park yea conduct themshithery 
Then, homeward, every man attach the hand» 
Of his fair miftrefs : in the afternoon 
We will wich fome ftrange paftime folace them, 
Suchas the fhortnefS of the time can e 5 
For revels, dances, mafks, and merry * 
Fore-run fair Love %, ftrewing her way with flowers. 
King. Away, away ! no time ‘hall be omitted, . 
That will be time, and may by us be fitted. 


4 —aword that Joves aby megs} 3 i, ¢, that is pleafing to all men. 
So, in the language of our authog’s time,—it likes me well, for it me. 
Shakfpeare ufes the word thu; ntioufly, merely for the fi the 
antithefis. Men in the folloy{ng ac are with fafficient p faid 
to be authors of women, andjtheie again of men, the aid of being 
neceffary to the continuance of human kind, There is furely, there- 
fore, no need of any of the alterations that have becn propofed to be made 
in thefe lines. Matone. 

I think no alteration thould be admitted in thefe four lines, that de- 
ftroys the artificial ftruéture of them, in which, as has been obferved 
by the author of the Rewifa/, the word which terminates every line, is 
prefixed to the word fake in that immediately following, Tor,eT. 

— the authors—]Old Copies—awtbor. The emendation was fug- 


® geted by Dr. Johnfon. Marone. 


5 Fore-run fair Love,] i.e. Venus. So, in Ant and Cleopatra s 
«* Now for the toed of Love, and ber foft pom praia 
Te 





Vows! allons !—Sow’ a ec *dnocdra® 
' bs k= lean in meafare : 


Bet o men forfworn 5 
‘cope s buye nobettertreafure’,  [Exeunt. 





er aA CT OVA B! ENE 1: , 


ae 2 BA aad ¢ fame. ; 
| Enter Hovorennes, ir NatTuHantet, and Duy. 
~ Hal. Satis quod Sutffici 
Nath. I praife eat a you, fir: your reafons at din- 
ner have been fharp and fententious % ; pleafant without 
{eurrility, w: witty without affection", audacious without 
cr. paeanenry. learned without opinion, and ftrange with- 


4 6 — fow'd cockle rend ro corns} This proverbial expteffion inti- 
‘goates, that beginning wich perjury, they can expect to reap nothing bur 
falfhood. The following lines oe tothisfenfe. Warrurnton. 
Dr. Warburton’s firt interpretation of this paifage, wivich is pre- 
fervedin Mr. Theobald’s edition, —* if we don’t take the proper mea- 
fures for winning thefé ladies, we fhall never achieve them,”=—=is un- 
doubtedly the trac one. Heata. 


Mr. Edwards, however, approves of Dr. Warburton’s fecond thoughts. 


Matoxr:. 

7 Here Mr. Theobald ends the third aét. Jouwsow~ 
® Satis quod fufficit.] i. e. Enough’s as Pep asafeat, Stervens. 
‘9 Your reafons at dinner have been &oll I know not well what de- 
of re{peét Shakfpeare intends rain for this viczr, but he has 
Tesgipet into his mouth a finithed re oN ntation of colloquial excellence. 


oe ~ very difficult to add any thing charaéter of the (choolmaiter’s 
talk, and perhaps all the pretepts \f Caftiglione will fcarcely be 
found tv comprehend arule for converfati’in fo jultly delineated, fo wide- 
ly dilated, and fo nicely limited. 
~~ Tt may be proper jult to note, that reafon here, and in many other 
ces, fignifies ens and that audacious is ufed in a good fenfe for 
eal animated, confident, Opinion is the fame with obfinacy or 
OHNEON, 
grate | in this play + 
© Yetfear not ‘thou, but {peak audacioufly.” StzEvens. 
+ = without affection, ] i. c. without affectation, So, in Hamiet : 
** No matter that might indite the author of affettion.” 
$o, in Twelfth Night, Malvolioiscall’d an affection'd alse S4Eev- 
5 


out 


Piled, Adriano 
Hol. et, Dat sais 
his difcourfe peremptory, we ies Ki 

bitions, his gait majettical Pati eral, behaviane 

vain, ridiculous, and thraf 18 td vine 


“too fpruce, too ce pce. as He Were, too pere= 











grinate, as I may calbi A 
Nath. Awol Ungelas aid choioeepthe 1 

‘ s table-book. 
Hol. He draweth 2 the af Higgs seis or 


than the &able of his I abhor fuch fanatical 
phantafms*, fach i fociable and point-devite $ compa. 
nions ; fuch "rackers,of ortho onbography, as to fpeak, dou 
‘fine, whtn he fhould fay, we 6 when he thould 
pfonoance, debt; d, e, b, t; not, d, e, t: he clepeth 
a calf, cauf; half, hanf; neighbour, bt 
neigh, abbreviated; ne: This is a! ch 

he yhald call abominable,) it infinuateth me oF ‘tanta 
Ne‘intclligis, domine? to make frantick, lonatick. 4“ 
~ “Nath. Laus deo, bone intelligo, > - 


\ ~ 
2 — dis tongue filed, Chaucer, Skelton, and Spenfer, are frequegt 
fn their ufe of this tee Ben Jonfon has it likewifs,, STERYE MESO 
3 — thre ateet } The ufe of the word ¢bpajenical ig no argument — 
thatthe author had Sead Ference. It wes introduced to our 
long before Shakiped\e’s time. Faxmmr. » | 
& — to0 picked,] i, drefled. The fubftantive chet is 
ufed by Ben Jonfon for iu drefse Dilcoyeries, +P 116 2 
=" too muc paint Tek rye Pasiify saat hs ie 
Again, in Nahhe's ogi@of Pierce Pennilefe, 259 m 
v4 night, Unde the Aebonite 


au 








have fhowed a pick inate carpet 
_ of Hermaphroditus? MALons. 
— uch fanatical pha 


nesting] See p. 302, n s. Macaee: - 
: — pointedevife—t] A French expreliion for the utmoft, or finial 
enaShnets. STEEVENS, 

: — abbominablf| So the word is conftantly fpelt in the’ old mo= 
satis and other antiquated books. Sruxvens. 

7 it infixwateth me of infanic 3] The old copies read—infamite 
This emendation, as well as that in the next {peech, (Sone, initead ef 
bene,) is Mr. Theobald’s. Dr. Farmer with great probability 

_ to read—it infinuateth mes of infanies Maton ke 
~ dajante appears to have been a word anciently ufed, Suatasts 








eR: Th 


a oth, T have been ata great fe: of languages, 
and ftolen 8 pe hacen of anguager 
_ Cof. O, they Tived Tong’ on the ‘alims-bakket of 
soils $1 T marvel, Py, Seas ng by —, ee a 

ort not f lon a ead as hono- 


thana 


art 
Pea, 3 the eal ins. 2 
rice =F i ae ae 
Want a, 0 ect backyard wick Phare on his Ned? 
Wa : th a on 
= ee Bias purities ahornadded. *. 
ees molt fil ly theep, with hora ou hear 


fp Sapte 255 guliss thou confotsnt? 


Moh. ia oF five gel. if repeat 
Res epithe £8 > ifl. ae TF 


x 






siani fe Ms Eibnade ht i iz] Diminuis Prif- 
a at lied to: as {peak falf- REOBALD. 
" " ‘ ‘in the old copies i yun was amended by 


tator above mentioned. Matrox). 
eon nmr mention i. €, the relufe of words. Srnev. 
: ‘The sefole meat of families was put into a dajket in our author's 
en to the poore So, in Florio's! Second Frutes, 15902 
the table, fould ree oe goes ae pee all thofe pieces of 
pine a. Lafker fort! 
ratibus 7 Trudiwodh wea ‘efoever it comes, ie 
asthe longeftword known. Jouwson. 
2 erie fubftances 


flap-dra; inflammable 
poress fw ah he tiie ofwines. eases KE. Henry IF. 
> ae fc, wit. Puen The cia Kaek lah 
ies read—athe ° 
te See ae 


ALONE. 
Arms ] 


i, 

: ~~ 
be* i 
vr 


> 















| si THE Deere behecs ee 
n heep: the other. two 
Arm, Now, by the falt wave of the Mediterraneom, . 
a fweet touch, a quick venew of wit? . p: {naps quick 
and home ; it rejoiceth myintelle@: true 
Moth. Offer’d by a childto an old man; whieh is wit-old. ~ 
Hel. What is the fgare? ? what istho figure? 
\ Morb. Horns. 


Hol. Thou difputett like an infant: go, whic haa 








ie: ; 
Heo, et wt". 








Morb. Lend me your horn to make one, and 
about your aafiery circim circ ©; Agig of a & 
horn! 
of. AnI had but - a 3 the world, - thon thule * 


have it to Phat ger-bread ~ there is the Very. re- 
muneration fahad of a matter, Eom halfipenny ae of 








wit, thou feretion. O, an the heavens — 

were. fo Peled, at Polen wert but my baftard! whata _ 

joyful father would’(t thou make me ! thoa hat — 

it ad dundbill, at the fh ends, ds ee ee = - 
I fell falfe Latin; dung 

7 Aeth: Ateeman, n, prenabels we will be fin Fey 

the barb ar youth at me 

houfe 7 on the ei : yen a 









r* 


Arm, At your fw afre, forthe ini, ‘ oni 
Hol, I do, fans ue * 

snoll facet Micck and afs 
fection, to congratulate t¥yprincefs: at her. reads B-' 
the pofteriors of this dayg which the rude aa it 
the afternoon. met 

Hol, The potterior: “the day, molt gener sf 

lable, congruent, andfmeafurable ernoons th 


4 — she rb wo hate : aD M mean ‘ 
Tepeats ‘gt ae as os 


Ob yous . 
5 —a guick vengw of wit: sacle tecoical es fora 

, Sone air liven Be oi EVENS. isthe 
© — circitm circa 5] Old Copies—wnum cites ‘Coneded by Mr. 

bald. Manone. = 
7 — the charge-houfe] I mae the pire fie a 
Ye Il. word 






ae 






! 
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396 LOVE’S LABOPR’S LOST. *¢ 
word is well cull’d, chofe; fweeand apt, I do affure’you, 
fir, I do aflifte. : 

Arm, Sir, the king is a noble —_ 3 and my fa- 
mniliar, Ido affure you, very good friend :—For what is 
inward between us, let it pafs :—I do befeech thee, re- 
member thy courtely;—I befeech thee, apparel thy 
head*:—and among other importugate and moft fexious 
defigns,—and of great import éndeed, too ;but let thar, 
pafs ;—for I mutt tell thee, it will pleafe his grace (by the 
world) fometime to lean upon my poor fhoulder ; and with 
his royal finger, thus, dally with my excrement ®, with my 
muftachio : but fweet heart, let that pafse By the world, 
% recount no fable; fome! certain fpecial honours... it_ 
pleafeth his greatnefs to impart to Armado, a foldier, 
aman of travel, that hath feen the world ~ but let that 
pafs.—The very all of all is,—but, fweet ‘oe fe do im- 


“4, 


plore fecrefy,—that the king would have me prefent the 
princefs, fweet chuck, with fome delightful oftentation, 
or fhow, or pageant, or antick, or fire-wortr. Now, 
underftanding that the curate, and your fweek felf, arc 
good at fuch eruptions, and fudden breaking»out of suizch, 
as it were, Ihave acquainted you witha, Ro the end ta 
crave your affiftance. , 

Hol. Sir, you thall prefent before ker the nine worthies. 
—Sir Nathaniel, as concernihg fome entertainment of 
time, fome ihow in the pofterior /of this day, to be ren- 
der’d by our affiftance,—the"si32’s command, and this 


8 oT do efeech thee, remember thy’co\rtely ;—I befeech thee, apparc! 
thy Head :] I believe the word nor was¥inadvertently omitted by the 
tranferiber or compofitor ; and that we Mould read—I do befeech thec, 
rememberwor thy courtefy.—Armado is boatting of the familiatity with 
which the king treats him, and intimate(, (“s but let that pafs,”) that 
when he and his Majefty converfe, the tiny lays afide all ftate, andmakes 
hinw wear his hat: «J do befeceh thee, (wig he fay to me) renembernot 
thy fouredy 5,do not obferve any ceremony wing me; be covered.” «The 

Utting off the hat at the table*({ays Florio ix. his Second Frucesy 15919 
is a kind of courte/ie or ceremmonie rather to be avoided than otherwife.” 

Thefe words may, however, be addreffed by Armado to Holofernes, 
whom we may fuppofe to have flood yneovered ftom cefpeét to the Spa- * 
niarde Martone. : 

9 — dally with my excrementy——] The author calls'the beard walour't 
excrement ius tag Merchant of Venicte Joussore ; 







moft 


! 







' VES KBOUR'S” Lost. 397 
mod” gallant, uftrate, 4nd learned gentleman,—before 
je princels; I fay, stone fo. fit, as to prefent the nine 

ies. 

Nath. Where will you find men worthy enough to pre- 
fentthem? 

Hol. ofhna, yourfelf; myfelf, or this gallany gentle. 
man *, Judas Maccabzus ; this{wain, becaufe of his great 
limb or joint, fhall* pals Pompey the great; the page, 
Hercules. 

Arm. Pardon, fir, error: heis not quantity enotgh for 
eae worthy’s thumb ; he is not fo big as the end of his 


al. Shall I have audience? he,hall igh Herculesce 
in minority: his eater and exit, hall firangling a 
fnake; and J will have an apology. for that purpofe 
Moth. ae Tete device! fo, if any of the av- 
dience hjfs, you may cry; well done, Hercules ! now thou 
crufbept jhe Je any ‘that is the way to make an offence 










gracious; have the grace to do it. 
4 of the worthies ?— 
1 ee myfelf. _ 
Tio. gentleman 
TH La ching? 
Hol. We at 


ey se ithe fadge not?, anantick. I 
ia’, a ‘thou haft fpoken no word 
all this while. 
Dull. Nor underftoo e neither, fir. 


Hol. Allons ! we wif employ thee." 
Dull. Vl make ond ina dance or fo: or I will 


befecch you, follow. 
Hol. Via* 






on the tabor to the s, and let them dance the ~ 
Hol. Moftdult, ull, to our fport, away. [Exeunt. 
agit cs alent gentlema The old has—and 
aie. ke ces au tndesby Mes ia . We ought, I 
to r ap net ine pal for Pompey the great. Jf 
the text be right, muft mean that the fwain thall, in re- 


prelanting ae pa t hint, “ becaufe of his great limb.” Manone. 


jee. fuitnot. Srervens. 
3 Fie) An Italian exclamation, fignifying, Courage! come on ! 


STErvENS. 


3 Cc2 SCE 





me = SUE 

‘398 «LOVE'S LARO®R'S LOST. 

; yom hat. se as . 
SCENE I, 

Another part of the fame. Before the Princefs’s Pavilion: 


Enter the Princefs, CaTHaRine, Rosatine 
-, and MARtA, ; 


Prin. Sweet hearts, we fhall be rich ere we depart, 
If fairings come thus plentifullyein 3 
A lady wall’d-about with diamonds t-— 
Look you, what I have from the loving king: ~ 
Ro/. Madam, came nothing elfe along with that ? 
Prin. Nothing but this? yes, as much love in rh‘me, 


‘As would be cramm’d up inva fheet of paper, a) 
Writ on both fides the leaf, margent and all ; 
‘That he was fain to feal on Cupid’s name. « 
Rof. That was the way to make his god-head wax *; 
For he hath been five thoufand years a boy. 
Cath. Ay; anda threwd unhi lows tod. 
Ref. You'll ne’er be friends with him; he Wd your 


fifter . ; 
Cath, He made her mel y, fad, an vy =~ \ 
And fo fhe died : had the been like y4u, ‘ 


Of fach a mers, Soros ftirring fpiri+ 


She mighthave a grandam-ere e dy’é shee 
Ath eee ight heart Aves long. 
Rof. at Te Gar’ meanin: A, moufe *, of this light 
wo Cry? 


~ ; 7 
Cath. A light edndition ins peauty dark. 

Ro/. We need more light to Ad your meaning out. 
Cath. You'll mar the light, by.taking it in fnuff* ; 







"Therefore, I’idarkly end the a ent. 
Rof. Look, what you do, you dd it fill i’the dark.” 
Cath. So do not you; for you ar\; a light wench, 


4 — to make bis god-bead wax ;] To qwax at ciently fignified to grow 
It is yet faid of the moon, that ecree and guyaness STEVENS. 

$s — moufe,] This was aterm of endearment formerly. “Su, in 
Hamlet : s 


* Pinch wanton on your cheek ; call you his mouje.” MAtonte | 
6 — taking it in fhuff;) Siuff is here‘ufed. for enger, 
> and the ruff of a cartile. Ste K. Henry TV. P, I, Ae I, fc, ii, Sexy. 
, of. 





4 LOVE'S uMpours LOST, —. 399° 
Ri. Indeed, I weigh ndt you ; andtherefore light. 
Co. You weigh yt not,—O, that’s you po not 


me. 
Rof. Great reafon; for, Paft cure is ftill paftcare 7. 
Prin. Well bandied both ; a fet of wit well play’d. 
But Rofaline, you have a favour too: ? 
Who fent it? and what is it? o 
Rof. I would, youknew: 
+ An if my face were but as fair as yours, 
My favour were as great; be witnefs this, 
Nay, Ihave verfes too, I thank Birén: 
Tho numbers tue; and, were the numb’ring too, 
neieticre the faireft goddefs on the ground : 
1 am compar’d to twenty thoufand: fairs. 
©, he hath drawn my pituré in his letter ! 
Prin. /ony thing like? 
Rof. Much, in the letters; nothing, in the praife. 
Prin. Beauteous as ink ; a good conclufion. 


Cath, Fair as a text Bina -book. 
at. Le pence? t How? let me not die your 
My re amiy Bolden letter: 

> 











? = for, Paft cure i. care.} The old co reads——palt care is 
Mill pat eure. The tra ef was Loar by Dr Thirlby, and, ic 
mull be dwned, is fuppor a ling in King Richard I 

Things paft redre/s with me paft care. 


So alfo in a pamphlet entitle 
had got this adage in her mou; 
following lines in our au 


glland’s Liaguer, 4toe 16323 ** She 
Things patt cure, paftcare.”-~Vetthe 
1q7th Sonnet feem rather in favour of, 

the old reading : 


“ Patcurel amy reafon is paft care, 
«* And frantick mag withevermore unreft.” Matone. ; 
8 "Ware pencils 1] Rofafine, a black beauty, reproaches the fair Ca~ 
tharine for painting. Jos sons bata ‘ ; 
Dr. Johnfon mitt meaning of this fentence 5’ it is nota re- 
h; but a-cautionafy threat. Rodfaline fays that Bironhad drawn 
er picture in his Je’ and afterwards playing on the word /etter, Ca~_ 

tharine compares her 






. text B.. Rodfaline in reply advifes her to be-, 
* ware of pencils, that is of dcawing likenefles, left the thould retali 7 
which the afterwards does, by comparing her to ared dominical lette: 
and calling her marks of the {mall pox oes. Mason. 
on ecF O, that 





7 ; tn x 
NE beens SEIE 2... 
poy ene LA ost. 
O, that face were not fo full of O79! 
Cath. A pox of thst fel"! and befhrew all throws ! 
Prin, But what was fent to you from fair Damain? 
Cath. Madam, this poe: 
Prin. Did he not fend you twain? 
Cath." Yes, madam ; and moreaver, 
Some thoufand verfeS of a faithful Jover: : 
A huge tranilation of hypocrify,* 
Vilelycompil’d, profound fimplicity. 
Mar. This, and thefe pearls, ta me fent Longaville 5 
The letter is toolong by halfa mile. “ha 
Prin. 1 think no lefs ; Doft thoa not wifh in heart,” 
file chain were longer, and the letter fhort ? 
Mar. Ay, or 1 wolild thefe hands might never part. 
Prix. We are Wife girls, to mock our lovers fo. 
Ref. They are worle fools, to parchafé mocking fo, . 
That fame Bir6a 1'll torture eré & 
O, that I kriew he were but in by the week? ! 
How I would make him fawn, and beg, and feekst 
And wait the feafon, and obferve the times, , 
And {pend his prodigal wits in bepdiels rime,’ a 


2 =f fallof O's!] i.e pitnples. Shakfp-atevalks of “—fery 
O's and eyes of light," in atother play. SrervENns. 

1 Apor of hat jefl ! &c.) This line which *% the old copies is given tu 
the princef:, Mr. Theobald rightly attributegto Catharine. The metre, 
as well asthe mode of expreifion, thewesi.gt —* J bethrew™, the reading 
of thofe copies, wasa miftake of the i criber. MaALowr. . 

Mr. Theobald is fcandalized at thi laiguage from a prircefs. But 
there needs no alarm,—the /mall pox only hSalluded to; with which, it 
feems, Catharine was pitted; or, as it is qubintly exprefied, «* het facé 
was full of O's." Davifon bas a canzonnet'bn his lady's ficknefie of the 
ae sand Dr. Donne writes to his fitter: at my return from Kent, 

found Pegpe had the poxe,—I humbly thayk God, it hath not much 
disfigured her." Farmer. \ 

‘3 — in by the week!) This I fappofe to be\in expreffion taken from 
Hiring fervants or artificers ; meaning, Iwifh Iwas as fure of his'fer- 
vite for any time Jimited, as if thad hired him. “The expreffion was a 
common.one, So, in Vittoria Corombona, 7614: ** What, are you in 

the week ? So; Y will try now whether thy wit be clofe prifoner.” 
‘Again, in the Wit of a Woman, 16042 ~~ 

$6 Since 1 am in by the week, let me lovk ‘to the years’ 
STEEVENS. 


5 And 
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——— 
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Ani Gege his fervice wholly to my behefts 3, iy 
And make him proud to ma mE ee that jefts 


So portent-like would I o’erfway his ftate*, 
That he thould be my fool, and 1 his fate. 
Prin, None arefo? farely caught, when they arecatch'd, 
As wit turn’d fool: folly, in wildom hatch’d, 
cing wifdom’s warrant, and thehelp of fchool; * 
And wit’s own grace*to grace a learned fool. 
Ro/. The blood of youtA burns not with fuch excefs, 
As gravity’s revolt to wantonnefs®. 
Mar. Folly in fools bears not fo ftrong a note, 
As foolery in the wife, when wit doth dote ; 
all the power thereof it doth apply, ’ 
o prove, by wit, worth in fimplicity. — 
3 Enter Boxer. 
Prin. Here comes Boyet, and mirth is in his face. 
Boy. G, | am ftabb’dwith laughter! Where’sher grace? 
Prin, Thy news, Boyet? 
Boy. Jrepare, madam, prepare !— 
rok” ih es, arm! encounters mounted are 


fs — wholly to my behefts;] The quarto 1598, and the" firft folio, 
read—to my ddvice. The emetidation, which the rhime confirms, was 
made by the edi¥pr of theigcond folio, and isone of the very few cor- 
reCtions of any va found inthat copy. Matronz. 

+ So portent-tike &c.\ In former copies—So pertaunt-like &c. In 
old farces, to fhew the indyitable approaches of death and deftiny, the 
Fool of the farceis made td\employ all his ftratagems, to avoid Death or 
Fare; which very ftratage: ey are ordered, bring the Fool, at 
every turn, into the very jawh of Fates To this Shakfpeare alludes 
again in Meafure for ae be 3% 

& tes merely oe Vart pag Hoots Ss 

*¢ For bim thou lab¢pr' ft by t: light to foun, 

sewAnd yet rut fitoy is te so 
It is plain from all this, tAat the nonfenfe of pertawnt-like, thould be 
read, portent-like, ix €. LYfould be his fate or deftiny, and, like a 
tent, hang over, and inflytnce his fortunes. For portents were not only 
thought to fonebode, to influence.’ Sb the Latins called a perfon 
geftined to bring mifyfief, fatale portentium, Wanpunton, 

This emendation frit in the Oxford Edition. Matone. 

5 None are fo &c.| Thefe are obfervations worthy of aman whe 
has furveyed human nature with the clofett attentidn. Jounson. — 

© — to, wantonnefs.] The quarto 1598, andthe firit folio have—ato 
wantons be. For this emendation we are likewife indebted to the fe- 
condfolio, Matons. 


. Cc4 Againt 
















LOVE'S LABOYR’S LOST. °-. 
Againft peace: Love ap difguis’d, ° 
Armed ohppetents ; ou’ ll be furpris’d: - 
Mufter your wits ; ftand in your own defence ; 
Or hide your heads like cowards, and fly hence. 

Prin. Saint Dennis to faint Cupid?! What are they, 
That charge their breath << us? fay, fcout, fay. 
Boy. “Under the cool thade of afycamore, ‘ 
I thought to clofe mine eyes fome hal¥ anhour: 
When, lo, to interrupt my purpos’d reit, 
‘Toward that fhadei might behold addreft 
The king and his companions: warily 
I ftole into a neighbour thicket by, © 
._ And overheard what you thall overhear ; — 
That, by and by, difguis’d they will be here. 
Their herald is a pretty knavith page, - 
That well by heart hath conn’d his embaflage : 
AGtion, and accent, did they teach him there; } 
Thus muff thou jpeak, and thus thy body bear: 
And ever and anon'they made a doubt, 
Prefence majeftical would pnt him out ; ha, 
For, quoth the King, az angel jhalt thou Jeez;  *- — 
Yet fear not thou, but fpeak audacioufly ; f 
The boy reply’d, 4x angel is not evil; / 
I foould have fear'd her, had fhe been of aevil. 
With that al! langh’d, and clap’d hiyi on the fhoulder ; 
Making the bold wag by their praifgs bolder. —- 
One rubb’d his elbow ps ; ter’d, and{wore, 
A better fpeech was never {poke joefore ¢ 
Another, with his finger and his thumb, 
Cry'’d, Kia! we will dot, come wat will come: 
Thethird he caper’d, and cry’d, Al goes well: , 
The fourth turn’don the toe, and doyn he fell. 
With that, they all did tumble on tht ground, 
With fuch a zealous laughter, fo profiand, 
That in this fpleenridiculous* appears, 
To check their folly, paflion’s folemn tears *. 
: Prin. 


7 Saint Dennis to' faint Cupid!] The pritcefs of France .invo 
with too much seed, the es her country, to oppofe his eee 
to that of Cupid. Jounson. ‘ 

& — jpleen ridiculous—] ¥s, a ridiculous fit. Jounson. 

© — pafion's folemn tears.) So, ind Midfummer Night's en - 

« Made 





‘ 





‘A... *.. 





ae Suieas sem: they ree 
oy. i ); and are apparel’d thus, — 
Like Mufcosites, or Ruffian’s : as I guefs?, : 
Their purpofe is, to parle, to court, and dance = 
And every one his love-feat will advance 

Unto his feveral miftrefs ; which theyll know . 

By favours feveral, which they did beftow. 


' ~ F poe a - ; ‘ -?_ 
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Prin. And will they fo? the gallants thall be takk’d ;— 


For, ladies, we will every one be matk’d ; 
And not a man of them fhall have the grace, > 
Defpight of fuit, to fee a lady’s face. 
Hold, Rofaline, this favour thou fhalt wear ; 

ha then the king will court thee for his dear ; 
Hold, take thou this, my fweet, and give me thine; 


-_—_—— 


So thall Biyén take me for Rofaline,— ‘ 


And change you favours too; fofhall your loves 
Woo contrary, deceiv’d by thefe removes, 


Ref. Come on then; wear the favours moft in fight.’ 
Cath. But, in thischanging, what is your intent? =" 


Prin. The effec of my intenvis, tocrofs theirs = 

.~ Titey ddjt but in mocking merriment ; , 

And mock for mock is only my intent. 

Their feveXl counfels they unbofom fliall 

To loves mi ; und fo be mock’d withal, 

Upon the next ocdyfion that we meet, ,- 
i ’d, totalk, and greet. 
ese, if they defire us to’t? 

ath, we will not movea foot: 

Nor to their penn’d freech render we no grace 5 
But, while *tis {poke each turn away her face *. 





“* Made minegtyes water, but more merry tears 
« The paffionpt loud laughter never fhed,” Maton 
9 Like Mujcovitesy ofRufians:] Thefettling commerce in Ru 
at that time, a mat 







‘Wat, 


that much ingroffed the concern and conyer- 
» There had been feveral embaflies employed 
mn; and.feveral tracts of the manners and {tate of 
fothata malk of Mufcovites was as good an entertain< 


ment to the audience of that time, asa coronation hasbeen fince. WARD. 


§ her face.] The folio, and the quarto 1598, havew=bi. 


Correéted by the editor of the fecond folio, Martone. 


s face. 


Boy. 





P| 


a 
Lad 
. 


| a Shee, RU AZ apa 
PE where mee wpTiosn. hear 
oye” 4 that parte oA 6 , er’s 2 
And quite his m part. 
_ | Prin. Therefore Ide it: fr aa? I e no doubt, 
i "The reft will ne’er come in’, if he be out, 
‘There’s no fuch fport, as {port by {port o’erthrown 3 
‘To make theirs ours, and ours none own: 
So fhall we ftay, mocking intendedgame ; 
And they, weil mock‘d, depart away with thame. , 
ilrumpets found within, 
Boy. The trampet founds ; be mid, the mafkers come, . 
[The ladies maf, 
Enter the King, Biron, Loncavitve, and Dumain,; 
in Ruffian habits, and mafked; Motu, Mufcians, ant 
ttendants. 
Mbih. All bail, the richeft beauties on the earth! 
~ Bey. Beauties no richer than rich taffata 3. 
Morb, A boly parcel of the faireft dames, ~ 
{The ladies turn their backs to him. 
That ever turn’d their—backs—to mortal views. 
Bir. Their eyes, villain, their eyes. 
Moth. That ever turn?d their eyes to mortal views ! 
Our— . 
Boy. True, out, indeed. 
Morh. Out of your favours, heavenly fers wouchfafe 
¢ Not to bebold— 


Bir. Ounce to behold, rogue. 
Math. Once to behold with cs beamed eyes, 
——with your jun-beamed ey 
Boy. They will not aniwer Toahah epithet ; 
You were beft call it, daughter-beamed eyes. 
\ Morb. They donot mark me, and\jhat brings me out, 
Bir. Is this your perfectnefs? be gyne, you rogue. 
Rof. by aac thefe ftrangers ?\know their minds, 
joyet: 


2 — will ne'er come in] The quarto, 1598, ad the folio, 162 
read—will “er. ‘The correction was madein inthe 
3 — than rich taffata.] i.e. the taftata 
felves. Boyet is fneering at the abfi of complimenting the 
eauty of the ladies, abo they were mafk’d.) ep oe 
This line is given in old copies te Birons refent regulation 
is Mr, Theobald’s, Matont, ae 












J you with the princefs ? 
Bir. Nothin; cé, and gentle vifitation, ' 
Rof. What sey, fay they ? : 
‘Boy. Nothing bug peace, and getttle vifitation. 
Rof. Why, that they jiave; and bid them fo be gone. 
Bay. She fays, you have it, and you may be gone. 
King. Say to her, we have meafar"d many milés, 
Totread a meafure with her on this grafs. 
cy. They fay that they liave meafur’d many amile, 
otread a meafure* with you on this grafs. — 
* Rof. Iris not fo: afk them, how many inches 
Is in oné nile : if théy have meafur'd many, 
The meafare then ofone is éafily told. 
Boy. If, to come hither you have meafar’d miles, 
And many miles ; the princefs bids you tell, 
ow many inches do fil] up one mile. ~ 
Bir. Tell her, we meafure them by weaty Reps. 
Boy. She hears cat 
Rof. How many weary fteps, 
Of many wearpayiles you have o’ergone, 
Are aumber’d in \he travel of one mile ? 
Bir. We ch, ein that we {pend for you 5 


Oar daty is fo rich, infinite, 
That we may do it ftikwithout accompt. . 
Vouchfafe to thew the;fupfhine of your face, 


4 To tread a meafure,],The miafures were dances folemn and flow. 
So, in Orehefira, a poe Sir John Davies, 1622: 
4 —— all the fyet whereon thefe measures go, 
“ Are only fporflecs, falemn, grave, and ¥ 
They weré performed 
focicties of law and 
was formerly not d 









flow. 

t Court, and at publick entertainments of the 
ity, at their halls, on particular occafions. Tt 
ed inconfifteat with propriety ¢ven fir the gravelt 
perfons to join in ; and-accordingly at the revels which were cee 
Jebratedat the ings of court, it bas not been unufual for the firft cha- 
raétets of the law to oe performers in treading the meafures. See 
Dogdale's Origines ialesé Reto, 

See Beatrice’s detcription of this@gacein Much ado abour Nothing, 
p-2a5. Maxonz, 

That . 


Soo 


» , , nd . 
rd LOVE'S mare ay LOST. °; 
t we, like fay. may ip it. " 
Rof: My face is but a moon, anticlouded too. 
ing. Bleffed ate clouds, that do as fuch clouds do! 
v , bright a. and thefe thy flars §, to shine 
(Thofe clouds remov’d) upon our watry eyne. 
Rof. O vain petitioner eg a greciitnastar ; 
Thou now requeft’ ft but moon-fhine in the water, . 
King. Theninour ineafure do butvoiichiate one change z 
Thou bid’ ft me beg: this begging is not ftrange. : fi. 
Ro/.Play, mafick, then: nay youmuftdoit foon. — 
[Mufick plays. 
Not yet ;—no dance :—thus change I like the moon. 
«King? Will you notdance? How come you thus eftrang’&e 
/. You took the moon at full; bur now the’s chang’d, 
King. Yet ftill the is the moon, and the man*. 
The mafick plays ; vouchfafe fome motion to it. 
Ro/. Our ears vouchfafe it. 
King. Bat your legs thould do it. 
Ro. Since youare ftrangers, and come here by chance, 
We'llnot be nice; take hands ;—we will not dance, 
King. Why take we hands then? 
Ro. Only to part friends : 
Court’fy, fweet hearts®; and fo the meafure ends. 
King. More meafure of this meature De not nice, 
Ro/. We can afford no more at {uch 2 price. 
King. Prize you yourfelves; What )uys your company ?’ 
* Rof. Your abjence only, « 
King. That can néver be. 
Ro. Then cannot we be bought > and fo adieu ; 
‘Twice to your vilor, and half once to you ! 
King. lf you deny to dance, let's old more chat. . 
Ro/. In private then. 
King. 1am bet pleas’d with that. \T dey conver/e apart. 






S$ Vouchfofe, bright moon, and thefe thy fldks—] When queen 
Elizabeth ofked an ambaffadour how he liked h&} ladies, I¢ is bard, 
fa'd he, to judge of fars in the prefence of thefun. JXunson. : 

* — tle man] I fyfpe&, that aline which rhimed with this, has 
been lofi. Maione. ¥ ‘ ’ 

© Court'ly, freer beerts.] See Vol. 1. poaés 

* Cuurt'fied When you have, and kiis’dexs” “MALONE. 
‘ Birt 
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Bir. White-handed 1 » one feet word with thee. 
Prin. Honey, and milk, and fugar ; there is three. 
Bir, Nay then, two reyes (an if you grow fo nice,) 
Metheglin, wort, and malmfey ;—Well run, dice ! + 
There’s half a dozen fweets. 
, Prin. Seventh fweet, adieu! ’ 
ice youcan cog’, I’il play no more with you. 
Bir. One word ih fetvee: ) 4 
Prin. Cet it not be feet. 





~~ Bir, Thou griev’ft my‘gall. © ’ 
Prin. Gall? bitter, 
FW Therefore mect. [They converfe apart, 
<® Dum. Will you vouchfafe with me to change a word? 


Mar. Name it. 
Dum. Fair lady,— 
Mar. Say you fo? Fair lord,— 
Take that for pe fair lady. 
Dum. Pleale it you, 
As much in private, and I’ll bid adieu. 
They converfe apart, 
Cath. What, was your vifor made without a tongue? 
Long. I know the reafon, lady, why you atk. 
Cath, O, for yourreafon! quickly, fir; I long, 
Long. You have a double tongue within your mafk, 
And would afford my fpeechlefs vizor half. 
Cath. Veal, auoih the Datchman®; Is not veal a calf? 
Long. A calf, fait lady? ~* 
Cath. No, a fair lord calf. - 


Long. Let’s part the word. { 
Cath, No, I'll not be your half: 4 
Take all, and weanjit ; it may provean ox. ' 


Long. Look, how you butt yourfelf in thefe fharp 
‘ mocks ! 


Will you give sash, chafte lady ? do not fo. 
Cath, Then ‘A a calf, before your horns do grow. | 


7 Since you can€og, } "To cog, fignifies to falfify the dice, and to fallify 
a narrative, or tolye. Jounson« > rod 
® Veal, guoth the Dutchman 3;—] Lfuppofe by weal, the means well, 
founded as foreigners ufually pronounce that word; and introduced 
merely for the fake of the fubiequent queftion, MaAtons, 


4 


Long. 


=i ye; io 


oh OVE! meno LOST. 
Cae: Sica lettin then the sn rey 


F They converse apart. 

Boy. The tongues of mocking wenches are as keen 

As is the razor’s edge invifible, - r 
Cutting a fmaller hair than may be féen; 

Above the fenfe of fenfe : folenfible — 
Seemeth their conference ; their peas haye wings,’ 
Fleeter than arrows, bullets, wipd, thought, fwifter things. 

Rof, Not one word more, my maids; break of 

break off. , 
Bir. By heaven, alldry-beaten with pure feof ! 
King. Farewell, mad wenches ; you have fimple wi 
“Prin. Twenty adicus, my frozen Mufcovites.— 
[Bxeunt King, Lords, Morn, Mujick, and Attendants. 
Are thefe the breed of witsdo dat? * ’ 
By. Tapere they are, with your fweet breaths 


uff’d out. 
* Ro. Well-bking wits” they have; grofs, profs ; fat, fat. 
Prin, O poverty in wit, kingly-poor flout ! 
Will they not, think you, hang themfelves to night? 
Or ever, but in vizors, shew their faces? , 
This pert Biron was out of countenance quite: 
Ro). O, they were all in lamentabletafes *! 
The rhe weeping-ripe for a good word. 
Prin. Biron did fwear himfelf out of all fait. , 
Mar. Damain was at my fervice/ and his {word ; 
No forwt, quoth 1*; my fervant firaight was mute. 
Cath. Lord Longavillefaid, I came o’er his heart ; 
Afd trow you, what hecall’d me? 


Prin. Qualm, perhaps. 
| 


9 Well-liking wits—] Well-liking is the onpoint. Sa, in 
‘Fob, ch. xxxix, v. 4. “—Their young ones art in -” Strev- 
1 O! they were all &¢.] O, whichis not foynd in the firkt quarto or 
folio, was added bythe editor of the fecand folio.\, Matone. 
% No point, gxotb I;] Peint in French ican ad\erb of negation; but, 
. Gf properly » is not founded like the polit of Afword. A quibble, 
however, is intenddl, From this and other paflages it appear at 
either our author wag not well acquainted with rhe pi iation of 
the French language, or it was ditlerent formerly from what itis at 
prefent. Marone. 
: __ Cath, 


= 
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4. Yes, in good ; : i’ 
Priv, Contains Sotienth , 2 hth 


Ref. Well; better wits have worn plain ftatute-caps %. 
But will you hear ? the king is my love fworn. = a 
* Prin. And quick Birén hath plighted faith to me. 

Cath. And ville was for my fervice born, 

Mar. Dumain is mine, as fure as bark on tree. 

Boy. Madam, and pretty miitrefits, give ear: 
Immediately they will aain be here 
~.In their own fhapes ; foritcan never be, ° é 
They will digett this harth indignity. 

Prin, Willghey return? 
Boy. They will, they will, God knows ; Ie 
nd leap for joy, though they are lame with blowss* 
Therefore, change Sy 3 and, when they repaity 
Blow like Tweet in this fummer air. 

Prin. How blow? how blow? Bose to be underftood. 

By. Fair ladies, matk’d, are intheir bud: a 


* sp i" 

3 — better wits have worn plain flatute-caps.] This line is 1 nal | 
verfally underftood, becaufe every reader does not know that 
cap is part of the academical habit, Rofaline declares 3 
expectation was difappointed by thefe comteyy ftudents, “and that better 
wits might be found inthe common placesof education. Jounsow.) 

Woollen caps were enjoined by aft of parliament, in the yearas7t, —— 
the 13th of queen Elizabeth, to be worn by all above i 
(except the nobility andfome others) on fabbath days ol: 
pry tikes Joely Ae 

ink my! own interpretation of this is right. uNsON, 

Ptobubly the meaning is—detter evitem $5. ola citi 

who are not in general remarkgble for 8 i 


ae 









hutband be 2 citizen, aod his cap’s made of haye | 
Again, inthe Family of Love, r608 : «© "Fis alaw enaéted by The 
mon-council of fatute eps.” Again, in Neves from Hell, brought by 
the Devil's carriers 1605: **—in a bowling alley, in a fiet-cap, like a 
facp-keeper.” St ER YEN. — ae a 

he ftarute mentinaed by Dr. Grey was repealed in the. 15 
‘The epithet by  thete” sare, > * plain flat 
caps,” induces me eve the ir etation given Be 
note by Mr, Stee true ‘The king and his lords 
wore bats adorned with feathers, So they are reprefented im the pri 
prefixed to this play in Mr. Rowe's edition, probably fiom _ 
waditions Maone. — . 


= a . Difinged 


* 


«nin © ~ eee . =. > a7 
sat ; , af t a . 
 gio-—C*XLOWE'S LABOUR'S LOST. 
' °d, their damafk fweet commixture fhewn,  « 
_ Are angels vailing clouds, or rofes'blown*+. 
& Prin, Avaunt, ity ! What thall we do, 
If they return in their own shapes to woo ? 
Rof, Good madam, if by me you'll be advis’d, 
Let's mock them ftill, as well known, asdifguis’d < 
Letus complain ee what — ing here, 
Difguis’d like Mufcofites, in thapelefs'gear > ; 
Gat wonder, what they were ; asd to i end 
"Their fallow fhows, and prologue vilely penn’d, io 


And their rongh carriage fo ridiculous, 
Should be prefented at our tent to us. = 
Boy. Ladies, withdraw ; the gallants are at hand. a 
in. Whip to our tents, asroes run over land. 
[£xeunt Princefs®, ys Cat. andMar, 


j Enter the King, Brron, Loncavitie, and Domain; 
in their proper habits. 


_ King. Fair fir, God fave you! gier's the princefs? 
Boy. Gone to her tent: Pleafe it'your majefty, 

Command me any fervice to her thither ? 
King. That the vouchfafe me audience for one word. 


© Boy. Twill; and fo will the, I know, my lord. 


[ Exit. 
Bir. This fellow pecks? up wit, as pi peas®; 
And atters it again when G doth pleate: 
Are angels vailing clouds, or rofes blown] Ladies unmafk'd, fays 
are like angels wailing clouds, or letting thofe clouds which ob- 
cir brighthets, fink before them, Jonnson. 
ale comes from the Fr. aval, [Terme de batelier} down, down- 
the ftream. So, in Laneham’s Narrative of Queen Eliza 







beth tainment at Kenclworth-Cafile, 15}: ‘——at on a fea-thore 
Gumneeru ake Siecle 


$ — thapelefs gear ;] Shapelefs for uncouth, Wargurton. 
6 goles Prinet, ey Me. oThentals ends the fourth act here, 


: E 7 Jounecor. 
: 7 This fellow pecks—] This ¢ reading of the firft quarto. 
Salig aa—picka, Marans, . * sis 
s re pras3| This is proverbial’ 
a nitk up words ay ns peas, 
_-  Andutter them again as of thal pleat,” 
See Ray's Collefion, Stervens. 


2 T= 


— ; he 


eee Se rte r= OS Oa 


, LOVE’S LABOUR’S LOST. 4u) 
He ig'wit’s pedler ; and retails his wares 
“At wakes, and waflels °y meetings, markets, fairs; 
And we that fell by grofs, the Lord doth know, 
Have not the grace to grace itwith fach thow. 
‘This gallant pins the wencheson his fleeve ; 
Had he been Adam, he had tempted Eve: 
He can carve too, and lifp': Why, this is he, 
That kifs’d his hand*away in courtefy$ 
“a This is the of form, mpnfieurthe nice, 
‘That, when hé plays at tables, chides the dice . 
In honourable terms; nay, he can fing 
A mean* moft meanly ; and, in ufhering,’ 
' Mera him who can: the ladies call him, fweet ; 
‘Life ftairs, as he treads on them, kifs his feet = 
This is the flower thatfmiles on every one, 
To thew his.t@eth as white as whales bone? : 
And confciences, that will not die in debt, 
Pay him the due of honey-tongued Boyet. 
King. A blifter on hisdweet tongue, with my heart, 
That put Armado’s page outof his part! 


9 —waflels,) Waffels were meetings of ruftic mirthand intemper~ 
ance. STEEVENS. 

Waex heal, that is, be of health, was a falutation firft ufed by the lady 
Rowena to King Vortiger,. Afterwards it became a cuftom in villages, 
on new year's eve and ewelfth. night, to carry a Mafel or Wafail bowl 
from houfe to houfe, which was prefented with the'Saxon words above 
mentioned. Hence in proce{s of time wa/é/ fignified intemperance iny 
drinking, and alfo'a meeting for the purpoles of feftivity. MALonk« 

1 He can carve 100, and eo I cannot cog, (fays Falftaff in the 
Merry Wives of Windfor, ) and ges art this and at, like a many 
of thefe lifping hawthorn buds, that come like women in men’s ap- 
parclae.”” On the fubject of carving fee Vol. 1. p.209, 1.7. Martone. 

2 Amean—] The mzan, jn mufic, isthetenor. Stervews, — 

3 — as whales bone;] The Saxon genitive cafe. So, in the Mfid- 
Summer Night's Dream: 

“ Swifter than thie moones fphere.” 
Tt thould be remembered that fome of our ancient writers fuppofe j 
to be part of the bones ofawhale. T fame fimile ogcars in the b! 
letter romance of Sir figlamoure of » in that of Sir finbras, and 
in The §, ire of low hegrde TEEVENS. 4 

A: white at whales bone is a proverbial comparifon in the old poets, 
See Spenfer’s Faer gen, be til. ca ft. 15; and Lord Surrey, folio 
74, edit 1567. T ARTON. 

Vou, Il. Dd Enter. 
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Enter the Princels, ujoer'd ty Boxer ; Rosavint, Ma- 
RiAy CATHARINE, ‘end attendants. = 


* Bir. See, where it 


tomes !—Behaviour, what wert 


thou, 

‘Till this mad man fhew’d thee? and whatart thou now ? 
King. Allhail, fweet madam, and fair time of day ! 
Prin, Fair, in all hail, is foul, as I conceive. 

King. Conftrue‘my fpeeches bettur, if you may. © 
Prin. Then wi me better, «1 will give you leave. ‘ 
King. We came to vifit you: and purpofe now as 
olead you to ourcourt ; vouchfafé it then. 
Prin. This field shall hold me; and fp hold your vow: 
Not God, nor I, delight in perjur’d men. 
=“ King. Rebuke me not for that which you provoke ; 


he virtue of your 
Prin. You nick-nam 
fpoke ; 


- 


eye muft break my oath 5. 
¢ virtue: vice yo fhould have 


For virtue’s office never breaks: men’s troth. 
Now, by my maiden honour, yet as pure 


As the untully’d lil 


y, Wproteft, 


A world of torments though I fhould endure, 
I would not yield to be your houfe’s gueft : 
So much I hate a breaking caufe to be 
Of heavenly oaths, vow'd with integrity. 
King. O, you have liv’d indefolation here, 
nfeen, unvifited, much to.our fhame. 
Prin. Not fo, my lord; it is not fo, I fwear ; 


We have had patti 


here, and pleafant game; 


A mefs of Raffians left us but of late. 

» King. How, madam? Ruffians? 
Prin. Ay, in truth, my lord ; 

Trim gallants, full of courtthip, tnd of ftate. > 
Ro. Madam, {peak true :—It is not fo, my lord : 


‘ 
4 — Behaviour, what qvert thous] Bebaviour here ficse—courtly 
or ftud‘ed mann. , Matonz. J . nee 


5 The wirtue of your eye mutt break my ae believe the author 


means-that'the gjrtde, in which word gocdnefs 
ve the obligation of the oath, The princefs, in her 
anfwer, takes the moftinvidious part of the ambiguity. abi 


priied, muft diffo 


. 


are both com- 


y 


oon ET Peet 
z | 


, LOVE’S LABOUR'S LOST, 413 
My Jady, (to the manner @f the days,) 
“In courtely, givesundeft praite. 
We four, indeed, confronted were with four 
In Ruffian habit: here they ftay’d an hour, 
And talk’d apace); and in'that hour my lord, 
They did not blefs us with one happy word, 
I dare not call them foals but this Dthink, 
When they are thir ity, fools would fafn have drink. 
Bir. ‘This jef 1s dry c@me.—My gentle {weer®, 
Your wit makes wife things foolith: when we greet? 
With eyes beft {éeing heaven’s fiery eye, 
By light we lofe light: Your capacity - 
{s of that nature, that toyour huge {tore ° 
Wile things feem foolifhy and rich things but poor. 
Ref. This proves you wife-and rich; for°in my eye,— 
Bir. 1 ati®a fool,-and fall of poverty. 
Ref. Butthat you take what doth to you belong, 
Tt were a fault tof{natchwords from my tongue, 
Bir. O, I am yourseandal) that 1 polfets. 
Ro/. All the fool mine 2% 
Bir. I cannot give you Jefs. - 
Rof. Which of the vizors wasit, that you wore? 
Bir. Where? when? what vizor? why demand you this? 
Ro. There, then, that vizor ; that aperiodic cafe, 
‘That hid the worle, and fhew’d the better face. 
King. We are defcry’d: they’}] mock tis now downright. 
Dum, Let us confefs, and turn it to ajett. ‘ 


~~ 


a 
© My gentle fweet,] The word my, which is wanting in the firft 
quarto, and folio, J have fupplied. Ssweet is generally. ufed as a fubfan- 
tive by our author, in his addrefles to ladies. So, in TheWinter's Tales 
« —— When ye peak, frreety 
*¢ I'd have you do it ever.” 
Again, in the Merchéat of Venice + 
** And now, good /qweer, fay thy opinion.” 
Again, in Orbello : ® 
© O, my fweet, : 
*« J prattle out of tune.” * : 
Theeditor of the f#tond folio, with lefs probabiligy, (as it appears to 
me,) reads—-fair, gentle, {weet, MALone.. °s 
7 m= when we greet b+] This isa very lofty and elegant compli- 


ment, Jouncons 
Ddz Prins 


7 > 
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Prin. Amaz'd, my lord ? Why looks your highnefs fad ? 
Rof. Help, pobds brows! he"llfwoon! Why look you™ 
‘ io ts 
Seafick,t think, coming from Mufcovy. 
Bir. Thus the ftars down plagues for perjury. 
Can any face of brafs hold longer out >— 
Here ftand I, lady ; dart thy fkilljat me; 
Bruife me with fcorn, confound mv with aflout; * 
Thruft thy tharp wit quite through my ignorance ; 
Cu: me to pieces with thy keen conceit ; 
And I will with thee never more to dancé, 
Nor never,more in Ruflian habit wait. , 
~_O! never will I truft to fpeeches penn’d, 
“Nor to the motion of a {chool-boy’s tongue ; 
Nor never come in vizor to my friend ; 
Nor woo in rhime, like a blind harpér’s f6ng =- 
‘Taffata phrafes, filken terms precife, 
Three-pil’d hyperboles, {pruce affection *, 
Figures pedantical ; thefe er-flies 
Have blown me full of maggot oftentation: 
I do forfwear them: and I here protett, 
By this white glove, (how white the hand, God knows !} 
Henceforth my pee: » esos fhall beyexprefs’4 
In ruffet yeas, and honeft kerfey noes = 
And, to begin, wench,—fo God help me, la! 
My love to thee is found, fans crack or flaw. 
, ho Sans fans, Ipray you®. + 


% Three pil'd byperboles, fpruct alieétion,] The modern editors read 
raffeStation, ‘There is no need of ‘change. We already in this play 
haye had affefion for affefatioa ;—* witty without affefion.” The 
word was uled by our author and his contem ies, as a quadrifyllable; 
andthe rhime fuch as they thought fufficieht. Marone. 

Three-pil'd byperboles,] A metaphor from the pile of velvet. So, 
in the Winter's Tale, Autolycus fays, “ I have worn three-pile.” 

Stervens. 

9 Sans, fans, T fray you.] Itis fearce worth remarking, that the 
conceit here is obfcured by the punétuation. It fhould be written Sans 
SANS, i. Cs Withoyt sans; without French wotds ; an affectation of 
which Biron had been guilty in the lattJine of bis {peech, though jut 
tefore he had forfavora alhafeGacion in phratesy terms, &ce Tx xwaitT- 

Bir. 


5 
_ 
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= Bir. Yet have a trick > j . 
Of the old rage bear with me, Tam fick; 
I'll leave it by degrees. Soft, let us fee ;— 
Wrice, Lord hawk mercy on us*, on thofe three; 
They are infeéted, in their hearts it lies ; 
They have the plague, and caught it of your eyes: 
Tele lords are vifited; you are not free, 
For the Lord’s tokens on you do I fee. 
Prin. No, they are free, that gave thefe tokens to us, 
: Bir, Our ftates are forfeit, feek not to undo us. * 
Rof. Tt ts not fos for how can this be true, 
That you ftand forfeit, being thofé that fue*? 
Bir. Peace: for I will not have'to dowith you. | — 
Rof. Nor fhall not, if I do as TI intend. . 
Bir. Speak for yourfelves, my wit is at av end. 
King. Teach us, {weet madam, for our rade tranf- 
greffion 
Some fair excufe. 
Prin. The faiteltis"to on. 
Were you not here, but now, disguis’d? 
King. Madam, I was. 
Prin. And were you well advis’d? 
Xing. Pras, Fat madam. 
Prinz. When you then were here, 
‘What did you wifper in your lady’s ear? 
King. That more than all the world f did refpett her: - 
Prin. When fhe thall challenge this, youwill reje@ her. 


* 
t Write, Lord have mercy che] This was the infcription put up- 
on the door of theshoufes infeéted with the plague, té which Biron com- 
pares the love of himfelf and his companions, and purfuing the meta- 
phor finds the tokens likewife on, the ladies. The tokens of the plague 
are the firft (pota or difcolorations, by which the infection is known to 
be received. Jounson. ot 

So, in Sir Thomas Overbuty’s CharaGert, 1616 : ** Lord beve mercy on 
ui may well ftand over their doors, for debt is a moft dangerous city 
pefilence. Marone, 

2 


Tha ait foi befe that Jue?) That ‘6, ho 
it you ‘orfeit, being thofe that Jue : how 
can thofe we fab ¢ to re bd oe Seek the att The jeft lies 
in the ambiguity of fue, which fignifies to profecure by law, orto offer a 
prtititn, Jounson. , 

Ddz3 King. 


% o 
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King. Upon mine honour, po. | \ 
Prin, Peace, peace, forbear ;' | 

Your oath once broke, you force not to forfwear*. 
King. Defpifeme, when I break this oath of mine. 
Prin. Iwill; and therefore keep it :—Rofaline, 

What did the Rufiian whifper in your ear? b 
Ro/. Madam, he fwore, that he did hold me dear 

As precious eye-fight ; and did valuéme 

Above this world: adding theréto, moreover,’ 

That de would wed me, or elfe.die my lover. 

Prin. God give thee joy ofhim! the noble lord 

Mott honourably dotlsuphold his werd. 


r 


-_- 


King. What mean you, madam? by my life, my troth, 


“T iiever {wore this lady fach an oath, 

Ro/. By heaven, youdid; and to confirmit plain, 
You gave me this: but take it, fir, again. “ 

King. My faith, and this, the princefs I did give ; 
I knew her by this jewel on her fleeve. 

Prin. Pardon me, fir, this jewel did fhe wear ; 
And lord Birbne tae him¥is my oe — : 
What; will youhaveme, or arl again 

Bir. Neither of either *; I both ane 
I fee the trick on’t ; Here was a-conlent*®, —-» 
(Knowing aforehand of our merriment,) 

‘To dath it like a Chriftmas comedy: _ 
Some carry-tale, fome pleaie-man; fome flight zany °, 


3 — yeu force not to forfwear,| You force not is the fame with you 
make no difficulty. , This is ave fervation. The crime which 
has 


been once committed, is committed again with lefs retudtance. 


So, in Warner's Albion's England, b. x. ch. 59+ 
+ * — he forced not to hide how he did err.” StTEegvens, 


Jounson. 


4 Neither of either; ] This feems to have been a common expreffion 
in oor author's time, Ic occurs in the London Pridigal, 1655, and 


other comedies. MAtone. 


5 —aconfent,} i. © acon/piraty. So, in K. Henry VI. Par- 1: 
se the ftars 





<¢ That have confented taking Henry's deuth.” Srirevens. 
6 — xany,| A zany is a buffoon, a merry Andrew, 4 grote mimic. 
. = TEEVENS. 
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That frniles Ee apr ery CES Pcahend 


To make my | x ly oe 

Told our inemy na difclos’d, 

Th e ladies did change fi urs; and then we, 
Following the fign woo'd but | the fign of the. 

Now, to our to add more tejror, 

We are again forfworn 5 in will, and error. 

Much upon this it ie :—And might not ro [ze Boyer, 


; bes our {port, a us thus untrue 
"8 


¥ ats 


a OS eee pe Atne ope 
n upon ie of her ; 

And ftand ae her ‘pole fir, an the fire, . 
Holding a trencher, jefting merrily? _ 


ox —fome RRR ae 
“ sa sn a 


‘ 


You 


Thar fi rites Bice cone In yeeret, 
The prefent emendati i bee se cae Thave fince 
oes was —_ mn 1 a rburton endeavours to 
wrinkles, which 
belong ak pers hes aad "Bur allow the word to be 
ufed in thar mn sg rg written, sot 
in, but into, years—i mans uoted by Mr. 
Steevens from Teelfib Figo w into more 
eter fr anther eA cae Thave al , 
gle letter nea toning i 
pelt jeeres) in the pe “mocks, 


roc ei en or ath meer, whos with We 

uteroaring ag ns os oR . ’ 

is faid by Henry Chettle, in hisKinp Hants Dreame, to hav 

twenty hhillings a finging at Braintree fair, in Effex, Perh 

itinerant droll was here'in our author’s thoughts. ee 
adds fome fupport to now made, From the following 

pallge in Sr Jobe Olde, x600, i etm have ben a common 

serm for a moify 

. Sonor ! 4 a efperate Dick indeed 








; “ ‘dare to 
® vag ae this it 42) 


nen efi ?] Pre a rule sf Thala 
gop tobe Scare 2h ite 
Vor. 


! 





. Full terrily tees aS 
aes manage, this enreer been oi 
Bir. Lo, he is tilsing fraight ! ieee i dn 
a Enter Costar en 
Welcame, pure wit! thon parteft a Pays = 
Cof. O Lord, fir, retold knows, 
Whether thethree worthies thail come in, or no. ~ 
Bir. What, are there bor three! = th oh ~2 
' €of. No, fir; but it is yaradine, Me Be 
ber Sine en tay coms tethree, 8 he 
_ Bir. And three times thrice is nine. 
Coft. Notfo, fir; under correétion, fir; I hope, it is not for 
You cnn us, fr, Tecan peda gon & 3 we know 


T hope, fr, three times trices fty— teort i 
rt arr 
der correton, Sr, we know whercantl it doth 


ae Talwa’ th threes for 
Are fir, oa you ae a 





tefts of a naturel is to try PE Sy ad 
- > —oneman, c'en.one potr many) hans cm one poor © 
man 
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yr. Art thou one of the worthies? 
~  Cof. It pleafed them, to think me worthy of Pompey 
the great: for mine own part, I know not the degree of 
the worthy ; but I am to ftand for him ®, 
Bir. Go, bid them prepare. 
Coft. We will turn it finely off, fir; we will take fome 
care. [2xit Coftard. 
“King. Biron, they will fhame us, det them notapproach, 

Bir. We are fhame-pwof, my lord : and ’tis fome policy 
To have one fhow worfe than the king’s and his company. 

King. I fay, they thall not come. 

Prin. Nay, m lord, let me o’er-rale you now ; 
That {port bet pleafes, that doth leaft know how: 
Where zeal ftrives to content, and the contents 
Die in the zeal of them which it prefents’, 

~ f . Their 


man. For the emendationI am anfwerable. The fame miftake has 
happened in feveral places in our author's plays. Sec my note on /All’s 
qwell thar ends well, A&.1, fc. iii. You are thallow, madam,” &c. 
. MaAtone. 
© I know nop the degreeof the worthy, &c.] This isa ftroke of fatire 
which, to this hour, has Joft nothing of its force. Few performers are 
folicitous about ap hiftory uf the ye they dere reprefent, Stxxv. 
7 That t by pleafesy that aft know bows 
Peay yk to content, and the contents . 
Die in the xeal of them, which it prefents, &c.] The quarto 1598, 
and the folio 1623, read—of tbat which it prefents. The context, I 
think, clearly thews that them (which, as the paffage is unintelligible in 
its original form, 1 havéventured to fubftirute,) was the poet's word. 
PW bich for whe is common in our author; So, (to.give one inftance out 
of many,) in the Merchant of Venice, - 
66 ee a Civil at, 
“ Which did refute three thoufand ducats of me.” 
and y™ and yt were eafily confounded: nor is the falfe concord ine 
troduced by this nating fof them, who prefents it,] any objection to it; 
forevery page of thefe plays furnifhes us with examples of the fame kind: 
(See Vols I. ps.40.] So diet in the prefent line, for thus the old copy 
reads ; though here, and in almoit every other paffage where a fimilar 
corruption occurs, I have followed the example of my predeceflors, and 
correéted the error. Where rhimes or metre, however, are es 
it isimpoflible. Thus we mug fill read in mbdtin ey lies, asin the line 
before US, me . 
© And Phebus ‘gins to rije, 
«€ His feeds to water at thofe fprings 
“ On chalic’d flowers that lies. 
- Again, 


go. LOVE’S LABOUR'S LOST. ,, 


Their form confounded makes moft form in mirth ; 
When great thi arly) mca their birth *. 
Bir. A right defeription of our fport, my lord. 
Enter ARMADO. 
Arm, Anointed, I implore fo much expence of thy 
royal {weet breath as will utter a brace of words. 
Arm. converfes with the King, and delivers him a papeg: 

Prin. Doth this man ferve God? | 

Bir. Why atk you? 

Prin.® He {peaks not like 2 man of God’s making, ' 

Arm. That's all one, my fair, fweet, honey monarch : 
for, I proteft, the fchool-matter is exceeding fantaftical ; 
too, {90 vain; too, too vain: But we will put it, ast 
fay, to fortena della guerra, with you the peace of mind, 
mott royal couplement? ! _ [Exit Armano. 

in, in the play before us: : 
i “ That in this fpleen ridiculous appears, 
* To check their folly, paffion’s folemn ?ears, 
Again, in the Merchant of Venice: 
«¢ Whole own hard dealings reaches them fufpea,” 
Dre Johnfon would read— 
Die in the zeal of him which them prefents. 
But bim was not, J belicve, abbreviated in old Mis. and_*Wrrefore not 
likely to have been confounded with that. J 

The word it, I believe, refers to fporr. That fporty fays the princefs, 
pleafes bef, where the ators are oY frilfell; where weal firives t 
Pleafey and the contents, or, (as thefe exhibitipns are immediately af- 
terwards called) great things, great attempis, perifh in the wery af of 
being produced, fren the ardent zeal of thofe who prefent the F pain en~ 
tertainment. To “ prefent a play” is ftill the phrafe of thetheatre: It 
however may tefer to contents, and that word may mean the moft ma- 
terial part of theexhibition. Matowz. — 

This fentiment of the princefs is very natural, but lefs generous than 
that of the Amazonian Queen, who fays, on a like occafion, in the 
Midfummer Night's Driam: » 

“* Tlowe not to fee wretchednefs oertharg'd, 
“© Nor duty in bis fervice perifping.” "fouxsox. . 

8 — labouring perijh in their birth.] Labouring here means, inthe 
4 of parturition. Rofcommon : ’ 

- « The aoe s ieee, and a tiene fe was m7 = Matonz. 

9 J wifh you the peace of min royal Couplemest his fingal 
word is scr ofed by Sratechor tarhie 2e@ Sonnets ‘0 3 E 

“* Making a complement of proud compare." Mazore. 
King. 
| . 
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ng 


- Here is liketo bea good prefence of worthies : 
He prefents Heétor of Troy; the fwain, Pompey the 
great; the parith curate, Alexander; Armado's page, 
Hercules ; the pedant, Judas Machabeus. 
And if thefe four worthies* in their firit thow-thrive, 
Thefe four will change habits, and prefent the other five. 
gir. There is five in the firft how. 
ing. You are deceiv’d, tis not {. 

Bir, The pedant, tht braggart, the hedge-prieft, the 
fool, arid the boy :— : 
Abate a throw at novum*, and the whole world again 
Cannot prick gut? five fuch, take each one in his vein. 

Ming. The ship is under fail, and here fhe comes amain. 
; T Seand brought for the King, Princes, Ge. 


1 And if cBefe four twortbies &c.] Thefe two lines might have been 
defigned as a vidicule on theconclufion of Selimys, a tragedy, 1594: 

s¢ If this firft part, gentles, do like you well, 
*¢ The fecond part thall greater murderstell.” Srervews. 

T rather think Shak(peare allades toythe thifts to which the aétors 
were reduced in the old theatres,.one perfon often performing two or 
three parts, MALons. Ay : 

2 Abate a throw at ncvwm—] Abate throw—is the reading of the 
original ang, authentick copies; the quarto 1598, and the folio, 1623, 
A bare throw Bec. wasan aublinet spoagtion made by the editor of che 
fecond folio. I ha only the article, which feems to have beem 
inadvertently omi I fuppofe the meaning is, Except or put the 
chance of the dice out of the gueftion, and the world cannot produce 
five {uch as thele, bat, from the Fr. abarre, is ufed again by our au- 
thor, in the famefenfe, in A's weil rhatends well: 

_ © ——— thole “bared, that inherit but the fall 
* OF the Jatt monarchy.” 

«¢ A-bare throw at poyum” is to. me unintelligible. Matowz. 

Nowum (or Noven) appears tu have been (ome game at dice. Srzrvs 

3 Cannot prick ome #1 Dr. Grey propofes to read, pick out. Soy 
in K. Henry. J. P, 1s ‘Could the world pick thee out three fuch ene~ 
mies again >" The oldseading, however, may be right. To prickout, 
is a phrafe fill in ufe among gardencrs. To prick may Ukewile have 
reference to veins STERVENS. 

Pick isthe treading of the quarto, 1598: Cannot prick ovt,—thae 
of the folio, 1893. Our author ofes the fam& phraje in his 20th 
Sonnet, inthe ffme fenfe ;—canot point eur Lp a puntiure or marke 


Again, in Julius Cafar: . 
a tu you baie astivee of our friends?” Marowz. » 


Pageant 
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: Pageant of the Ninz Worthies *. — 
Enter Costannv arm’d, for Pompeye 

Cop. I Pompey am,— . 

Bir. Foape, you are not he, 

Coft. I Pompey an,— 

Boy. With libbard’s head on Enees. 

Bir. Well faid, old mocker ; I muft needs be frieads 
with thee. e 

Cof. I Pompey am, Pompey furnam'd the bigy— 

Dum. 'The petts F 

Coft. It is great, fir ;-—Pompey furnam’d the greats __ 
Thalyp in "fale, with targe and "his i pe. my Se te 
= Qweat < AS 
And, travelling along this foots I here am come by gad 3 
And lay my arms before thelegs of this frveet lafe rance. 
If your ladythip wea fay, Thanks, Pompey, Thad done. 

rin, Great thanks, Pompey. 

Cof. ’Tisnot fo mach worth ; but, I hope, I was per- 
fe&t : I made alittle fault in, great. 

Bir. My hat to a halfpenny, Pompey proves the bef 
worthy. : 


be Pageant off tha nina evertbies.| In ‘MS, Hatl; £047, p. 32, 10 
dc tphetnaer of a Clowes lnmantod homanse dicing an 

“e Firk erty ct EB oe 

«« St, George fighting dragon. 

<* The 9 worthies in compleat armor with crownes of gould on their 
heads, every one having his efquires to beare before him his thield and 
penon of armes-drefled according as thefe lords were accuftomed to be + 
3 Affaralits, 3 Infidels, 3 Chriftians, * 

«« After them, a Fame, to declare the rare virtues and noble deedes 
of the 9 worthye women.” 

Such a pageant as this, we may fuppofe it was the defign of Shak~ 

to ridicule. STEnvens. 

5S Wish \ibbard’s bead on hnec.] This alludes to the old heroic habits, 
which on the knees and fhoulders had ufually, by way of ornament, the 
zefemblance of aleopard’s or lion'shead. Wanrurtox. 

“eer in Cotgrave’s Difionary: “ The reprefentation of 
a lyon's &e. upfin the elbow or knee of fomeold-fathioned gar- 
> Tine libdard, as fome ofthe old Englith glollaries inform us, ts the 

ae old & us, 
male of the panther, STZEVENS. ~ 1 z 
nher 
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i Enter NATHANIEL arm’d, for Alexander. 
th. When in the world I liw'd, I was the world’s 
commander ; dfouth, Tpriad 
By eaft, weft, north, and fouth, I fpré conguering might : 
My Vpackon plain pene: that I pai ifender. wie. 
Byy. ro fays, no, you are not; for it ands too 
right ° 
Sir. Your nofe fhells, no, in his? moft tender-fmell- 
~ ing knight. 9» 
Prin. The conqueror is difmay’d: Proceedy good 
Alexander. 
Nath. When, inthe world I'liv'd, I was the world’s 
commander 3— 
Boy. Mok true, ’tis right ; you were fo, Alifander. 
Bir, Pom the great,— 
Yoie ervaht, and Coftard. 
~ Take away the conqueror, take away Alifander. 
Cef. O, fir, [to Nad} ¥ you have overthrown Alifander 
the conqueror! You will be fcraped out £98 the paint- 
ed cloth for this: your lion, that holds his poll-ax fit- 
ting on a clofe-ftool 7, will be given to to A-jax*: he will 


6 it Tt thould be remembered, to relifh this 
joke, hg 2 ber oF alssoaer was obliquely placed on his Baal 
ders. STEEVENSs | 
7 — lion, chat holds bis poll-ax, a firing 0 cna wah to ] This alludes to 
the arms given in the old ortbies, to ** Alexander, 
the which did beare Legh a Tew = fie in a chayer, or a bar= 
tell-ax argent.” 's lence of Armory, t597- P- 23. Toure. 
8 A jax;) There is = lajarrtda a jake Jouxcon. 
This conceit, paltry a» oe was: ufed eles Ben — Fs a 
the antiquary. Ben, among his 
*¢ And I could with, for eir nies fakes, 
«* My mofe had plough'd with his that oy ol jax." 
So, Camden, in his Remains, having mentioned th 
fays, “¢ Enquire, if you underftand it not, of Cloacina’s a chaplafu 
or fuch as are well read in Ajax.” 


Sir John Harrington's New difcourfe ofa fubjed, called, 
the l ofex of Ajox, 15963 his Anat the metamorpbofed 
4 date; god Ui! es spon fine gs Cg re 
afices are founded on the conceit, of Aja 
fcit of them. « licenfe was nefufed,-and the quehar was Gusto. 
for writing it, Speuvens, 

be 


. 
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‘be the ninth worthy. A conqueror, andafeard to ffeak ! 
run away for thame, Alifander. [WNath. rerires.] ‘1 Mere, 
an’t fhail pleaie you; a foolif: mild man; an honeft 
man, look you, and foon dafh’d! He is a marvellous)good 
neighbour, infooth; anda very good bowler: but, for 
Alifander, alas, you fee, how tis ;—a little o'er-parted?: 
—But there are worthies a comifig, will fpeak their mind 
in fome other fort. « | "6 p 
Prin. Stand afide, good Pompey. : 


Enter Hovoreer nes arm’d, for Judas, and Mo? x arm’d, 
for Hencuves. 


. 


Hol. Great Hercules is Y scegyed by this mnp, on 
7 eV bofe club kill’ d Cerberus, that three~beaded cant; 
And, when be was.a babe, a child, @ jorimp, : 
Thus did be firangle ferpents inbismanusz; —, 
Quoniam, 4e jeemethin minority 5 . 
Ergo, I come swith this apology.— 
Keep fome ftate in thy ext, and vanifh, [Zxit Moth, 
Judas I any— , 
Dum. A Judas! 
Hol, Not Ifcariot, fir,— 
Fudas lam, ycleped Machabeus. ‘ 
Dum« Jadas Machabeus clipt, is plain Jute, 
Bir. A kiffing traitor -~How art thou prov’d Judas? 
Hol. Fudas I am,— : 
Dum, The more thame for you, Jydas, 
Hol. What mean you, fir? 
Boy. To make Judas hang himi@lf, 
"Hol. Begin, fir; you are mty elder, Ne 
'- Bir. Well follow’d: Judas was hang’d on an elder. 
Aol. I will not be put out of countenance. ~ 
Bir, Becaufe thou hatt no face. 
Hoel. What is this; 
Boy. Acittern head", 


Dum. The head of a bodkin, i 
9 mma Jittle oer farted i] That ia, the part or he. an 


him in this piece is too confiderable, MALonE. 

1 cittern bead.) Sop in Degker’s Match me in London, 4643: 
wat fiddling on a citrern with @ man’s broken brad at it.” ear 
YT. 


: = 


o> 
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ir. A death’s face in a ring. 
“Zong. The face of an old roman coin, fearce feen. 
Boy. The pummel of Czfar’s faulchion. 
Dum, The carv’d-bone face on a flafk*, 
Bir. St. George’s half-cheek in a brooch. 
Dum. Ay, and in a brooch of lead. 
Bir, Ay, and worn i the cap of a tooth-drawer: And 
ngw, forward ; for, we have put thes in countenance, 
fol, You have put mg out of countenance, 
Bir. ; we have given thee faces, 
Hel. But you have out-fac’d them all. 
Bir. An thou wert alion we would do fo. 
Boy. Theréfore, as heis, an afg, let him go. ‘ 
And fo adieu, fweet Jude! nay, why dott thou ftay® © ™ 
Dive For the latter end of his name. 
Bin. Fox, the af to the Jude give it him :—Jud-as, 
away. 
Hol. This y not generous, not gentle, not humble. - 
Boy, A light for monfieur Judas: it grows dark, 
may stumble. ~ _ [Holofernes retires. 
Prin. Alas; poor Machabeus, how hath he been baited ! 
3 Exter Axmavo arm'd, for Hettor, —_ 
Bir. Bide thy head, Achilles ; here comes HeGtorin arms. 
‘. Dum. Thoughmy mocks comehome by me, I will now 
¢ merry, " 
King. Heétor was but a Tojan 3 in refpedt of this. 
Sn But is this Tesor ? Pest 
Dum, think, Heftor was not fo clean-timber’d, 
-Long. His leg is too big for Hettor. 
Dum. More calf, certain. < 
Bay. No ;, he is belt indued in the fmall.: ~ 
Bir. This cannot be He&or. aN 
Dum. He’s a god or a painter; for he makes fa 
Arm, The armipotent Mars, of lances the almighty, 


2 mona Pah} i. e. a foldier’s powder-horng, Srzxvens. 

3 Heer was but a Trojan—] A Trojen; Tider, was in the time 
of Shakfpeare, a tant tetm for thief Bs in AY Henry I, Pare t: 
*¢ Tut there are other Trojans t ou dagam'‘ft not of, Se.) Again, 
fs this {cene, “rials you play the bone? Trojan, &c." Srexvens, 


Gave 


Mo Ps 
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Gave He&er a gift.— 

Dum. A gilt nutmeg *. 

Bir. A lemon, 

Long. Stuck tig cloves >. 

Dum. No, cloven 

Arm. Peace ! 

The armiporent Mars, of la ie 5 the alnigbiyy 

Gawe Hefor a gift, svt ir of Ue lion, 
A man fo breath’, that certain vould fight, yea, 7, 

From morn till night, out of bis pavilion, i. 

Tam that flower;— . 

Dum, That mint. 

Long. That columbine, 

Ann. Sweet lord Longaville, rein thy wotigie.? “¥ 

Long. I mutt rather give it the rein ; fori it Rietpgtint 
Heétor. 

Dum. Ay, and He€tor’s a reyhound. 

Arm. The {weet war-man : dead and rotten; fweet 
chacks, beat “not the bones of the buried: when he 
breath’d, hewasa man—But I will forward with my de- 
vice ; fiveet royalty, [10 the Princefs.] beftow on me the 
fenfe of hearing. [Biron wipers Coftard, 

Prins Speak, brave Heétor; weare much deljshted, 

Arm. 1 do adore thy wep grace "s a 

Boy. Loves ra: by the foo 

Dum. He may not by ibe yo 

Arm. Mo dear r far Jorma Hannibal — ( 

Cc € party is gone, r, the is gone? 

phe Hig two opie on der way. pen Bs 


hy A Sie mu The quarto, 1 % readsesA gift nutmeg; and if a 
~ fh he eee been rmentioned by B. Jonfon satan fee enya "8 
next note,) J fhatild have thought it right, So we fay, a gift- ee &c. 

Matonz. 
5 Stuck with clowes.] An orange “~~ with cloves a to have 
been acomimon new-year’s gift. » Ben Jonfon, in a 
Ln que: “he has an orange and rfemary, but not a clowe to 
A gilt nutmeg fox tae in the fame piece, and on ¢ Sag 
ccc, Srerve: 


— 0 lances . Ss * ; 
anne — Eel ee po i) Thus all dei pi Pope very plau- 
bryey & common’ wulgarifems STREVENS- 


“drm. 


ve ia LS Se = a 
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What mean’ft thou? 
bs, Faith, unlefs you play the honeft Trojan, the 
poor wench is caft away: fhe’s quick; the child brags 
in her belly already ; *tis yours. 
Arm. Dott thou infamonize me among potentatés ? 
thou thale die, : . 
Se Then fhall Heétor be whip’ for Jaquenetta that 


ick by him;. ahd Bang" d for ‘ompey that is dead 
ae oft rare Pompey! ! ; ae 
Boy. Renowned Pompey ! 


Bir, Greates thamgreat, great, ne great, Pomesg : 
Pompey the huge | ‘ 

Dum, He&or trembles, 

Bir., Pompey is*mov’d ;—More “Ates, more Ates* ; 
sic on, Poe ‘em on ! ‘ 

. He@or will challenge him. 

Be “Ay, if he: have no more. man’s blood*in’s belly 

er" will{up a flea. 
Arm. By the north pole, I do challenge thee, .. 
rif Iwill not fight ieee like a northern man*; 
T'll‘dahh 4 Pll do it by the fword:—I pray you, les | me 

borrow my arms: gain, 

Dum. Room e incenfed worthies. 

Cof. I'll do it : my fhirt. 

Dim, Mott refoluag “ee 

Moth. Matter, let you a button-hole ani 
Do you not fee, Pe is uncafing for the combat ? 
What fiean you ? you will lofe your reputation. wn 

4rm. Gentlemen, and, » pardon me; I will, - 
not combes in my fhirt. 


- You may not deny it; Pompey ‘hath made the 
challenge 


« — ore Asea;] That iy more iatigntion ae was che mits 
chigvows goddefs that incited bloodthed. Jona 


So, in Ki Fobns. 
« An Ard, tirring him to warand "SreEvemes he 
,_ 9 = like o northern man 3] Vir Borealis, a erates 
Uny's Chaucer, perme ae * oe rs 
armour wiieh wore L 
caarenet roa samen Jounton, = 


Vou, Il, Ee Arm, 
ec ek 
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Aym. Sweet bloods, I both ma will. | “> 
Bir, What reafon have you for’t? 

Arm. The naked truth of it is, ‘Thave no tir I go 
woolward for penance. 

Moth. Troe, and it was enjoin’d him in Rode Sor want 
of linen*®: fince when, PI! be fworn, he wore none, but a 
dith-clout of Jaquenetta’s + and o> a. wears ow his 
heart for a favour. 

Enter sat baal . 

Me. God fave you, madam! and 

Prin, Welcome, Mercade ; 

But that thou interrupt’ ft our merriment. 

Mer. Lam forry, madam; for the news I bring, 


Is err in my tone tongue. wae king your father— - 


for my < ‘ 

Ma. Even fo ; my tale is-told. * 

Bir. Worthies, away ; the fcene be insto cloud. 

Arm. Formine own part, I breath free breath; Ihave 
fen the day of wrong through the little hole of difcretion °. 
and J will right flike 4 foldier. [Exeunt Worthies. 

“ag. 

© saviie, cunt enjointdibim tx: Baie for seant pevenrg ~To 
svoolward, I gen a phrafe mide & 2 citpeal- 
tentiaries. In this fenfeit feemsto be ufed in Pierce wal, o a Pifon, 
Paff, xviii, fol. 96: by edit, 1550, Temeans cloatbed in wool, and not is 
finen. T.Warton. 

The fame cuitom is alluded to in Powel’g, t Hipry of Wales, 1584: 


*¢ The Angles and Saxons flew 1000. ae monks of Bangor, with 
a great ber of Jay~ page apse come barefooted and 
. wwooleard to crave mercy, &e Sranvens. 


In. Lodge's Incarnate Devils, 1656, we have the ssabter oF 2 
fwapbuckler : “* Hie eave Soe fe 0 Sma wing untruft; except 
pra mribe d ae in rete e poste or Farmer, 


To this fj copy Bi st pie, by ——— 
tion moft of chs Ypeeches are m: hename ) oFoeyet in 
paar Fane s ac length. Itteems bce ite o Armas ag ion 


to Whom it hasbeen given in the modern editions. NEo 
have feen the day of Litectir te oe dicey 


believe he 
erived, of idea tin foes 4 
a ee 


| diehorouefe cin Se aa eae) ey 
se at e« ; "le One 
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King. Rive fares’ your maje 
Prin. Bayet> Prepare 3 4 wi oe to-night. 


King. Madam, not fo ; I do befeech you, ftay. 
Prin. Prepare, reat thank you, gracious lords, 
For all your fair endeavours ; andentreat, 
Out of a new-fadfoul, that you vouchfafe 
In yous rich wifdom, te excnfe, or hide,* — 

V The ates coe of cur fpirits: 
“Ifover-bolday we have borne ourfelves . 
In the converge of breath *, your gentlenefs 
Was guilty of it.—Farewell, soo lord} 

A heavy heart bears not an humble ie”: 
Excufe me fo, coming too fhort ofthas 
For my great fait fo aay obtain’d. 

King. The eatreme parts of time extremely form 
All cles to the ae eo) i hadpend e 

» And often, at his very loofe’, decides 

That which long procefs could not arbitrate: 
And sponge the mourning brow of progeny 
The Itt {miling courtefy of love, 

The hey fuit which fain it would convince® ; 
Yet Gate i's argument was firft on foot, 


“© One ee day ata llietle bole,” is a proverbin Ray's Colle@ion ¢ 
« Dadenteies, peep through a littlehale,” in Kelly's, Sreevews. 

4 = liberal—] Free to treais See pe 27%; ne 95 and Vol. Le P+ 15§6 
4, STEEVENGs 


5 Inthe conwerfe of breathy} Perhaps converfe amy, in this tine, 


mean interchange. JOHNSON« 
6 An heavy heart bears not.an hum dente ar By pant the prine 
cels feems to mean obfeguiouly thankfur 
5 ian os vig ve : “el 
“ ow ing : alll 
«© With 'bated breath, and whifpering a aN 
A heavy heart, faye the princefs, docs not fsa otha seth obs 
which is “ by the humbie to thofe whom they addrefs. 
thereforea wary lof) i ojo Sea 
7 meat | bis wery, nen 
bis Parti ie wie) snune fey OF poe ise 8 : 
ving + fries) W 


fain 
bi icc tat isy vente of tre amiga a woulil, faim 


a ce will 
foccl the Sr lehcuawins with Bea * — sy 
ez Let 
= = 
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Let not the cloud of forrow julleit - 
Fromwhat it purpos’d; fince, to wail friends 
Is not by fo wholefome, od 
As't6 rejoice at friends butnewly found, 
Prin. Lunderftand yownot ; my griefsare double?. 
Bir. Honeft plain words * beftipierce the earof grief; 
And by thefe badges underftand the king. y. 
For i fakes sue we o azleéted time, sy / Madi 
Play’d lay with our oaths ; your beauty, ies 
Hath much eform’d dus, fathioning our humy urs 
Even to the op ni, a ea eT 
And what i inus m’dridiculous,— - 
As love is full of unbefitting ftrains ; 
All wanton as a child, ocipping. and vain-; 
Form’d by the eye, and fore like the'eye, ‘ 
Full of ftrange thapes, of habits, and of forms *, 
. Varying 
9 LT underfand are double,] I fuppofe, the means, 
a +on ssa fay fond ot her father of fer 5 = ee under- 
an s rn i oO if © 
safe bax the Groner nnatat all Mealy hee bee mit either 
by the eye or the ear, for thelatter. Maton, 
© Honef plain cvords &c.] As it feems not very propir for Biron te 
court the princefs for the king in the king's at this critical mo- 
ment, I believe the {peech is Spiten tan agen 
sie 





our has into whole mou, Soper 
to ne orat bett things Mire hiave to fay, The 
al adtor of bey bo like Bottom te in the. er-Nipht’: 


‘Dien ith have taken this'(peech out of the mouth, of an inferi« 
performer. STEEVENSs © 

— Inafor of this feere Biron fpeaks forthe king andthe other Lords, 

F ‘exhaufttd, forthemfelves- 

‘believe, therefore, = on copies are rigicin this butthink with 

Drfohafon athe line « Honeft &c: "belongs to the ALONE: 

; es “Bethe ek the met copies read 


og 


ng thape: aes apes 
: Soden emendatic dggefied fome time €© firon 
faye ha 1 tafily confounded by the with the wot 
t have beemfubftituted in their room, In mine Ciedltaoosours cases vis 
a corruption of the ame king, only have arifen in this way 
; ; - “ —— Bett 
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Varyiegingubjetts as the eye doth roll &* 
Mba ie vi objethin-his glance : , 
Which pe coated prefence of loofe love, 

Put on by us, ff, inyour heavenly eyes, 

Have mifbecom’d our oaths and gravities, 

Thofe heavenly eyes, that look into thefe faults, 

Suggefted us tomake *: Therefore, ladies, 

Our lowg being yours, the error that lovetmakes 






Thus pusifies itfelf, and turns to ea 3 
Pry. We have receiv’d your letters, full.of love : = 

Your favours, the embafladors of loves ; 

And, in otr mallepcowncil, rated them 

At courtthip, pleafant jeft, and courtefy, 

~ As bombaft and as lining to the time*: ; 

But more devout than this, inour refpedts 5,, we 


—~4« —— Better to ftarve 
Roo crave =~ higher [hire] which firft we eS Pine ec 
The follow? ffages of our au will, I end, fall ort 
correétion Hey Beek made: : 2a ie ye 

* Inhim a plenitude of fubtle matter, 

«¢ Applied tocan i firange forms reccives.”” Lover's Complaints 
Again, in the Rape of Lucrece: ‘ 

« —— the impreffion &€ firange kinds , 

‘© Is form'dinthem, by force, by fraud, or ikill.” 

In Ky Henry Vs ato. r6d0, we BA Pa = Pay of French no- 
bility, & of Forrage in blood, Mr. Capell, I find, lias made 
the fame i pee ALONE. . 

3 Su — at is, oe . Jounson. 

“ Gd taba hang cot e tim ‘his tine is obfeure, Bom~= 
- was a kind of loofe texture not unlike what is now called wadding, 
uled to give the dtefies of that time bull} and protuberance, without 
much increwfe-of weight; whence the fan name is given to a tumour 
of words unfu by folidfentiment. The pri ‘therefore, faysy 
that theycon this courthhip as but Sombaft, as fomething to fill obt . 
life, which not being clofely united with it, might My thrown away gt 
rues ary calle Falitat vf of ” Srenve 

rince Henry calls “«my {weet creature . EE Vs 

3 But more devout than this, in oar refpedtie| In, whichis eaaciagte 
the old copies, was added by Sir Thomas Hanmer, Marowis) 

' - 3S te ot, Bey +1 Bi ‘Haye 
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"Have we not been ; and therefore met your 


Tn their own op mse like a mertiment. 
Dum. Our letters, madam, thew’d = than jeft, 
Long. So did our looks.’ 
Ro. We did not quote them foe” 
King. Now, at the lateit minute of the hour, 


~ Grant us your loves. 


Prin. A time, Methinks, pT ’ oo \ 
"To make a vad eieamanienmtormaney a 
No/sno, my your grace is per) ar” 

Fall of dear guiltinefs ; amd, therefore, ahve f 

If free love (as here fuch caufe) « / 
do.aught, this hall you do for me + 

eae oat Lava eRe but go with fpeed 

"To fome forlorn and naked hermitage, . 

Remote from all the pleafures of the world’s 

‘There ftay, until the twelve celeftial figns 

Have brought about their annual reckoning : e 

a this auftere infogiable de in a eee 

shan offer made 3 
If fro sand falls, hard lodg fortes 
Nip not ¢ the gaudy | pictcte 6 oak het 
mee that it i this Pe Bene 

hen, at the expiration of 
Come chal Scene a deferts *, 


6 We did mt ‘nthe old them, M 

We ficukd see the i copier ‘vriters fpellin ie: 
by the car, rowel eee was pronounced, Jounson. 

a eee mot regard them as facb. Soy in 


as I'm forry that with and ju 
“ Thad not guoted bim.” See AG IL i iL. aie ne STEVEN, 


7 To make a world-with ainin :] “This fingular phrafe, 
+e om toriowed (robably rom our occurs, a in 


~ Marons. 


Ae ee 





i = a @ 7 =e 
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es TORES: LABOUR'S ‘LOST. che 
deel, virgin snow kifling thine, hing? 
I will Thine asc eiliehatinitsns, thee «¥ 7 y 
anes felf up ina mourning houfe; wer 4 
Raining the tears of lamentation, 
For the remembrance of my father’s death. 


If this thoudo deny, let oar hands 
Neither intitled i in the other’s hear’. ° 





of death clofe up mine eye! « 
then my heart is in thy breaft. 
tto me my love? and what tome? 
> Youmuft caer a your fins are rack’d* 5 
You are attaint with faults and perjury : 
Therefore, if you my pea mean to get, 
A twelve-month th bel cone never reft, 
But feek the weary be 
Dum. But what tome, eines but what to me ? 
Cath. A wife!—A beard, fair health, and honefty ; 
— With three-fold love I with you all thefe three. 
_e O, thall lfay, I thank » gentle wife ? 


. the competpor's eye glancing on,a wrong. ‘of the line) Come chal- 
lenge me, challenge me, &c. * Conredted by . Hanmer, Manone, 
% Neither inti the other's we Thos the folio, The quarto, 
1598, reads eps ch may be of us having a davell- 
dag in the heart of the othgr. 
oe author has the fame kind of imagery in many ote places, 
“ oa sere Ah in tuilking goa fo rvinate? 
Again, in his Lover's > ae 
#© Love tack'd a dwell A made him her place.” 
Again, i in the Tavo Gentlemen o, a: 
* O chou, that dott inbabit ofr a 5 





Mr. Row pis og alien) tenia _ar im. Masons 
& oF pec) Mee Theobald. pat Dre. Warburton 

ar one el a 

hue omer with re Gps and et ey 
3 4 
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Cath. Not fo, my lord;—a -month and 
T’ll mark no words that wooess fag | 
Ce eet y come, 
Then, ifI have much love, Ul give you fome. 
Dum, Vii ferve thee true and faithfull ithfully till then, 
Carh. Yet, fwear not, left you be forfworn again. 
Long, What fays Maria? 
Mar. At the twelve-month’s end," - ‘ya 
_T’'ll change my black gown for a faithful friend. .~ 
Long. Vl) hay with patience ; butthetime ig long. ._/ 
Mar. Theliker you; few taller are fo you { 
Bir, Studies my lady ? miftrefs, look on r’e, / 
Behold the window of my heart, mine eye, / 
Wh&t humble fait attends thy anfwer there ; . 
i fome feryice on me for thy love, 
»/. Oft have I heafd of you, my lerd Birén, 
Before I faw you: and the world’s large tongue 
Proclaims you for a man replete with mocks ; 
Full of comparifons, and wounding fouts ; 
Which you on all eftates my execute, 
That lie within the mefcy of your wit : 
To weed this wormjvoud from your fruitful brain 
And, therewithal, towin me, if you pleafe, é 
Withoet the which I am not to be won, ° 


on fhal! this twelve-month from day to 
Vifit the {peechleis fick, and. i fom dy ve 
With groaning w ¢ and your tatk thall be,. 
~ With all the fierce endeavour of your wit , 


To enforce the pained impotent to fmile. 
Bir. To move wi htein the throat of death ? 
I: cannothc s it is impolibles 


ah a nko infagony. 

x hat’s : ing {pirit 

whofe influence is sort satin ft + ‘ 

Which fhallow lav arers give to org 

ee ee ak siege ALT A 
it, neverinthe tongue — 

od : ~~ _ 
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@ffirkghat makes it: then, if fickly ears, “4 

Deaf? ‘the clamouts of their own dear groans®, 
Willh your idlefcorns, continue then, 

And Iw Thave ye , and that fault withal ; 
But, if they wil not, throw away that fpirit, 
And I-thal find-you empty of that fault, 

Right j i of your reformation, 

Si. twelve-rtonth? well, befal what will befal, 
ll je q twelve-month dn an hofpital’. 

Prin. “ay, fweermy lord; and fo I take my leave. 
[To the King. 
King. dam: we will bring you on aBnWay- 

Bir. Our wooing doth not end like an old play ; 
a hath not Jill: thefe ladies’ courtefy 

ight well have made our {port 'a comedy. 

King. Come, firs it wants a twelve-month and a day, 
And then *ewill end ae At 
Bir. That's too long for a play. < 

Enter ARMADO. J 

Arm, Sweet majefty, vouchfafe me— 
Prin, be worthy kaight of : ace ihe 
Len, ‘The wo Che le 
Arn will kifs ay royal tigers and take leave ; I am 
a votary ; I have vow’d to Jaquenetta to hold the plough 
for her {weet love three Bat, mot efteemed great- 
nefs, will you hear the tthe two learned men 
have compiled, in praife of and the cuckoo? it 








fhould have follow’d in the end of our show, 
Long, Call them forth » we will do fo, 
6 — * dear grants) Dear thoula Se ‘. as inmany other places, be dere 


1 believe dear, inithia place, as in others, means only immediate, 

confeguential. So, alycady in this fees + < 5 : 
alll fer re "A nig oe ae ike om 

with fe we Benedick and sod Bea We a ee that poets aes . 

weseat thee erie ao 2 oon ain ren be Gilg 
n ting, ve Ww cou 

leds osgieale a = 


on his perhaps, we 
fran ado about S ” 
the more eco - — TEEY, 


ara : . 
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46 LOVES LABOUR'S LOST. 
Arm. Holla! approach + de 


Enter Hovorernes, Narita 0th Motu, Cograxn, 
and othi 


This fide is Hiems, winter ; this Ver, the {pring ; the 
one maintain’d by the owl, the other by cuckoo. 


Ver, begin. 
> bon! 


Spr. When daixies, pied, and eae blue*, ne 
And lady-/mocks all filver-white, , 

And cuckoo-buds® of yellow bue, =~ 

« Do paint the meadows with delight, 
The cuckoo then, on every tree, 
Mocks marry’d men, for thus Sings be, ~ 

Cuckoo 5 

Cuckoo, cuckoo,—O word of fear, 
Unpleafing to a married ear , 


3 When sani ew es The fitit lines of this fong that were trant., 


pofed, have been Mr. Theobald. cet a 
9 Cuchoo-budsam Seren in his Herbal, x son, § fays, that 
euculi, cardamine, &c. are called “ in Te fad 724 


folk Canterbury bells, and at Nampewt, b ia Ch dadie-fmocks.” 
Shakfpeare, however, might nothave been Gufficientiy ikilled in botany 
by gy et ibferved tha Lyte in hi: Herbal, 1578 and 

Mr. Tollet has o! ¢ is 15 IS7Qs te 
marks, that covaflips are in French, of fome called cogut, prime vert 


and brayes de ‘Uhis he pinks will fufficient! ot gcsount for our 
author's cuchoo- 7 he fuppofes spaces eefip-b to be meant; 
and further direéts “reader ta C e jona"yy under the arti- 


cles —Cocw, , ot ieee aa VENS. 


Pgs eee ds mutt be wrong 1 Yelieve com/lip-buds, the true read- 
ARMER. > oo 
Whalley, the learned edi — Jonfon's. works, many yeare 






propofed to read—crocus he cuckoo-flower, he obferved, 
col Fnac called yl, it ra hing to the colour of white, 
cr hy Moye Stk tatters 
qe cin te Mavens. -s 
vi % ™ na = : 
Se “py a Ll. View 
- Ss ‘ 
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555 ier" Il. : . 
fheplhr fh pip " oaten fraws, ~ - 
\ And merry larks are plowmen’ s clocks, ~_ 
When tread, and tooks, and daws, ~ 
And maidens bleach their fummer mocks, 
The cuckoo then, on every tree, —_ 


Mocks married men, for thus fings be, 


Cuckoo; 
Cuckio, cuckod,—O word of ae 
7 npleafing to a marry’d ear 
é' Iil.. 
Win. When icicles bang by the wall*, 
— And Dick the PsA) blows his nail, 
And Tom bears logs into the ball, 
* ind mNk comes fromen pome in pail, 
When blood is nipt, and ways be foul, 
Then nightly fings the flaring owl, — 
o=who 5 
Tu-whit, to-who, @ merry note; p 
While greafy Joan doth keel the pot*. 
“a 
1 Pen icicles bang by the wall,] i.e. from the eaves of the thatch 


ther roofing, from which in the morning icicles are found depending 
in great abendadee, after u night of froft So, in K, Henry IP: 


i>] 


Let us not like 
* Upon our bowfes' thatch’* 
Receri ee 
tl to warer 
cipeatiagte - their satura aloe tet ; 
< His tears run downki winter's 
“dierent son wala 
se pot.) To Avel the pot is to ut ina 1 
manner: itis to Air the with the ladle to prevent the boil= 
ing over, FARMER, . wet 
r- Lambe obferves in his n n the ancient metrical Hiftory of 
the Battle of Floddeny thatit isa common thing in the North ¢¢ for a 
maid fervant to take out'ofia boiling pot a. y i. ¢. a fmall quan- 
tity, viz. a porringer or two of broth, and Men to fill up the pot with 
cold water. The broth 


thus taken out, is called the keeling . Ia 
this manner gyfafy Joon keeled the pots” Stunvans, 
. ee mets er eS ee 
tr ' 2 «AV. When 
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438 LOVE'S. LABOUR'S; LosT. 
- When all aloud the wind doth blac, 
\ - - And coughing drowns the prs favs, 
And lane BIS, . , 
’s nofe d rau 
, win eh de i in the bowl 4,. . 
Lhe nightly fings the faring owl, ., 
== To-who ; — | 
.— Gu-whit, to-who, @ merry notes 
W hile greafy Joan doth heel the pat. 
Arm. The words of Mercury are harfh after 
ef Apollo. You, that way; we, this way 5. 


ss 


+ 


~ 





« . o 
3 — the parfon's faw,] Saw feems anciently to have meant, not as at 
ptefent, a proverb, a fentence, but the whole tenorof any inftradtive dif- 
courte. So, in the Tragediesof Fobu Bochas, tranflate@by Lidgste, bsist.qe 
¢ Thefe old poetes in their fawes {wete } 
s¢ Full covertly in their veries do fayne, &c.” SrervEns. 

Vet in As you like it; p. 198. our author ufes this word in the fenfe 
of afentence, or maxim: “ Dead shepherd, now I find thy faw of 
might, &c.” It is, believe, fo ufed here. Marone. 7 

4 When roatted crabs, ke] Crabs are crab-apples, MALONE. 

So, in the Midfupimer Nig t's Dream: 

« And fometimes lurk I ina “sbowl, 
*¢ In very likenefs of a roafted crab.” STEEVENS. 

5 Inthis play, which all the editors have concurred to cenfurey and 
fome have rejected as unworthy of our poet, it muft be confefled that 
there are many pafiages medn, childifh, and vulgar: and fome. which 
ought not to have been exhibited, as we are told to a maiden 

ween. But there are fcattered through the whole many fparks of ge- 
wins; nor isthere any play that has more evident marks of thehand of 
Shakipeare. 





Jounson. : 

mii. ACT 1. SCENE/YT. | Page 315. 

This child of fancy, that Armado bifbt, &c] This, as 1 have thewn 
in the note in its place, relates to theFitories in the books of chivalry« 
A few words, therefore, concern origin and mature, may not be 

the ‘t know of any writer, who has 
ag, monfieur 

treatife of the 

the latee 

berkarous weftern 

ft a ated to 

giving us an 

account 
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, one of the mnoft curious and intereft— 
along Nec Se a gProvinclal wsiter, called ieee 


romance\; and fo, of acommon termy drops his» 
‘ pas plage 9 as in nein with ance anther, that had ene £ 
» te Spa vieeaedl others the fondett of thefe fables a fuits 
a extray turn to gallan 
: fo. ecg ay pm 2 a 2 oh Core 1 aes 

















avery: a brawery our 
i this de Siemisha Sooaiebeiae 
+A man of complements, som right and wrong 
. Sar eho he of their muti dma 


Fe, nome toour 

In high-born er i aaa 
From tawny Spain, loft in the 
The fenfe ot which is to this effet: This 


eal relate to us “Wi he in fon 
Dir re of the peste seg ‘is becaufe thefe ro- 
aouceniaia of the Peeras and the fcene 


nerail Leos pommaat Pei, Ambra rh bec 
fubjeéts of thofe romances were Ta pit of the European 
againt the Saracens of AGia and se rong 

Indeed, the wars of the Chridicns sgaint the Pagans were the ge~ 
meas Beige 06 te See eee ‘They all {eer to have had 


the fheakers 
man fy te and in 













f 
inftead of his father, they: 
Franceand thefouth partsof 
i ny ah Shaki; Aleagon, 
Ww! Hence [peare 
Henry V1, fayty  Proyflard, a countryman of ourt, 


and/ Rowlands ad the time Ed- 

* ward the third did reign.” tn Spa mance Bernards det 
Corps en that ner les the feats of Roland are recorded un- 

the name of Roldan ofencaniador dor anit of Palmer de Olive My 


picasa ncatseraten teas 
cd romances of wich Ouver wa 2. 
{eS eee 


eee la 
ua 
A a fon Joy: be de au Roy d'Angi¢e« 
a S'algeite, fon yal commen fp Ge Hairlan, ile I hae alig 
f sey eae ce Ames Typogtaph, Pr Wt 47. Peacr. = 
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‘ Se... See ery 
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or fimply Oliva, a sige he pebbles "cae = 5 
dees monrouy and ex “A ao 

monftrous and extra’ sant spe en 
= Saotepe open them by the prieft in Din Qaisoe wh Qu he delivers the’ 
pad a arm of the ee uate mancen aun _ 

«s po 2 del Carpio que anda por ay, y pape otro Roncefvalles 
#¢ eftos en Llegando a mis manos, an deeftaren las dela ama, y d iis 
en Jas del fuego fin remiffion alguna *."") of Oliver he fays, 


66. ee Oliva fe haga luego rixat) y fequeme, que aun no queden d 
# lascenizast+.” The reafonablenets of whit fentence may 
feen from oxe Story in the Bernardo del Carpio, which tedis us, 
cleft called Roldan, to be feen in the fummit of an high moy’) 
the kingdom of Valencia, near the town of Alicant, was 
fingle back-ftroke of that hero’s broad-fword. Hence eae the pro- 
verbial egpreflion of eur plain‘and fenfible anceftors, wep ere much 
cooler readers of thefe extravagances than the Spaniards, of piving ore @ 
Rowland for bi: Oliver, that is of matching one impoffible lye with 
another: as,in French, faire /e Roland means,,to fwaggers Chia 
the Saracens out of France and Spainy was, as we lay, the fub- 
the elder romances. And the firlt that was printed in ‘Spain was 
the famous Amadis de Gala, of which the inquifitor- prieft fays: ‘* fe- 
gun he oydo dezir, efte Vibro fué el primiero de Cavallevias qui fe im- 
« primid en Efpana, y todos los demas an tomado one y origen 
* defte §," and for which he humouroully ns it td'the fire, 
coma a ogmatazader de una tan Soy ‘When this Tubject Nee 
aufted, the affairs wie a afforded them anotherof t 
» For after thatthe w erry ede had pretty well clea 4 
felves of thef# inhofpitable rw 3 bythe excitements of the popes, 
they carried their arms againft them into'Greece and Affia, to fu aren the 
Byzantine a te and recover the holy ——- This gave birth to 
a new tribe of romances, which we of the fecond race or clafs. 
And as Amadis de Gaula was at the of the firft, fo, correfpondently 
to the fubject, Amadis de Grecia was ar the bead of the Jatrer. Hence 
it is, we find, ‘that Trebizonde is ascelebrated in thefe romances as Ron- 
cefvalles is in the other, It may be woyh obferving, that the two fa- 
mous Italian epic poets, Ariofto and Taflo, have borrowed, from each 
of thefe clafies of old romances, the feenes and fubjetts of their mer 
ftories + Ariofto choofing the sh thearacens in France and Spain; and 3 
"Tafto, the latter, the Graf them in Affas ArioRo's hero be- 
ing Orlando, or the French R for as the Spaniards, by one way 
bees wns et had made it Roldan, fo the Ipliaas, by 
another, make it Orland. ~~ . 
~The hala fubjeét-of thee fooler we havefoid, ‘had'its original 
in Turpin's pe tomes and his Twelve Peers, 
Nor were the monttrous fhments © age aod &ce the in- 
vention of the romancers, but formed upcn, eaftesn tales, brought 
thence by travellers froma thelr exulades and pilgrimages 5 18 — 


*B, i, cab. + hid, ipid, 
& ‘Gj 





y 
in them fche turned hire toward himy — 
«« and afleed Siti hentia. Bag te feyte, he wolde ben hire’ 
« limman or Paramour. And {the afked him, 
« And he fayde, nay. And then fche that he might not ben hire 
“ lim L But fche bad him gon azen uato his felowes, and make him 
« knyghte, an€come aden upon the morwe, andfche fcholde come out 
« of her cave hefore him; and thanne come and kyfle hire on the 
“ chowth andihave aodasihc on Seas Sa Sen pieiene Races wile 
* be it that thou fee me in ofadragoun. For thoughe thou 
«¢ fee me hideoufe and horrible to lokenonne, Ido the to wytene that 
« © it is made be enchauntement. ae Tamnone | 
4 other than thou feeftnow, a woman; and hereforedrede the 
* And zyf thou kyfle me, chon fchalt have all this trefoure, and be 
* lord, wtb lord alfo of all that ile, Ne slpreiesceepalocell toy 
ed. 1725. Here we feethe very fpirit adventure. 
honeft traveller believed it all, ie it feems did the people of the 
ifle. ** And fome men feyne (Jays he) thatin the ifle of Lango is zit 
« the doughtre of Ypocrss in fornye and ofa 


red fadme in 
“ feen hire. And they of the ifles calien lady of the land.” We 
are not to think then, thefe kind by pilgrims 
travellers, beam trny Noob repo A th the writers or readers uf 
romances: which humour of the tees One eer 
their birth and favourable reception ? 
The other moni hier wba ete ibe) dil eecaemspnti ose ° 
pry was our Geofiry Forie is not to be 
Saale are in the place 
i ee Juncus its iefancy ax well as wan 
. a Ses, <r career, or confine 
anita ‘ma, Bows ee ee : 


sah omane reyes c Sis ae, whe Fe ut 
Rill ft was che ‘fuk to of +) the wars of 
eax cue And, whether it was gn fre 
they chang pesummtisdeoa’ ree inte ‘Wefign 5 for 


Hi 


ai 
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LOVE'S LABOUR'S 
ithout a Saracen was Jame and i } 
the wooden, igs wih re on an axise 
ights to try their fwords, and bresk their lances upon, wag catied by 

Italians.and Spaniards, Saricino and Saraxine; fo pelely were 
two ideas connected. . . 7 
thefe. = romances there was much. us ig: ai mixed 
their other extravagancies; as appears r eis very Rames 
and titles. The firft romance of Li oF the ake and King Ar- 
thur and hig Knights, ie called the Hi of Saint Greaal. This 
faint Greaal was t us relick of blood pretendedeto. be 
eg a veffel by Jofeph of Arirfathea. So anothét is called 
Kyrie Eleifon of Montau For in thole days Deuterongmy & Para- 
lipomenon were fuppofed to be the names of holy men. / And as they 
anade faints of their knights- fo they made kp4ghts-errant of 
their tu faints ; and each nation advanced its own into the order 
of chivalry. Thus every thing in thofe times being either a faint ora 
devil, they neyer wanted for the marvellou:, In the old romance of 
neelot of the Lake, we the doétrine and difcipline of the 
church ass fereeer = am in elles aah ec Li Ay yes 
** (fays the preacher) ne vaut rien fi Je ceeur n‘eft repentant; et fi tues 
“ ere &cloigné de Lamour de noftre Seigneur, tu ne peus elftre ro- 
« cordé fi non par trois chofes: premierement par la confeffion de 
«¢ bouche; fecondement par une contrition de ceur; ticrcement par 
~&, peine decens, & par ceuvre.d’aumone & charité. Tele eft Ja droite 
* yoye d'aimer Dieu. Or va & fi te confefle en cette maniere & recois 
1a difcipline des mains de tes confefleurs, car c’eit le figne de merite, 
#¢ —Or mande le roy fesevelques, dont grandepartie avoit enel’oft, & vin- , 
«4 renttousen fa chapelle, Le roy vint devant eux tovt nud ey pleurant, 
4 & tenant fon plein point de vint menués verges, files jetta devanteux, 
© & leur dit en foupirant, qu'ils priffent de luy vengeance, car je fuis ie 
_ plus vil pecheur, &c—-Apres prini difci pline & d"eux & moult douce- 
#¢ ment Ja receut.” "Hence we find the divinity lectures of Don Quixote 
and the penance of his “(quire, are both of them in the ritual of chi- 
valty. Laftly, we find the lenight-crrant, after much turmoil to him- 
felf, and difturbance to the world, frequently ended his courle, like 
Charles V. of Spain, ina monattery 5 or turned hermit, and became a 
faint in good earneft. And this again will letus into the {pirit of thofe 
dial between Sancho and hys mafter, where it is gravely devated 
whether he thould not tarn faigf or ar *} 
Tr lave ome fare cae baie: gle of jot a re- 
on. » As firft, the nature efubject, which was a religious war or 
erufade: fecondly, the quality of pk ka who were religious 
_men; and thirdly, the end of writing many of them, which reite cary 
on-a religions purpofe. We learn, that Clement V. interdiéted jutts 
and tournaments, becaule he ‘they had\much hindered the 
crufade decreed in the council of aad amenta ipfa & 
# hultiludia five juxtag in regnis e, Angliw, & Almanniz, & 
4 aliic noonullis provineii, ip quibus ga conta simian 98a 
\ tet 
Ny \ 
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es of that country; 2+ tbefe 3 
ade: a4, the European Chri eosin if hy 

e firft pofition, being f 
x following ; 1. That roman, 
Qe » Lad the heroes and thafeene of # 
are therefore three pofith 



















Boe n theirorder; but I thi es Fegunch ofa 
omince of Chivalry. ae fame, he miift_ have 
fecn the hazard of fyftema Seip Upon a cur- 


fory perufal of a few modern t not to have 


becn quoted inthe difcufi ie. T 
! i 0 i “my notion, is any 
principal chara@ters 

their ete ering and ad- 

‘ventures, valryx What- 

ro) Fp the cacti ee hitereal or rfelour 3 and 

in tever country, or 2 Ste of the aétion mayne laid, if the 
aa ren as k T thould call in bl ble a Romance 








FT am not aware that ehid Sofisiton, is more comprehenfive than it 


ought to be: byt, let it ever fo much; let any other be 
fabfituted inits es Dr. W's fief polition , that romances of chivalry 
‘mail z Monfiewr Huet would 


+ 


. 





Src dakrie 
"have ta’ m teteer. fie fays very truly, th; *€ les plus-wiewx;” of * 
. the th romances, * font poflerieurs & nos Triftans ef 2 nor Lances 

Coben ah rceaies. on mui 

ntesy in vpaflage WwW. 
firft four Renata the | oak f a 
Ser Wepre rslopler itten long before 
no good reafon to i 
jt was printed. Itis unneceflary cece oer places 
the original of romances of chivalry in 4 ngtions% 
duce older than the art of printing. 
Dr.,Wo's Jecond polition, thar the Bercer and ibe 
mances were generally abet af Spans oe 
fhepet da Romane, sod lod. ovee is ds of R 
e over U 
fee that not one of the celebrated heroes “of the alt 
Spaniard. ‘With: pees the general fcene 0 
cage fidtions, the writers of which, 


Titers 
iy of ates any ng pity,” 
sake politively, 


mination igen than fh 








however, I 


that the fcene oem 


Hf of ty foment one m4 
¢ Sarace a and Africa, 
fo fe ; . fied ase pif 
mm a ” “gvere t. 
would ane sincere; ut the it would not have been 
either new, or fitto fytem, 
ae ben ; = “he mut mp tin 
what he himfel offered fatten ae ey ons 


he fays noes wert) 
ceive’! as axsoms, fae a dlufestion of his b ree 
cepeating it (with * “ttle 

pear). « Inderibghe wars 


ars of? 
eral [ubjee of tbe 
ther piling 2 + » fabulous monkipp | 
the name fe of Sy wrote 
chievemeats of / tad hia twe 
Geofiry o Fhe on eae fee the 
of crufades Saracens into «wars and Pagans 
pedition of Charles into Spain, as (the P 
ve called a ctufade againft the Sar. 
has nothing like a crufade, nor a in; 
which indeed ends before M. 
that the fpeaking of Turpin’s. 
the Atcbievements of 
and unfchdlatlike, ag the 
ef a much toner dn en erecta 
of the romi 


Somnathing ofthe 
but agent _ 
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Loves: ABOUR’S A. 

hee pith eemeneenen reece Sew 

"Ben thi Bieta fell se ee cree 
Cia isisa matter. 

. Fro lowngiaonse dle ing se 

jee of the off omances in the following tanner y This drising the 


pees out of France and — bya t of the elder 
Tomancess id the firft that was "| famous Amas 


de Gaula.” According mks of cantrudlion, T 
the tec Sorteee ml moa st imply, that Amadis de 
la was one of the Siraeeiaas at bjedt of it was the 


driving of the Saracens out of France or rremrenfonteith whereas, for the-rea~ 
fons ee ven, Amadis, incomparifon with many other romances, 
mutt be co Pre ape a keg it has not 





the leaft connexion with acens what, —But 
BS —_ is (till ae ae this aes was well 
as f affairs o, me a another of the fame natures 
on wwe ee pee cleared themfelugs rf thefe 


awa bad pretty well 
Ce ae, Sou s Pepess Mey anried their 
yg and Juppert Ai Byzantine 
fen te ulcbres inp th toa heme tribe of 


asec ender we ioe 4 of the fecond race or clafse mene. Amadis 

de Gaula qwas at the bead of the di Ses Crean tothe fubj “4 
Amadis de Gracia was at t. po dotah is impoflible 

d, to refer this fub, re Academe but that in the hs 

r Jaft quoted, vize the of the Saracens our of France and 

“Sothat, according to one part of the hypothelis here faid downy 

fabjeee of the driving the Saracenseutof France and get Sains was well 


by the old romances (with — pages sy at the head of 
before Phat peter the pie a which yas, oeces 5 in the 

year rogs: ter part, es happened 
thei he Mitral between oe tinal dead and Amadis fae BiGcaes a rin 
of erent, Bit © or at mott fifty oe ' ante backwards frons 
the year ear an edition of, “Grecia is men- 
tioned Ma by Freeh efnoy- t induced Dr. place madis de 


Gracia at the of his fecond race or elafy of romances, I. cannot 
guels. Marg fact is, that Amadis de Grecia is no, concerned in 
carting the syeentine empire, and recoverin, as ulebre, than 
oy ies i a driving the Saracens out of Spain. And 
a fill mo afant circumétance is, that A, ‘reecia, through 
nine tenths of his ity chim a wished P, 
whe ends Dr. W.’s account of the old rest of chivalry, 
which he fuppofes to have had their ; J-work in rote 
Before he proceeds to the athers, which had their wound tk 
Geeffry, he interpoles a curious folution of a puzzling yueftion 
ing the origin of in romances.—* Nor were tbe 
Jifenturs of enchamtcats, Be. the ineension g ramanci 
upon'eaftern tales, brought ‘thence by travellers from their 
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ry inde ™ : 
ieof Con, frome 9 
way of that the tales, 
; Miblhy enrelanrestieee. E ithe, : 
fore, were z [ : 
sot con (On did ther Mana Miliewet would be exty we hor, 
that, at the time when romances began, our Europe hada 

















very Speer Sy of lies of her own gro to furnith materials for 
every vari “grbelli “At moft times, I conceive, 
swt ur eodeoaiinetan te lies are rather for Iqeuty than 


ity. al 4 B, 7 é »- 

Dr. W. comes now to that other ground-work of the old romances, 
our Geofry of Monmonsbs Aud him he difpatches very fhortly, be= 
caufe, as Bab been obferved before, # is impoflible to find any in 
him to the purpoleof crufades, or Saracews, Indeed, in treating of 


nifh romances, it muft be quite unn to fay much of G. 1) @5y 
what ey haveot ra aeiie arescbent be conjurer fin,’ is 
of fo late ch, that, ig all be Sey from the more 
modern It romances, and not from own book. A’.to the 
dovbty, & eoberber it war dy blunder or defign that ‘bang th 
Saxons into Saracens,” I thould wih to ne the ce ation of it, 
‘till we have fome Spanish romance us, in which king Artbwris 
introduced carrying on a war againit Saracens. ese 
And thus, Ithink, Lhave gone through the feveral futs and atgu- 
ments, which Dr. W has advanced in fupport of his third : 
Mupport of his rave fieft pofitions, as I have oblerved already, be has 
faid nothing; nee nothing can be faid, The a ae: 
note contains ano pothefis concerning rhe frange jumble of n 
Yenfe ond in the old romances, which 1 elt pi Aton ~The 
readery I prefume, by th¥ time is well awarey that Dr. W.'s informa 
upon thiv fubjeét is to be received with caution, I thall only take a lit- 
tic notice of one or two faéts, with which he fers out—** Int, ro- 
‘mances cherewas muurb religions faperfition mixed with their otber ex- 
travagancies ; a3 appears even from their very names and titles, “The firit 
romance of Lancelot of rhe Lake and King Arthur and bis sao is 
called the Hitary of Saint Graal.—Soanother is called Kyrie eleifon of 
Montaubon. Bor in thofé days Deuteronomy and Paralipomenon awere 
Suppofed to be the names of boly mene—I1 believe no one, who has ever 
looked into the Loattbon fomance of king Arthur, will be of eels 
that the part relating to the Saat Graal was the firft romance of Le 
dor of the Lake and King Arthur aad bis Knights And as to the other 
fuppofed to bevalled Kyrie eleifen of Montaubon, there is no reafon: 
believe that any rpmance with that title ever exifted. This is the mif- 
take, which, ax was hinted above, Dr, W-. appears to have borrowed 
from Huet. reader will judge. Hier is giving an account of the 
komances i Quixote’s library, _—s the curate and barber faved 
7 Ff3 
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atre : a 
Belianis ; le miroir de chevalerie;, Tirante anc, et Kyrie éleifon 
de Montauban (car au bon wieux temps on croyoit gue Kyrie leifon et 
Paralipomenon etcient lex nom: de quelques faints) 00 les fubtiliter de la 
Damoifelle Plaifir-de-ma-wic, et les tromperies de fa Veuve repofde, ton 
fort louées.”"—Itis plain, I think, that Dr, W, copied what he fays of 
Kyrie eleifon of Montauban, as well.as the witticifm in his laft fentence, 
from this paflage of Huct, though he hes improved upon his.original by 
introducing a faint Deuter upon en know not. It is 
#till more evident (from the ge of Cervgntes, which is quoted below *} 
that Huegwas miftaken in fuppofing Kyric eleifon de Montauban to be the 
name of a feparate romance. He might as well have made La Damoi- 
felle Plaifir-de-ma-wie and La Veuve repofée the names of feparate ro- 
mances. All three are mi Sains in the romance of Tirante 
de Blancx—~And fo much for Dr. W,’s account of the origin and nature 
af romSnces of chivalry, TYRweirt. 

No future editor of Shakfpeare will, I believe, readily confent to 
omit the differtation here examined, though iv certainly hag,po more 
relation to the play before us, than to any other of our c's dramas. 
Mr,. Tyrwhitt's judicious obfervations upon it have givg’ wit a value 
which it certainly had not before; and I think Imai retell, 
that Dr. Warburton’s futile performance, like the pifmire which Martial 
tells us was accidentally inc: with amber, will be ever prefervedy 
for the fake of the admirable comment in whichit is now en/brined. 

uz fuerat vita contempta manente; 
Founeribus facta eft nune pretiofafuise. Manone. 
> « 


a libs ive. 6. * Valame Diosy dixo el Cura, dando una gran voz, 


* Don 
Tirant ! Dadmele dre, ha ‘ he 
eae crete cea y ie nae age! ae Ss oe 
os umas 


ntento, Yuna 
de Montalvan, vaterofo Cavaltero, -y 
y, el Cavnilero ee ayn va le Detriante [r. de 
"Turentey’ hizo eon el alano, Tar usudcéas de la Dice la Plazer de mi vida, ‘com 
tos amiores y emibufles de la wiuda Repofada, y Ia Senora Emyperatriz, ehamorada de 
aia Uh Dom virion Sets HH is G inthis Of Tirante « Blanwy 
ieDie Bare ae ERE, al om 
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r, be. Now, fair , our es hour - ee 
Draws on apace 
Another moon : Oi, how flow . 


This old moon mates z ba, re my defires, 


1 This yy Was entéted at Stationers” , O&, 8, 1 by T 
mas Fither. ‘is probable that thehint for it was recei bei (Be. res 
cer’s Kmight’s Tale, Thence it is, that our author {peaks of 
as di Athens, The tale begins thug; late edit. ve SGx + 

*€ Whilom as olde ftories us, 

‘There wasa Duk that highte Thefeus, ™ 

Of Athenes he was lord and'governaur, &e."” ft ut 
Lidgate too, the monk of Bury i in his tranflation of the Tragedies of 


Fobn Bocas, caflshim by the fame title; chaps kil. 1. 23. 72 
d pass i the had the yes? lt from Euripides 7 
reon, in aca tran mm t 
is called Duke Creon. omihe Skelton: 566, 
‘* Notlyke Dake Hamilcar, 5 “ 


*¢Nor like Duke Avfaruball.” 

T have been informed. that the original of “Shale(peare’s Oberon and 
Titania are to be fought ig. the ancient French Romance ‘of Huon de 
Beatibaaie Strr cs, (0) = &) that 

1. Warton: ‘erwat.on Spenfer’s F. Q. v. ii. roe 
* this romance is ment! apc other old aF. Quy the fa 


in Laneham’s’ > concerning es Elizabeth"s S Seats lime at 
Kenelworth Cs Ca nated fom aaee areal A Sir Hugh of 
Bourdeaux, and te French by Yorn Bou 


a be a in or 
mmer-Night’s have been written. ta 
a to phe ew wae. 9 k/peare’s , —_ 


ree Like 










Four sights will qui W 
And then the moon, like toa filver bow | 


New bent? in heaven, fhall behgld the ni ‘= 
Of our folemnities. vt JA - ” 
The. Go, Philoftrate, , - 


Stir up the Athenian mertimeitts ; ; 
Awake the pert and nimble {pirit of mirth 5 
Tura melancholy : forth to funerals, 


The pale companion is not for our pomp.— xit Phi, 
Hippolita, I cabal thee with my * Gi 

And won thy love, doing thee injuries ; 

But I will wed thee in pe " 

With pomp, with triumph, and with reyelling *, 

Enter Ecevus, Herma, Lysanver, and Ux/ TRIUS. 


» Ege. Happy be Thefeus, our renowned duke |) 
be. gti s, good Egeus : What's the news with 


_ Ege. Full of vexation come J, with complaint 


2 Like to a flepdame; or a dowagers ‘- % 
Long witbetogies ip young man’s revenue. we) : 
——— Ur piger annus | . 
Pupillis, quos dura premit cuftodia matrum, 
Sic mihi tarda fluunt ingrataque temporay Hon. MA sg | 
3 New bent—] The a copies read—-WVow bent, _ Correéted by 
Rowe. Macone. 7 
4 With pomp, with triumph, and t aad ith By triumph, as 
Mr. Warton has obferved in his late. of Milton’s Poxms, p. 
$6, we are to underftand fbows, fuch as mabks, og eae So, again 
in King Henry VI, P. 111: 
*§ And now what refs but that we fpend the 
€¢ With ftately criumphs, mirthful comi 
« Such as befit the pleafures of the a 
in the preface ro Bur anche, at at 
*© Now come tidings of Hie mucnmerity entertain 
ents, trophies, triumfines, revels, , gon ae 
fame gentleman obferves, in the title of his mafgue <ul teer “ty 
through Callipalis, by triumph feems to haye meant agrand procefhi ey 
pind in one of the ftage-direttions, itis faid, the is feen 
om” Marone, “i 


m Againt 


| 


a | 
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Seman hath mip coufeaeta' 
Stand forth, Lyfadery 
This hath bewiteh’@ th 
And eS 2 ove token! 
Thouhaft by moow-light at he 
With feigning voice, verles of 
And ftol’n the im , 





With bracelets ri ', concei 
yt ‘trifles, nofegays, J 

Of ftrong prevailment 

With cone hait tha s hearts , 






"Turn’d her obedi is hich due to me, 
To fh parthngfs s—And, my gracious duke, 
Be it fo ll not here before your grace 

Confentto marry with Demetrius, 


I beg the ancient privilege of om 
As the is mine; Limay dipoe jena ( P 
Which hall be either to this gentleman, 
Or toher death ; according to our law’, va 
Immediately provided in that c Py 

The. What fay you, Hermia? be advis’d, fair maid; 
To you your father thouldbe asa god; 
One that compos’d your beauties ; yea, andone ° 
‘To whom youste butas a forminwax, © a 


6 . 

S This bath benvitch’ ~The old copies read—This man hath be~ 
witch’'d—. The emendation was made for the fake of the metc, hy 
the editor of the fecond folio. Iris very probable that the compofitor 
caught thewor fromthe line above. Marone. 

b—-F d.e. baubles, toys, trifes. Our author has the 
word fregu rey. Mr. Lambe in his notes on the ancient 
metrical hi f the Bartle of Floddon, obferves that.a gawd isa 

a 


child's toy, orth call their play.things — 


d their baby-hou fe STEEVENS, 
te kz 5 deeds our by alaw of Solon’s, pa- 
ad te power of life and over their children. So it 


twited the poet's purpofe well enough, to fuppofe the Athenians had it 
beforeanctheqoclicps he neither thought nor kngw any thing of the 
matter, WARBURTON. 


: - By 


+ 
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By him imprinted, and within his power 
‘o leave t 


e figure, ordisfigure it. © ow 
Demetrius is a worthy gentleman. + 
Her. So is Lyfander. . } 


The. In himfelf he is: 

But, in this kind, wanting your father’s voice, 
‘The other muft be held the worthier. 

Her. I would, my father look’d but with my eyes. 

The. Rather your eyes muft with his judgment look. 

Her,, 1 do entreat your grace t§ pardon me. 
 }cnow not by what power J am made bold; 

Nor how it may concern defty, 
ap oh a prefence here, Opies my thoughts: 

t bbefeech your grace, 1 may know 
‘The worft that may befal me in this cafe, 

Tf I refule tc wed Demetrius. . : 

The. Hither to die the death *, orto abjurey 
For ever the fociety of men. ma 
Therefore, fair Hermia, queftion your defires, 
Know of your youth®, examine well your blood, 
Whether if you yield not to your father’s choice, 
You can endure the livery of a nun; 

For aye ' to be in jhady cloifter mew’d, ' 
To live a barren filter all your life, ‘ 
Chanting faint hymns to the cold fruitlefs moon. 
Thrice bleffed they, that mafter fo their blood, 
To undergo fuch maiden pilgrimage’: 

But earthlier happy is the rofe diftill’d*, 

Than that, which, withering on the virgin-thorn, 


S a to dic ete death,|] Seep. 58,0. 6. Martone, 

9 Know of your youth] Bring your youth to the queftion. Cone 
fider'your youth. Jonnson. 

1 For aye] i. ¢. forever, STxEvENs. 

* Bur carthher bappy is eke rofe diffill'd, | Thue all the copies 5 yet 
earthiicr is fo harsh a word, and rartblier happy for happier earthly, a 
mode of fpeech fo unufug! that 1 wonder none of the editors have pro- 
pofed corlier happy. Jonson. 

It has fince been obferved, that Mr. Pope did propofe earlier. We 
might read, ¢arrbly ae STEEVENS- 

This a thought in which Shakfpeare feems te have much delighted. 
We meet with ip again in his sth, 6th, and s4th Sonnet, Maroxr. 

Grows 









eS ie . 
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Grows, lives, and dies, in fingle bleffednefs. 
~ Her. So will grow, fo live, fo die, my lord, 
Ere I will yield my virgin patent oP 
Onto his lordthip, to whofe unwifh’d yoke 4 
My {oul confents not to give fovereignty. 
The. Taketime to paufe: ad, by the next new moon, 
«a (The fealing-day hetwixt my love and me, 
For everlafting bond of fellowthip,) 
. Upon that day either prePare to dic, = 
For-difobedience to your father’s will ; 
Or elfe to wed Demetrius, as he would: 
Or on Diana’s altar to proteft, ¢ 
Foraye, aufterity and fingle life. « ° 
Dem. Relent, {weet Hermia ;—wAnd, Lyfander, yield 
Thy ¢mazed titleto my certain right. 
.y/. YOu Rave her father’s love, Demetrius ; 
Let me have4Hermia’s: do you marry him *. 
Ege. Scornful Lyfander! true, he hath my love 
And whatis mine, »my love fhall fender him ; 
And fhe is mine ; and all my right of her 
I do cftate unto Demetrius. 
, Ly/. 1am, my lord, as well deriv’d as he, 
As well poffefs’d ; my love is more than his ; 
My fortunes every way as fairly rank’d, 
If not with vantage, as Demetrius’ ; 
And, which is more than all thefe boafts can be, 
I am belov’d of beauteous Hermia: 
Why fhould not I then profecute my right? 
Demetrius, I’ll avouch it to his head, 
Made love to Nedar’s daughter, Helena, 
And won her foul ; and the, {weet lady, dotes, 
Devoutly dotes, dotes in idolatry, 
Upon this {potted and inconftant man. 
Tbe. 1 matt confefs, that Lave heard fo much, 


‘ - - 

3 eto whofeunwifh'd yoke} To, which is wanting in the quattes 

and firft folio, was added by the editor of the fecond folio. Matonx. 

@ Let me bawe Hermia's do you marry him.] 1 fulpect that Shakf- 
peare wrote : 

*¢ Let me have Hermia; do you marry him.” Tyrrewntrr. 
Sm fpotted—] As fporiefi is innocent, fo fported iv wicked, Bee 
3 5 nd 


7 






Ard with Demetrius we 
But, being over-full of felt-affairs, - 
My mind did lofe it.—But, Demetrius, cpase $ 
And come, Egeus; you shall ase ge 
I have fome private ichooling for you both.— 
For you, fair Hermia, look you arm.yourfelf 
To ht your fancies to, your father’s will; | 
Or elfe the law of Athens yields you up © 
(Which by no means we may ext@auate) 
"To death, or to a vow of fingle life.— - 
Come, my Hi ppglitas What cheer, my love?7— 
Demetrius, and Egeus, go along: 
I mug employ you in fome bufinefi 
Againft our nuptial ; and confer with you ‘ 
Of fomething nearly that concerns yourfelves. oh 

Ege. With duty, and defire, we follow yéu 

[Exeant Tues, Hire. Ece, Dew and Train. 

Lyf, How now, my love? Why is your cheek fo pale? 
How chance the rofes there do fade fo fait ? 

Her, Belike, for want of rain ; which I could well 
Betecm them ® from the tempett of mine eyes. 

Zy/. Ahme ! for aught that I could ever read,, 
Could ever hear by tale or hiftory, 
The courfe of true love never did run {mooth ? ; 
But, either it was different in blood ; 

Her. Ocrofs! too high to be enthrall’d to low *! 
” Lyf, Or elfe milgrafted, in refpe& of years ; 

Her, Ofpight! too old to be engag’d to young ! 


© Retesem them—] Give them, heftow upon them, The word is 
tifed by Spenfer. Geek 
I rather think that to detecm in this place fignifies (as in the nor- 
thern countics) co pour out; from tommer, Danifh, STEEVENS. 
% The courfe of true love dc.) This pafiage § to have been imi« 
tated by Milton, Paradife lof, RB. to——898, et feqq. Matones 
§ +100 high ro be entbrail’d to low ¥} Lhe old copics read—to owe. The 
emendation is Mr. The€bald’s. It is fully fupported, not only by the 
tenour of the preceding lines, but by a paffage in our author's Venus 
and Adenir, in which the former predi@s that the courfe of love never 
Mhall run fmooth.” 
*€ Sorrow on love hereafter fhall attend, 
« Never fettled equally, too bigh, or low, &c."” Marone, 


Lyf. 


& ¥ 
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* Ayft Or elfe it th 
- er. O hell! to a 
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n the choice of friends : 
love by another’s eye ! 
y in choice, 


Lyf. Or, if there were a fympath 
War, death, or ficknefs aia 1 Sege to it; 
Making it momentany 9 asa 
Swift as a fhadow, fhort as any dream; 

Brief as the lightning in the colly’d pight *, 
That, in a fpleen, unfolds both heaven and earth, 


*. Andere a man hathpoWerto fay,—Behold! ., 


. 


THe jaws of darknefs do devour it up: 
So quick bright things come to confufion. \ 
. Her. If then true lovers have beenevercrofs’d, | 


Te ftands as an ediét in deftiny: - 


ghey let us teach our trial eee Y 
ecdub,it isa cuftgmary crofs ; 
As due té#gve, as thoughts, and dreams, and fighs, 
Withes, antttears, poor fancy’s followers *. 

Ly/. A good perfuafion ; therefore, hear rhe, Hermia, 
I have a widow aunt, a dowager 
Of great revenue, and fhe hath no child: 
From Athens is hag foute remote feven leagues ; 


. 
9 Making it momentany—] Thus the ooo sao folio reads 
momentary. MALONE. . ’ 
Momentany isthe old and proper word. Joutson. 
3 Brief ax the lightning in the colly'd night, —« 

That, in afpleen, unfolds both beawen and earth,| Though th 
word fpleen be here employed oddly enough, yet 1 believe it rig! 
Shakfpeare, always hurried on by the grandeur and multitude of his 
ideas, afiumes every now and then, an uncommon licence in ihe fe of 
his words. Particularly in complex moral modes it is ufual with him to 
employ one, only to exprefs a very few ideas of that number of which it 
ig compofed, "Thos wanting here to exprefs the ideas—of a fudden, or 
—in a trice, he ules the word /pleen; which, partially confidered, fig- 
nifying a hafty fudd is enovgh for him, and he never troubles him~ 
felf about the furtheror fuller fignificagion of the word. Heres he ufes 
the word /pleen for a yee hafiyfies Yo juit the contrary, in the Tave 
Gentlemen of Verona, heufes fudden for fpleneciclm—* fudden quips.” Aad 


it be owned this fort of converfation adds a force to the diction. 


WARBURTON, 
— the colly'd night,] colly'd, i. e. black, fmutted with coal, a word 
fill efed in the midland copnties. Sreevens. 
3 — pour fancy’s fillowers.} Fancy here and ia many other places 
in thele plays, fignifics ove. MAtone. 
And 


/ 
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And fhe refpeéts me as her only fon. he 
There, gentle Hermia, may ury thee ; : ~ 
And to that place the tharp A law 


Cannot purfue us: If thou lov’itme'then, 

Steal forth thy father’s houfé to-morrow-night: 

And in the wood, a league without the town, 

Where I did meet thee once with Helena, 

‘To do obfervance to a morn of May, 

There will I itay for thee. Ges J 
Her. My good Lyfander! o 

I {wear to thee, by Cupid’s ftrongeft bow ; 

By his beft arrow with the golden head ; 7 

By the fimplicity of Venus’ doves3, | = 

By that “hich knitteth fouls, and profpers loves ; 

And by that fire which burn’d the. Carthage ite 


be 


When the falfe Trojan under fail was feen ; 
By all the vows that ever men have broke, “ 
In number wore than ever women {poke ;— 
In that fame place thou haft appointed me, 
To-morrow truly will I meet with thee. 
Ly/. Keep promife, love: Look, here comes Helena. 
: Enter Hevewa. ‘ 
Her. God Tpeed, fair Helena! Whither away ? 
Hel. Call you me tair? that fair again unfay. 
Demetrius loves your fair **O happy fair! 
Vour eyes are lode-ftars 5 and your tongue’s {weet air 
More taneable than lark to fhepherd’s ear, 
When wheat is green, when haw-thorn buds appear. 
Sicknefs 
3 — by that fire that burn'd the Carthage queen] Shakfpeare had for- 
got that Thefeus performed his exploits before the Trojan war, and cone 
fequently long before the death of Dido. Stenyxens. 
4 —your fairs] Fair is ufed again as a fubftantive in the Comedy 
of Errors: ‘ : 


ee 





My decayed fair, * 
« A funny loc of hit would foon repair,” , 
See p. 148, n. 6. StTEEvENs. ¥ 

5 Your eyes are lode-fars; This wasa complement not unfrequent 
among the old poets. The lode-ftar is the Jeading or guidi r, that 
js, the pole-ftar. The magnet is, forthe fame reafon, c © lode= 
Stone, either beeaufe it leads iron, wr becaufe it guides the failor. Milton 
has the fame thought in L'dllegro: 
Tose'rs 






Sires ear Thould eon, ‘voice, my eye your eye, 
fhould cat yee Cinco” 6 {weet melody. 

Werte Feta mine, 8 — 
The "li give to be to te 
O, teach me you look; and with what art 
You fway the motjon of Demettius’, heart. 

Her. 1 frown upon him, yet he loves me ftill. 
me Hil. O, fait" your fr§wns would teach my fimjles fach 





Her. I give him curfes, yet he gives me love. 
Hel. O, that my prayers could {uch affection move J 
wal. Her. The more | hate,-the morehe follows m 
, Hel, The more I loye; the more he hateth m 
i ae s folly, Helena, is no fault of mine. 
ba but your beauty; *Would that fault were 








Her. hn PO he no more {hall fe 
the eage? and aaa will fly this place.— 
Before the time I did Lyfander fee 9, 
Seem’d Athens as a paradife to me: 


. 
“ Tow'rs and battlements be fees 
6 Bofom'd bigh in tufted trees, 
Where perbaps Jome beauty liesy 
“ The cynoluge of neighs'ring eyes.” 
Davies calls Elirabeth, “¢ Jode-fione to hearts and siesfone to “3 
snl Jounson. 
— 0, were favour fc! fe Favour is feature, countenance, So, in 
T: wifi Nigbr, — fe. 
: thine eye 
«© Hath May'd upon fome favour that it loves.” Strevens. 
7 Your words 1'd catcb—] The old copies reat—I catch. The emen- 
mae was bk» St editor of the fecond folio, Sir Thomas Han- 
I catch; in which he has been followed 
the fabfequent editors. As herrea. ore dis eects 
have adhered to the ancient ag aad 
, — to be'te you tranflated.] To tranjla¥, in our author, once 
a & 6 to change, to'transform. So,in Timon : 
 ——— to prefent flaves and fervants 
“ Tranflates his rivals.” Svexvens. 





9 every reader may not difcover the propriety of thefe lines, 
Hermia is;willing to comfort Helena, and to avoid all appearance of 
Vor Ge triumph, 


"e 


—; 


Sue e. 


‘That he hath tarn’d a Heaven untoa hell 

Ly/. Helen, to you our minds we will 
To-morrow night when Phoebe doth behold ; 
Her filver vifage in the wary ela, ™ 
Decking with liquid eek e bladed grafs, 
(Atime that lovers’ flights doth fill conceal.) 


© then, what graces pean Oe 
d; 


~~ 


"Through Athens’ gates have we devis'd to fteal. a 


Her. And inthe wood, where often you and E 


‘Upon feint primrofe-beds were wont to lie, =~. 


Emptying our bofoms of their counfel {weet * 5 

‘There my Lyfander and myfelf fhall meet : 

And thence, from Athens, turn away our eyes, - 
To fe. new friends and ftranger companies. 

Farewell fweet playfellow; pray thou for as, 

And good luck grantthee thy Demetris !—. «| 
Keep word, Ly: ander: we muft ftarve oui _ 


triumph overder. She therefore bids her not to confider the power of 
pleafing, as an advantage to be much envied or much defired, fince 
Hermia, who n the confiders as pofieffing it in the fupreme degree, has 
found no oth: r effeét of it than the lofs of happinefs. Jounson, 

1 Emptyin! cur bofoms of their counfelfweet;] That ts, emptying our 

bofoms Of th. fe fecrets upon which we were wont to confulr*cach other 
with fo {weet wfatisfaction. * i ATH. 

The old copies.--4——'a; and in the line next but one Y gae e 
companions. Both emendations were made by Mr. Theobsld, who 
fupports them by obferving that ‘ this wholedcene isin rhime. Saveer 
waseafily corrupted into fqwell'd, becaufe that made an antithefis to 
emptying ; and * ftrange companicns” our editors thought was plain 
Englith, but “* frenger companies’ @ little quaint and unintelligible,” 
Qur authorvery often ufes the fubftantive, Pronper, adjettively, and come 
panies, to fignify companions. So,in K. Richard I, AQIS: 

« To tread the franger paths of banifhment.” 
and in K. Henry V: 
« Fils companies unletter'd, rude, and thallow,”* 
The latter of Mr. Theobald’s emendations fs likewife fupported by 
Stowe’s Annales, p..991, edit. YO1g: The prinee himfelf was faine to 
tupon the high altai, Ww girt bis aforefaid companies with the order of 
ighthood.” Mr. Heath obferves, that our author feems to have had 
the following paffage in the gsth Plalm, (¥. tg, 15.) in his thoughts : 
«¢ But it waseven thou, my companion, my guide, and mine own fa~ 


miliar friend. We took fweer cownfel togettier, wid walked in the 
‘ i ‘ 


houfe of God as friends.”  Matone, — 
— ~ _ From 





=I - “> 
WH oy meee : , = = : 
‘MIDSUMMER-NIGHT’S DREAM. inst 
+ From lovers’ food, *till morrow deep midnight*. _ 
m8 ‘ [£xi¢ Hermia. 
Ly/: Iwill, my Hermia.—Helena, adieu: 
As you on him, Demetrius dote on you ! Exit Lys. 
fic]. How happy fome, o’er other fome, can be ! 
Through Athens I am thought as fair as fhe. 
But what of that? Demetrius thinks not fo; 
He will not kno what all but he do know.” 
And as he errs, doting on Hermia’s eyes, 





“*So I, admiring of his qualities. 


- 


Things bafe and vile, holding no quantity 5, 
Love can tranfpofe to form and dignity, 
| Love looks not with the eyes, but with the minds « 
‘fad therdfore is wing’d Cupid painted blind : 
No ‘hath love's mind of any jotestant taite ; 
Wings,an efes, figure unheedy hatte : 
And theri:fog# is love faid to be a child, 
Becaufe in choice he is fo oft beguil’d. 
As waggith boys in game* themfelves forf 
So the boy love is perjur’d every where : 
For ere Demetrius look’d on Hermia’s eyn 
He hail’d down oaths, that he was only min 
And when this hail fome hoot io Hermia 
So he diffolv’d, and fhowers ths dj 
I will go tell him of fair Hermia’s ‘ 
Then to the wood will he, to-morrow-night, 
Purfue her ; and for this intelligence 
If I have thanks, it isa dear expence : 
But herein mean I to enrich my pain, ¢ 
To have his fight thither, and back again. (Exit. 
2 — whe Phabe dats bebéld Bes ci Be SS 
—_— idnight.] Shakf as ali ‘him! . 
Tt appears pc meatbea. that so coon night would be within three 
nights of the new moon, when these is no mopnihine at all, much defi 
at deep midnight. ‘The fame overfight eit in A. III, fe, is 
3" 7 Bracks TONE. 
B— no quontity,| Quality feems a word more fuitable to che fente 
than quantity, buteither mayferve. JouNnson. . 
: i Game here fignifies not contentious play, but fport, 


“i game} 
- ‘So Spenfer: ¢ "revive earneft and ‘twixt game.” Jounsons 
ie sy eyne,] This plural is common both in Chaucer and 
Spenfer. “STEEVENS, 
Gg2 SCENE 








» 


a 
. 


- 
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“aha~web lk “saben © 


ME! T’S DREAM. 
SON E LU 
The fame. A Room in'a Cottage. 


Eater Sxuc, Bortom, Frute, Snout, Quince, 
and STARVELING®. “@ 


Quin. Ts all our company here? 

Bot. You were beft to call them generally, man by ~ 
man, according to the ae 7 

Quins Here #s the fcroil of every man’s name, which-“ 
is thought fit, through all Athens, to play in our inter- 
lude before the duke and dutchefs, on his wedding-day at 


sae ‘ 
“5 Db witia: the, ley = 


= 
ss 


- 


Bot. Pirkt, good Peter Quince, fay . 
treats on: then read the names of the ators; aud ‘fo 
grow to a point®. ne a tank 








Quin. Myrry, our play is—The mig, famentable 
comedy, ang moft cruel death of Pyramus and Thifby 9. 


Boa. Afery good piece of work, I affure you, and 


ene Shakfpeare takes advantage of his knowledge of 
o ridicule the prejudices and competitions of the play- 
ers. Bottom, who is generally acknowledged the princips},actor, de~ 
¢lares his inchaation to be for a/yrant, for a part of fury, tumult and 
noife, fuch as c"young maf pants ‘to perform when he frft fteps 
upon the ftagee The time Bottom, who feems bred in a tiring-room, 
has another hiftrionical pajfion. He is for engrofiing» every part, and 
would exclude his inferiors from all poffibility of diftin¢tion, He is 
therefore defirous to play Pyramus, Thifbe, and the Lyon, at the fame 
time. Jonnson. 
7 — the ferip.] A ferip, Fr. efcript, now written ecrit. StREvens, 
B — grow to a point.) So, in the Arraignment of Paris, 1584 : 
«© Our reafons will be infinite, I trow, - 
“© Unlefs urto ae other point we grow.” EXVENS. 
9 The maft lamentable comedy, Sc This is very ably a burlefque 
on the ritle-page of Cambyles: “-A lamentable tragedie, mixed full of 
eafant mirth, containing, She Life of Cambifes, Kin; af Per- 
, &.!" By Tho Prefinay bl, 1,nodate, On theregifters of e Sta. 
‘toners’ Company howeve. appears «the boke of Perymus and Thefbye, 
Tg62.” Perhaps Shakspeare copied fome part of his inrerlude it. 
STEeErvENs, 
A poem entitled Pyramws and Thifke by Ds Galey Was publithed in 
4to. in 15973 but this, I believes was polterioy to the ere 
Night's Dream. Mavonty . 8 
a mer-. 


—_— 


. oo e - = . 


5 In this 
the theatre, 


. 






a ear Spe 
os iy '" a <§ g a ~ e 
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‘a merry,*.—Now, ter Quince, call forth your actors 
. ort Khe forall Miler {pread yourfelves. 7 


Quin. Anfver, as —Nick Bottom the weaver. 
Bot. Ready : Name what part Lam for, and proceed. 
Qyin. You, Nick B fet down for Pyramus. 


Bat. What is Pyramus? a lover, or a tyrant? 
Quin. Alover, that kills himfelf moft gallantly for love. 
Bot. That wilt ak fome tears iw the true performing 
of it: IfI do it, let the apdience look to their eyes 5 
jll move ftorms, I will condole in forme meafowe. To 
the reft:—Yet my chief humour is fora tyrant: I could 
play Ercles rarely, ora part to tear a cat in*, to make 
all fplit 3. . 
bs — 4<« The raging rocks, * 
«* And fhivering fhocks, 
Sal 7. & Shall break the locks 
; r OF prifon-gates ; 
* And Phibbus’ car 
*« Shall thine from far, 
<¢ And make and mar 
** The foolith fates.’ 
This was lofty !—Now name the reft of the players.— 
This is"Ercles’ vein, a tyrang’s vein; a lofer is more 
-condoling, 









1 Ag od piece of work,—and a merry.| This is defigned as@ 
ridicule onthe ilds of df ancient sonstineregl interludes. Thus Skel- 
ton's Magnificence is called a goodly interlude and amery.” STEEvV. 

2J could play Ercles rarely, or a part to tear acat in:] In the 
old comedy of the Roaring gir/, 1611, there is a charatter called Tear- 


eats faysy ** I am called, by thofe who haye feen my valour, Tear- 
cate” In an anonymous piece called Hifriomafix, or The Player fawn 
3610, in & arcel of folciers drag a company of players on the 
ftage, and fays, “‘Sirrah, this is you that would rend and 
tear @ catin &e." A pin The deaf Gulls, a comedy. 
by J- Day, 1606: Thad rather hyfr two fuch jeits, thania whole 


y of fuch Tear-cat thunder-clapss” Sy NS. 
| 4 — to mehe all (plit.] This is toe connetted"With the previous 
- of the fpeech 5, not with the Ef thymes. I¢ was the cfcigion 
_ ofa bully. In the fecond att of the Scornful Lady, we meet with 
\< two rearing boys of Rome, that made all fplit.” FARMER. 
The fae expreflion is ufed by Chapman in his Widow's Tenn 1612. 
ALONEs 


Gg3. Quin, 


a Fs 7 <— Ss ere ees Pele et) | ee 


Pr) pimiraae et Sa Say | 
Quin. Francis Flate, the’bellows- aatider®. Game 


Flu. Here, Peter Quince. 
Quin. You muk take Thifby on you, 
Flu. What is Thifby? a wandering knight 
Sin It is the lady that Ryramus mutt love. 
Nay, faith, let me not play a woman ; I Live 2 
beard coming 


3 
}! 


Quin. That? s all ofie; you fhall play St i ina mafk, and © 


you may {peak asAmall as you will?. 


Bor. Kin I may hide my face, let me play Thilby toeo~ 


T’ll fpeak in @monftrous little voice ;—T hijne, Thifne,—Ab, 
Pyramus, my lover dear ; thy Thi fy dear! and lady dear! 


Qrip. No, no; you mutt play Pyramus, and, Flute, -_ 
ou 
Bot. ei Il, proceed. if a 


Quin. Rebin Statveling, the tailor.“ . elute : 
Star. Heke, Peter Quince. . 

oj-in Starveling, you muft play Thifby’s mo- 
a Snowt, the sinker, 








® — rhe be{,ows-mender.] In Ben Jonfon's tnifqae of Pan's Ane 
aiverfary, &c a man of the fame profelfion isintroduced, J have been 


told that a mender was oye who had the care of organs, re= 
als, Sec. Nut sat, ‘ 
4 — as fmall as his paffage fhews how-the want of 


women on the old sae ie as{upplied. If they had not a young man 
who could perform the part with a face that fhight pats for feminine, 
the charaéter was aéted in a mak, which was at that time a part of a 
lady's drefs fo much in ufe that it did not give any anufual appear- 


Snow. * 


ance to the fcene; and he that could modulate his voice ina Pentaho 


tone might play the woman very fuccefsfully, Itis obferved in Downe's 
Memairs of the Playboufé, that one of thefe counterfeit heroines moved 
the fe a more Senay ne ude = we fince becn brought on 

u ftage. Some of the ca es 0 ies, which 
ene lovers marry the wrong wojjaen, are, by wecollation er the com- 
mon ufeof matks, brought nearer(o probability. Jouxson. 

Prynne, in bis Hiftri , excfaims with great vehemence through 
feveral pages, becaufz% woman atted a part ina play at Blackfryarsin 
the year 1628. seer ert ae wiles >. 

5 — you mu ifoy’s mot 28, me age 8 
nels of tue Sete walsbe to the soot Malu of this inter) 
father and motherof Thishé, and the fatherof P’ tee 
tioned, whodo not appear + get in the interlude; W. oon 

thine 
5 _ 


ae ye 


‘T “ay —<——s < = = at 
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* Snow. Here, Peter Quince. 

Quin, You, Pyramus’s eg myfelf, Thifb gio « 
Shug, the joiner,-you, the lion’s part :—and, 1 hope, 
here is a play fitted. 

Snug. ah you the lion’s part written? pray you, if 
it be, give it me, for I am flow of ftudy®. 

Quin. You may do it see Di for itis nothing but 
roaring. 

Bor. Let me play the lion too: I will roar, that I will 

~daany man’s heart Yd to hear me ; J Swill roas, that I 
will makethe duke fay, Let bim roar again, let bunroar again. 

Quin, An you fhould do it too terribly, you would 
a ht me gine and the ladies, wae would insicks 

that wgre enough to hang us alli 

wll, That would thang us every mother’s fon. 


oe friends, if that you shoul fright the 
“Aer. I, eee g 








ladies out ir wits, the would have more dif- 
cretion but to hang us: but Iwill ag aggravat "my voice fo, 
that I will rear you as gently. as ay ucking ove ; I will 
roar you an twere any nightingale mo 

Quin. You can play no part Sect Pyramus: Pyramus 
isa a fweet-faced man; 4 proper man, as one all ina 
fummer’s-day ; a moft lovely, gentlem man ; 
therefore you muft needs play Ryramus. 

Bor, Well, I will undertake at: What beard were I 
befttoplayitin? . 

Quin. by what you will. 

Bot. Iwill difcharge it in either your flraw-colour’d 
beard, your orange-tawny beard, your purple-in-grain 
beard, ior your rench-crown-colour beard, your perfeé 


7 am 
ies ata employed ia? it, of wham there Is not the leaft notice rales 
TurowaLy 


Theobald is wrong as to this 1d par ~ The introduétion of 
Wall and Moonfhine was an after-thou; Ac Til. fe. i. It 
may be obferved, however, that no part of what is rchearfed is after- 
warts repeated, ‘when the piece is ated before Thefeus. STEEVENS. 
—— flow of ftudy.] Study is @ill the cant term ufed in a theatre for 
nontenfe by rote. Hamlet afks the player if hecan ** fudy” 

2 /STEEVENS. 
— your perfelt yellow.] Here Bottom again difcovers a true ge- 
Get nius 


id { 















F MIDSUMMER-NIGHT’S DREAM. | 
| Quin. Some of your French crowns* have no hair 
_ all, and then you will pay barefaced —But, maiters, 
here are your parts: and J am to entreat you, requeft 
you, and defire you, to con them by to-morrow night ; 
and meet me in the palace wood, a mile without the 
town, by moon-light; there will we rehearfe: for if we 
meet in the city, we fhall be dog’d with company, and* 
our devices known. ¢n the mean time? J will draw a bill 
iP toerties °, uch as our play wants. I pray you, fail 
me not., te 
Bor. Weavill meet ; and there we may rehearfe more 
obfcenely, and courageoufly. Take pains; be perfect ; 
adign. cat" 










t the duke’s oak we meet. mal r; 
ough; Hold, orcut bow-ftrings*, — [Exeunt. 


: ; Cn 4 ; od 
» mius for the Rage by his folicitude for propriety o As, Amiens de- 
fiberation whic, beard to chufe’ among many beards, af*Bdnatural. 


4 y : OUNSON. 
. It was the formerly to wear coloured beards. So in. the old 


‘ack man's, i think ; 
ink, 2 red3 for that is moft in fahhion.” Strrvens, 
rowns &c.] Thet is, 2 head from which the hair has 
\ ft fta Pi the /ues wenerea, called the corona we- 
neris, To this our p requent allufions. | St2¥VENS. , 
9 — properti¢s,| Properties ave whatever little urticlesare wanted in 
a play for the ators, according to their refpeétive parts, drefles and 
feenes excepted. The perfon who delivers them out is to this day called 
the property-man. STEREVENS. d 
| t — Hald, or cut duw-firings.] To meet, whether bow-frings hold 
or are cut, is to meet inallevents. Tocut the bowftring, when bows 
- ufe, was probably a common practice of thofewho bore enmity 
the archer. «* He bath twice orjthrice cur Cupid"s borw/fring, (fays 
Don Pedro in Much ado about notbing,) and the little. an dare nor 
fhoot at him.” Marone. A ‘ 
~ Hold, or cut cad-piece poirt, isty, proverb to be found in Ray's'Col-) 
ion, p+ 57+ edit 3] ihel COLLINS, 
ot 


i 


~ 


ees | 


+4 





“ACT =m, SCENE “Ly +0 
AWed near Athens. 
Extér a Fairy at one door, aad Puck at another, 


Puck. How now fplie! whither wander you? 


fai, Over hill, Sver dale*, e 
; Thorough bulh, thorough briar,” 
“e+. Over park, over"pale, . Pe 


Thorongh flood. thorough fire, « 

I do wander every where, 4 

Swifterphan the moones oe - =] 

... And I iprve the fairy queen, _ 
eee dewjher orbs* upon the green 

1¢, CO her penfioners ners be 55 


4 Over bill, ower dale, &c] So Drayton in his Court df Fairy: © 
© Thorough brake, thorough briery : : 
“© Thorough muck, thirough mire, ~ 









“© Thorwugh water, thorough fire.” JouNsoNs ites 
* 3 = the moones fphere;] Unlels wefuppofe this to be em 
a. 


tive cafe, A}: it is here printed,) the metre will be defeécti 
letter fron} Gabriel Harvey to Spenf ey 35 1580: “ Have 
wrath, for Goddes weathy anda thoufind of the fame Pampe, Ww! 

the corrupte orthography in the motte, "heth.hee»the fole or piacipal 
taule of corrupt profodye in over-many? STEEVENS. 

4 To dew o he orbs upoh the green :} The orbs here mentioned are the — 
fircles fuppofed to be tuade by the fairies on the ground, whofe verdure — 
proceeds from the fairy’s caretowaterthem, Thus Drayton 7 

4° They in thiir coutfes matethat round, | 
, “¢ In meadvavs and inmurfhes found, > 7 

1. * Oo fo called the fairy ground.” JOuNSON. ” 

‘Thus in nus de Gentibus Septentrionalibus : = fimiles Mis 
fpe&tris, qu® immultis locis, prelértim noétucno tempore, fuam falta 
torium erbom omnium mularum oe yerfare folent.”” a MT 
pears from the fame author, tat Oa dagcers always parched opti | 
Tete and therefore it is hte 2 cof Puck to Pies h 

EEVE 
gee conuflips poll ep seinen be 5] 7 Ft heNGiards. ae cede Ts *) 
* 0; ‘cowllips Were cho! the shee ab pinjfiontrs to the 

ueen, the drefs of the fn ‘Gentlemen Penfioners ce in the q 

time Elizabeth very d (as welearn from Othorne) 
‘thea meft men. being generally chofen by her for that 
Wr d > a 7 offices 
; Pa y’ q » 


row *, ¥ 


1.2 





Py A ee SoG 
4x8 MIDSUMMER-NIGHT’s DREAM} 
In their gold coats {pots wlee®s 
fr Thofe be rubies, fi VOUrs, 
In thofe freckles live their favours = 
I mutt go feek fome dew-drops here, 
And hang a pear] in every cowflip’s ear 7. 
Farewel, thou lob of fpirits*®, I'll be gone ; 
Our queen and all her elves come here anon. 
Puck. The king doth keep his revets here to night $ 
‘Take heed, the queen come not within his fight. 
For Oberon is pafling felland wrath, ao 
Becaufe that the, as her attendant, hath , 





. 





A lovely boy, ftol’n from an Indian king ; 
She never had fo feetachangeling?: | : 
And§galous 0 est have the child } 9 | 1 ~ 
KnighWof his train, to trace the forefts wild : 
But perforce, withholds the lovetsoyy-* yee 
Crowns with flowets, and makes Pr AT her joy + 

en, 


And now tiey never meet in grove, or 
By fountaia clear, or {pangled ftar-light theen*, 


‘ See Wals I. p. 234, 0.5 The allufion was pointed out by. 
« Steeverh. MALONE. | 

The cowfip was a favourite among the fairies. Jounsow. 

SuIn theirgold coats [pote you sees] Shakfpeare, in Cymbcline, refere 
to the fame red {pots : ge 

<¢ A mole cinque"}potted, like the crimfow dropr 
J" the bottom of @ cow/lip.” Percy. 

7 And bang a pearl in every conuflip's ear.] The fame thought occurs 
in an old comedy call'd the Wifdem of Dofor Dodypolly 1 As 
\. enchanter fays : = 
S © Twas 1 thatled you through the painted meads 
| «¢ Where the light fairies danc’d upon the flowers, ‘ 

*€ Hanging on eury deaf an orient pearl.” SpEevEnse 
2 — bb of [pirits,] Lobs lubber, 's lobcock, all denote both in- 
aétivity of body and dullnefs of mind. Jonson. 
So, inthe Knight of the Burning Pefile, by B. and Fletcher: 6 There 
a pretty tale ofa witch that h}4 che devil's mark about her, that had 
giant to her fon, thar “15. .alled Leb-bychy-tbe, e” This being 
feems. to be of kint.v the «/\bbar-fiend of “Milton, as Mr. Warton has 
remarkedin his Obferwations on the Faery Queen, STR¥VENS. © 
9 — changeling :] Changeling is com wfed for the child fup- 
poled to be left by the fairs Sut here for child ae 
. *, s0Ne 


; 2 San, = 
; ¥ ‘wm fheeny} Shining, bright, gay: Jounson, > 
a = 


Pia 


But 


® 





Xe 






ae 
STII cui eraed 
do *; thatall their elves, for fear, 
Creep into acorn comes, a hide them there, 

Fai. Kither I your shape and making quite, 
Or elfe you are that threwd and knavith fprite, 
Call’d Robin Good-fellow *: are you not he, 

‘That fright * the maidens of the villagery ; 
Skim milk ; and fometimes labour in the quern 5, 
And bootlefs make the breathlefs houfewife churn ; 





And 
%.But they do 3 To frver here is t> quarrel. The French 
word prods des oe ait Jounson. Iw 

So, in ack Drums Entertainment, 160% * 

a, 


Jet me go, for he'll begin to fguare.” Srervens 
“Tt isfomewh¢ whimfical, that the ne the words /gu 4 







guarrel as fyn' ous terms, for a pane of gl Bracxesrc’, #, 

3 mm Robin low 3] This account of Robin Good-Mlow core 
refhondye in e ith that of him in Hayfener's De- 
slaration, cil. xxe : © And if that the bowle of curd/and creame 


were not duly fe0ut for Robin Good-fellow, the frier,/and Sifie the 
dairy-maid, why then either the pottage was burnt to nfxt day in the 


: 
¢ 
2 


pot, orthe cheefes would not curdle, or the butter would sot come, or * 


the ale in the fat never would have good head. But if a Pevter-penny or 
an houfle-egge were behind, or a patch of tythe unpaid, —then "ware 
—of bull-beggars, fpirits, &c.” He is mentioned by Cartviright [Ordi- 
nary, A&t dil. fc. s as a {pirit parti pe! fond of difcohcerting and 
difturbing domeftic peace and egonomy, TYWar ton. 

Reginald Scot gives the fame accoun* pf this frolickfome fpirit, in 
his Difcovery of Witcheraft, Lond. 1588. ato. p. 66, ** Yourgrandames 
maids, were wont to fet a bow] of milk for him, for his pains in grind- 
ing of malt aad muftard, and Iweeping the houfe at midnight—this 
white bread and bread and milk, was his ftanding fee.”” Srervens, 

4 That fright] The old copies read frigbts; and in grammatical pro. 
pricty, I believes this verb, as well as thofe that follow, thould agree 
with the perfonal pronoun 48, rather than with yous mg foy our author 
‘ought to have rights, firs, labours, maker, and mifleads. The 
other, however, being the more common ufage, and that which he has 
preferred, Ihave corrected the former word, MALong. ; 

5 Skim milk; and fometimes labour i, the querny 

» Aad bootless make rhe breatblefs b churns] The fenfe of 
lines is confufed. Are not you be, fays it fright the country 

t tired dairye 
mill feems out of place, 


girlss that fhim milk, work in the hand-mi 
for the is got now tell the good but the evil that he doess’ Jonns, 








woman churnwwitbout efe? 'Themention 


\\ Perhaps the fometimes make the breathlefe 


ad 


houfe bour in che qualae uel bootlefs churn. This would ob- 
viate the objection made by Drs Johafon, Vig» that *¢ the mention of 
2 the 
7: 
{ nn 


af 








make the drink to bear no barm 6; 
Miflead night-wanderers, langhing at their harm ? 
Thofe that Hobgoblin call you, and fweet Puck’, 
: You do their work, and they fhall have good Iucik : 


Are not youhe ? 
Puck, Thou {peak’tt aright®; 
I am that merry wanderer of the night. 


| the mill isout of place, for the is not now telling the good but the evil 
’ that he docs.” Maron. ¢ 
A Qeernis ahand-mill, kuerna, mola Mandic. StTEEVENS..*- 
. ye © —gobmm;) Barmeisa name for yeaft, yet ufed in our midland 
; counties, and univerfa'ly in Ircland. STEexvens. 
f 7 Thoferbat Hobgoblin call you, and fayeet Puck, &q] To thofe tra- 
Sitidnary opinions Milton has reference in L' Allegro. \ A like accoutit 
given by Drayton, in his Wymphidia.—Wb/ ‘her Drayton or 
wrote firit, Icannotdifcover. Jonnson. 
|. The edir of the Canterbury Tales of Chavteg:. in gwols Se 
" thas incontriyertibly proved Drayton to have ia as of Shak- 
_ Speare ; for, tpys he, * Don Quixor (which was not pWlithed till 1605.) 
| __ 3s cited in the Nympbidia, whereas we have an edition of the Midfwm- 
mer-Night's.Dream in 1600." STEEVENS, 
- Den Quizere, chovgh publithed in Spain in 1605, was probably little 
i knows in Efgland till Skelton’s trantlation appearedin 1612. Dray- 
; ton’s poem was, I have no doubt, fubfequent to that year. The carlicit 
sedition of ittchat Ihave feen, me printed in 1619, Matorr, 
~ w—fweet Pucks] Theepithet s by no means fuperfluous; as Puck 
‘alone was far from being.an endearing appellation, It fignified nothing 
betterthan fiend or devil. So, the author of Pierce Plovghman puts the 
pouk forte devil. fol. Ixxxx. bs vepenult. See alfo fol. levii- ve 15. 
. ** none belle powke.” 
It feems to have been an old Gothic word. Pwhe, pwken ; Sathanas. 
‘ Gudm. Ands Lexicon Ifland. Tynwuitt, 


, So, in 's Epithalamion, 1595 + 
; are debhind Gre, norligheaing’s helpeleffe harms, 
| s€ Ne let the pouke, nor other evil {pright, . 
#£ Ne let milchievous witches with their chatmes -* 
_ * Nelet hobgoblins &c.” Sreevens. -. — 
8 Puck, Thou fpeak’/? aright '] I would Gill up the verfe which I fap~- 
»pofe the author left complefic’: » thou fpeak'ft aright. , 
It feems that in rs-“Sythology Puck, or Hobgoblin, was the 
trufty fervant of ny “Ind always employed to watch or deteét tie! 
jntrigues of Quen Mab, c@ed by Shakfpeare Titania, Forin Drayton’s 
Nympbidia, the fame fairies are engaged in the fame bufinels. Mad 
has an amour with Pigwiggen 5 jealous, s Hobgoblin 
to catch them, and one ot Mab’s nymphs o him by nN 
VN ei 
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When Ia fat and bean-fed horfe beguile 
Neighing in likenefs of a filly foal: © 
And fometime Jurk Lin 2 gol s bowl, 
In very likenefs of a roafted crab? ; 
And, when the drinks, againft her ‘i I bob, 
And on her wither’d dew-lap pour the ale. 
The wife aunt', %llifg the iaddeft tale, 
saber for three-foot ftool miftaketh me; 
I from her burt, down topples fhe, Ps 
And tailor cries *, and falls into a cough ; 
And then the whole quire hold their hips, and Toffe =e 
And waxen® J their mirth, andneeze, andfwear'  , . 
A merrier hdr was never wafted there.— ~- ae 
But room, Fa}rys, here comes Oberon. ; 
Fai."Apd miltrefs :—’Would thai e were 
gone@scy 
Exicr Ostron ©, at one door, with his train, and Tiga 
NIA’, at another, withpbers. 
Ode. Ul met by moon-light, proud Titania. — es : 
tite 
9 —arcafied crab;] in cse crab apple. So again in Lowe's mi ) 


Loft: 

A &¢ When roaffed crabs hifg in ‘he bow!. Matone. ~ a 

i The wifch jos bale fe aunt in many ancient Englith books 
means a fwd ieye it here only fignifies an old woman in ge~ 
neral, ALONE 

2 And tailor cries] The cuftom of crying taylor at a fudden fall back= 
wards, I think I remember to have obferved. He that flips befide hig 
chair falls as a taylor fquats upon his boarde The Oxford editor, and 







Dr. Warburton after him, read and rails or cries, but I believe: 
notrightly. Befides, the trick of the fairy is | a8 producing 
wither merrim! unger. Jounson, ‘ 
— bold ips, and Joffe ;} . 
\s * And laugbter holding both his Milton, Srexvens, 







4, JouNsox, 


aerys Was fometimes of A 
the Canterbury Tales of 


5 But room, 
| three {yllables, as often inSpenfer, Jou 
© Enter Oberon, ] The judicious editor 


Chaveer, in his Introdu courfe, . ive p» 161.) obfervess 
that « Pyio and Pile teeta Sant, Tale, appear to have been 
etruc progenitors of tare’ Oberon and Titania.” STERVENS. 


7 Titania. As wothe Fairy Queen, (fays Mr. Warton in his Obfer= 
wations on Spenfer,) confidered apart from a race of fairies, gre 


Y nN! 


ee RON ek ae ok a SV s, 
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4h2 / MIDSUM ik ~DN. 1 V AM, ’ 
Tita, What, jealous Obersn? Fairy, tkip hence; / 

I have forfworn his bed and conipany. 

Ode. Tarry, rahh wanton ; Am no* I thy lord? 
Tita. Then I muft be thy lady : But Uknow - 

When thou haft ftol’n away from fairy land, 

Andin the fhape of Corin fate all day, 

Playing on pipes of corn, and yerfing love 

To amorous Phillida, Why art’thor here, 

Come from the fartheft fteep of India ¢ 

But that, forfooth, the bouncing Amazon, 

Your buf-in?d miftrefs, and your warrior love, 

To Thefeus mutt be wedded « and you come’ 

‘To give their bed joy and profperity. 

Ob. How canftthou thus, for fhame, T ania, 

Glange at my credit with Hippolita, 

Knowi. ¢ I know thy love to Thefe. > 

Didft thu not lead him through the g. >mering night*® 

From Perjgenia, whom he ravithed *? 

And make him with fair Egle break his faith, 

With Ariadne, and Antiopa? 

Tita. Thefe are the forgeries of jealoufy : 

And never, fince the middle fummer’s fpring’, 

Met we on hill, in dale, soreft, or mead, 

By paved fountain*, or by -wnhy brook, - 

r 
fuch animaginary perfonage wasyery common, Chaucer, inhis Rimeof { 
Sir Thopas, mentions her, together with a Fairyland. STEEvENs.. 

8 — shrovgh the glimmering right] The glimmering night is the night 
faintly illuminated by tars. In Macbeth our author fays, 

“ yet glimmers with fome ftreaksof day.” SteEv. 

9 From renia, swbom be ravifbed P| In North's tranilation of 
Plutarch (Life of Thefeus) this lady is called Peri The alteration 
was probably intentional, forthe fake of harmony. real name was 
Perigune. MALonts : , 

® And never, fincethe mid ¢ fummer's Ipring, &c.] By the. middle 

_fummer's fpring, ourau > 1‘ costo mean the beginning of middle or 

mid farmer. Spr’.sc.. ginning he ufes again; Henry Iv. P. 1. 

s¢ As flaws conge ‘ed in the {pring of day.” STREVENS. 

PA a p4o4' xf the morowe after about the Jpring of the 
c—. ALONE. ‘ - ; : 
2—paved fountain ;] A fountain edge with » Jour 
Perlaps poke at terion Pan a a his Ef pis 

dens: “ At for thevother dcind of fountaine, which we may on ag 
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MIDSUMMER-NIGHT’S DREAM. 463 
\Qr on the beached margent? of the fea, 
To dance our ringlets to rhe whiftling wind, - ' 
But with thy brawls thon haft difturb’d our fport.-» - ' 
Therefore the winds, piping to usin vain *, 

Asin revenge have fuck’d up from the fea 

Contagious fogs ; which falling in the land, 

Have every pelting river * made foproud, 

That they have ovgrborne their continents ® : 

The ox Lath therefore ftretch’d his in vain, — 


*'The ploughman loft his Gveat ; and the green co 


Hath rotted, ere his youth attain’da beard 7; 
The fold ftands empty in the drowned field, 
And crows arg fatted with the murrain flock® ; 
‘The nine-mdh’s morris is fill’d up with mud®; Zz 
: An& 

ing-pool,jt may} admit much curiofity and beauty. ..... /is that the 
hoot be finely ee the fides likewile, rags Srervens. 

3 Oron the beprcd margent—] The old copics read Or ine Cor 
getted by Mr. Pope, Matronx. 4 

4 — the winds, piping] So, Milton: 

© Pbile rocking winds are piping loud.” ng ate 

5 — pelting river}, Thus the quartos: the folio reads petty. Shak 
fpeare has in Lear the fame word,—/ow pelting farms. The meaning is 
plainly, defpicables mean, forry, wretched ; but as it is a word without 
any reafonable etymology, I thould be‘glad to difmifs ix for perry # yet 
it is undoubtedly right. We hive §* petty pelting officer in Meafure for 
Meafure.” Jounson. 

is word is always ufed as aterm of contempt. STreevens. 

6 — owirborne their continents :] Born down the banks that containté 

them. So, in Lear: 






. 





ae clofe pent-up guilts, 
« Rive Prank oar oe f Jornaom. 
7 —_—— and the green corn . 


Hath rotted, tre bis youth attain'da beard +] So, in our author's 
gath Sonnet: —_— : . 
«€ And fimmen’s green all gitded upin > 
*€ Borne on the bier with whits and briflly beard.” Martone. 
8 = murrain flocks] The murrain s plague in cattle, It is 
bere ufed by Shatin as te ubftantive by others. 
~ 


: > STLEVENS. 
© The nine men’s morris is fill'd up with ] In that part of War- 
wickthire were Shakfpeare was pare tbe 


the neighbouring parts of 
Northasftonhhire, the and boys digup the turf with 
oe fives to reprefent @ fo im chefs-board, a . 
@ fquare, fometimes only & “ ee ee or four 
4 






Ir confifts of 
~~ Pe yards, 


: m4 > uit 
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And’the quaint mazesinthewantongreen, = 
’ For lack of tread, are undiitinguifhable : : 
* The human mortals? want their winter here* ; 


| 
yards. Within this is another fquare, every fide of which is parallel to 
the external fquare, and thefe fquarey are joined by lisies drawn from 
each canhenol both fquares, and the middle of each line. One party, 
or player, has wooden pegs, the other ftones, which they move in fuch 
@ manner as to take up cach other's men as ghey wre culled, and the 
area of the inner fquare is called the Pound, in which the men taken up 
are impounded, ‘Thefe figures are by the ¢ountry people called Wine * 
Men's Morris, or Merrils, and are So'calied, becaufe each party has 
nine men.* “Chefe figurés are always cut upon the green turf or leys, as 
theyare culled, or upon the grafs at the end of ploughed Sands, and in 
rainy feafons never fail to be choaked up cith mud, T4mE5. 
Wine men’s morris is a game ftfil play'd by the thepli 'ds, cow-keepers, 
&c. in the midland counties, as follows ' ‘ 
A fignye is\madeon ° ic ground, by cutting out .¢ turf; and two 
“perfons ta‘te each nine which they p.. > by turns jn tne argless 
and afterwards move alternately, as at chefs or. «ights. He whocan 
” place three in a ftraightline, may then take off anf one of his adver- 
fary’s, where he pleates, till one, having loft all his men, lofes the games 
a ALCHORNE. 
In Cotgrave’s DiSionsry, under the article Mereiles, is the following 
explanation, * Le Jeu des Merelles. The boyith game called Merils, 
or fivepenny mortis ; played here moft cothmonly with -ftones, but in 


‘France with pawns, or men made on purpofe, and termed x:erel/es.”" 
Ay . 


7 . Totter. 
"The foregoing explanation is probably the true one. Some, however, 
have thought that **the nine men’s morris” here means the ground 
marked out fora morris dance performed by gine perfons. MALoNES * 
¥ Tbe human mortals. | Shakipeave might have employ'd this epithet, 
which, at firtt fight, appears redundant, to mark the difference between 
men and fairies. Faires were not buman, but they were yet /ubjed to 
mortality, VENS. 
Seana ‘ ween, “Gare, 10; and Warton’s Onser vations 
on . Pe 55+ D, i. > 
2 == their winter here ;] Here, in this country once inclined to 
receive the emendation propofed by Mrs Theobald, and adopted by Sir 
‘T. Hanmer,—their winter oe wipes» alteration is le 
“ winter’* may me , thale [ports with which country’ pexple are 
wont to beguile a-winto.”. ~<ning, atthe feafon of Chriftmas, which, 
complason from the he. line was ‘particularly in our”author's con~ | 
th + Aide : 77 
“ 


The wery winter nightercMare theChrifiwar gam 4 

; . ee Maton,’ 

7 > ’ - 4 a ; Ne 
. > 4, 
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MIDSUMME -NIGHT’S DREAM. 465 
No night is now with hymn or carol bleft® :— © : 
Theretore the moon, the governess of floods *, 


Pale 


3 No night is now wi yn or carol blefiz] Since the coming of 
Chrittianity, this feafun,. [ 7] in commemoration of the birth of 
Chrift, has been particularly devoted to feltivity. And to this cultomy 
notwithitanding the impropriety, Ayman or carol S/ef cectainly alludes, 

Waxraurron. 

4 Therefore the moon, Vee gowernes of floods, tc.] This line has no 
immediate connection with that preceding it (as Dr. Johnfin feems to 
have thonght).  Itdoes not ref8r to che omiflion of hymns Sitanele 
but of the fairy rites, which were difturbed in confequencagef Oberon’s 
quarrel, with Titania. The moon is with peculiar propriety repres 
fented as incenfed at the ceflation—not of the chriftian carols, (a3 Dre 
Warburton thinkgB) nor of the heathen rites of edoration, (as Dr. JoMn- 
fon fappofes,) bulhof thofe fports, which have been alwayy reputed to 
be celebrated by fi} light. = 

As the avhole page hasbeen much mifanderttood, it may be proper 
to oblerve that TitSsiayetgins with faying, ¥ Tn 

And never, finite the middle fammer*s fpring, on 
Met we onhijll, in dale, foreft, or mead,— ~~ 
But with th wis thou haft difturb'd our fport, — 

She then particularly em@gmerates the feveral confequences that have 

flowed fm their contention.” The whole is divided into four claufes « 
1. Therefore the winds, &ce a 


That they have overborne their ontinents : ‘s »™ 
2. The Ox hath cberefure (iggtcli'd his yoke in vain 5 ~~, 
The ploughman loft his {%eet;—— alt 


No night is now with byma or carol blefts 

3+ Therefore the Moon—wathes all the air, . 
That rhewmatick diveafes do abound : 

4. And, thorough this diftemperature, we fee, “ 
The feafons alter;—— 

and the mazed world, 

By tlieirincreafe, now ksows not which is w 





And this iy of evils comes 
From our debate, from eur diflention. ~. b 
in all this’ no difficulty, All thefe calamities ate’ the confe~ 


d Titania; as feems'to be 
ten repeated. Thole 
with the pres 







quences of the diffention between Obe 
fafhciediy pointed out by the word ¢ 
lings which have it nor, are evidently p 
ceding line in which that word is found. ; 
The repeated adverb. therefore, throughout » I fuppofe to 
have conftant reference to the fir time irs ufed —All thefe ivfe- 
golarities o%feafon happened im confequence of the difagreement between 
the king tnd queen oft the fairies; and not in confequence of each other, 
—Ideas fait on Sh , and as he committed them to pa- 


Vor. I. & nis pers 
ns nae 


“\’ ‘ 


Es 









,66  MIDSUMMER-NIGHT’s DREAM, 
Pale in her anger, wathes all the air, 

. That rheumatick difeafes do abound : 
And, thorough this diftemperature‘, we fee 
The feafons alter : hoary-headed frofts 
Fall in the freth lap of the crimfon role © ; 
And on old Hyems’ chin’, and icy crown, 


per, he did not attend ¢o the diftance of the Idading object from which 
they took their rife. : 

Thag the feftivity and hofpitality attending C sriftmas, decreafed, was * 
the fubje&of complaint to many of our ludicious writers, Among 
the reit, to Wath, whofe comedy called Summr 's Laft Will and Tefta- 
ment, made its firft appearance in the fame year with this play, viz 
3f&oo. The confufion of feafons here defcribed, is n™ more than a poe~ 
tical account of the weather, which happened in J gland about the 
time when this play was firft publifhed. For this ir drmation I am in- 
debted to chance, which furnithed me with a few ljhves of an old me- 
teorological hiftory. S7rxxvens. : 4 2 -_ 

5 — this gis By: diffemperature, X" imagine is meant in 
this place, the *perturbed ftate in which the king and gucen had lived 
for fome paft. Mr. Steevens thinks it means ** the perturbation 
of the elements.” Maron, my 

6 ———-boary-headed frofts 7 . 

Fall in the frefh \ap of the crimfon refe;] Shak{peare, in Coriola~ 
mus, talks of the ‘* confecrated fnow that lies on Dian’s /ap:"’ and 
Spenfer in his Faery Queen, By ii. c. 2. hase ‘ ; 
« And fills with flow'rs fair lora’s painted Jap." Sreevens. 
This thought is elegantly expretied by Gold{mithin his Traveller : 
: « And winterdingering chills the lap of May." Maso. 

7 — Hyems’ chin,] Dr, Grey, not inelegantly conjectures, that the 
poet wrote, " —on old Hyems* chi//and icy crown.”’ It is notin- 
deed eafy to difcover how a chaplet can be placed on thechins SrERV. 

It thould be-rather for rbin, ic. thinshair'd, Tyrawargt. 

So a {peaking of Lear : : 

« ———tu watch, poor perdu | 
«© With this chin helm.” Sreevens. 
‘Thinne is nearer to chinne (the fpelling of the old copies) than chill, 
and therefore, I think, more likely. co have been the author's word. 
i. ' Maton. 
I believe this peculity’ imfife of Hyems" chin mutt have come from 
Virgil, (ABneid ive2 3, rough the mediam of the tranflation of the day = 
—— tum ‘afaina mento 
. Precipitant f€nis, et glacie riget horrida batba.” S. W. 
Thus tranflated by Phacy, 1561: 
«¢ ——and from his hoary beard adowse, __ aie 
#6 The fteeames of waters fall; with froft his face dota frowne.” 
»4 Matont. 


Is, 
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% 
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MIDSUMMER-NIGHT™ DREAM. 467 
An odorous chaplet of fweet fummer buds 
Is, as in mockery, fet: The {pring, the f{ummer, 
The childing autumn, angry winter, change 
Their wonted liveries, “and the ’mazed world, " 
By their increafe *, now knows not which is. which : 
And this fame progeny of evils comes 

From our debate, from oar diffention , 

We are their parerfts and original. 

. Obe. Do you angend itghen ; it lies in you: 
Why thoald Titafia crofs her Oberon? ~ Pd 
I do but beg a lit changeling boy, 

To be my heychmah 9... a. 
Tita. Set ypur heartat ret, 
The fairy lant¥ buys not the child of me. 
His mother wif a vow’sels of my order: 
And, in the fpices““Indian air, by night, 
_ Full often hath the goffip’d by my fide ; 
And fat with me on Neptune’s yellow fands, ~~ 
Marking the embitagd sade on the flood ; 
bag ye have laugh’d to fee the fails conceive, 
And grow big-bellied, with the wanton wind: 
_ Which thg, with pretty and with fwimming gait, 
(Following her wombthé@tmsigh with my young *iquire,)) 


® The childing autumn, angry winter, change 
Their wonted liweries,»and the maxed world 
By their increale, Geo] The childing autumn is the pregnant au- 
tumn, frugifer autumnus. STEEVENS. - 
By their increafe, isy by their produce. JonNnson. — 


- : -_ 


So, in our author's Sonnet: 
«© The teeming eutumn, big with rich increafey 
© Bearing the wanton b of the prime,” 








| The latter expréfiion is fcriptural: <¢ 
her spe 0 and God, even our God, 
Ixvii, ALONE, ‘ 
9 —henchman.] Page of honour, 
Henchman, Quafi haunch-man. ©. 
ees BLACKSTON Ey 
he learned commentator might have giverMhis,etymology fomefup~ 
port from the following p: Ke Henryl? Ps Me 
AO Weltmoreland, thou art afummer bird,’ 
€ Which everin the baunch of winter Gings ~ 
«6 The lifting up of as a 
h2- 


hen fhall the earth bring forth 
ive us his blefling.” Psapm 


t goes behind another. 


Would 


| 


& 


f 


‘by the dolphin, her 


Een, oP a 

(68 MIDSUMMER-NIGHT’S DREAM. 

Would imitate *; and fail upon the land, 

To fetch metrifles, and return again, 

Ag from a voyage, rich with merchandize, 

But the, being mortal, of that boy did die; 

And, for her fake, do I rear up her boy : 

And, for her fake, Iwill not part with him. 

Ole. How long within this wood intend you flay ? 
Tita. Perchance, till after Thefeus’) wedding-day. 

If youwil] patiently dance in or rount’, 

And fee Ser moon-light revels, go witl? us; 

Tf not, fhun me, and J will {pare you. haunts. 
Obe, Give me that boy, and “will ith thee. 
Tita. Not for thy fairy kingdum.—Fair 

We shall chide down-right, if I longer'fta : 

[Bxeunt Tite w1a, Prd bor Train. 
Ose. Well, gothy way: thou fhalthorfrom this grove, 

Till I torment thee tor this injury.— 

My. gentle uck, come hither : ‘Thou reshember’ft 

Since once [ fat upon a promonr 

And heard a mermaid, ona dolphin’s back3, ‘| . 

-Uttering 







2 Woich fhe, with pretty and with feoimming gait, ‘ 
Following, (ber womb then richacwith my young */yuire;) 
Would imitate 5 Perhaps the parentheas dhould begin 
fooner ; as I think Mr, Kenrick obferves : 
(Following ber womb, then rich with my young "fquire,) 
So, in Trulla’s combat with Hudibras: 
« —~—— She prefs'd fo home, 
‘© That he retired, and follow'd's bum.” 
And Dryden Says of his Spanifh Friar, “* bis great belly walks in ftate 
before bint, and his gouty legs come limping, it.” Faamen. 

T have followed this regulagon, (which was lilkewife adopted by Mr. 
Steevens,) though I do not fink that of the old copy at all liable to 
the objection made toit by Le-fWarburton, ‘ She did not, (he fays) 
follow the thip whofe mgtigt. fie imitated; for thee failed on che water, 
dhe on land.” But mig fot on land move in the fame direction 
with the fhip at fea, y certainly would outfrip her? and what 





is this but following ? = 
Wich, according to Ge prefent r n, mult mean—which motion 
of the pip with feweliiig fail, Bee ing to the ot regulation 
it muft refer tp.A embarked traders.” Maron er. Pe 
+ And heard a mermaidyen'adolpbit'r back, &t.] By che wkrmaid in 
this pallage, fays Dr. ged the poet meant Mary Queen.of Scots 5 


nd, the Dauphin of France (formerly {pelt 
Dolphin). 
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Urténing fach dulcet and harmonious breath, 
That the rude fea grew civil at her fong ; 
And certain ftars fhot madly from their fpheres ¢, 
To hear the fea-maid’s mufick. 

Pack. U remember, 

Obe. That yery time I faw, (but thou could’ft not,) 
Flying between the cold moon and the earth, * 
Cupid all arm’d * : fa certain aim ‘he teok 

* .At a fair veltal, tgoned by the weit; 
Anddoos’d his lofé-thaft imartly from his bow, « 
As it thould: pier& a hundred thoufand heartse” 
But I might ee yo id’s fiery fhaft 
Quench’d in fhe chai Heams of the watery moon; « 
Sadgheintp ial vot’rds.pafled on, 







a... -§ « 
Dolphin}? : Mary is caljad™a mermaid, to denote 1. her reign over a 
kingdom fituated in the fea; 2. her beauty andititemperateluit. Such 
dulcet and bormonioys breath alludes to her genius and learning, more 

rticularly to her fweet and graceful elocution. The ride fea alludes 


tc\ Scotland, which er abfence rofe up, in arms againft the Re- 
gett oy the diforders. \ on hef return home found means 
to qhift, ~The earls of Northumberland and Weftmoreland, who 


fell in hepfuarrel, and the Doke of Norfolk, whofe projeéted marri- 

» age with her was attended with fuch fatal confeguences, are ima- 
gined by the flars thar Pete from their Met In the latter 
part of the imagery chere is a petuliar juftneis, the vulgar opinion 
being that the mermaid allured men to deftruétion, by her fongs, 

The learned*commentator’s note is here confiderably abridged, but I 

*have endeavoured to preferve the fubftance of it, Martone. 

4 And certain ftars thot madly from their {pheres,] So, in our aue 
thor's Rape of Lucrece: 

«© And little fars fhot from their fixed places.” Martone. 

5 Cupid all arm’d:] All arm'd, dogs not fignify drefed in panoply, 
but only enforces the’ word armed, as we Wight fay all Looted. Jounsons 
So, in Greene*s Never too late; 1614: 

* Or where proud Cupid on md with fire." 






So in Lord Surrey’s tranflation of the fhurgh book of the arid s 
«© All utterly J could not fe orf¥cen.” STEEVENS- 
6 At a fair weftal, rhromed by the weft }) A compliment to queen 
Elizabeth. Pore. ; 2 . 
It was no uncommon thing=t0 introduce a}ompliment to queen E/j- 
wabetb in the body of.a play. ‘So, again in Tancred and Gifmunda, 15923 
22% There lives 2 virgin, one without compare, ’ 
# Who of all graces hath her heavenly share; 
« In whale tenowne, and for whofe bappie days, 
# Let us record this Pean of her praife." Cantant, STEev. 


i Ah; In 
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In maiden meditation, fancy-free. ; 
Yet mark’d I where the bolt of Cupid fell : 
It fell upon a little weftern fower,— 
Before, milk-white ; now purple with loves wound— 5. 
And maidens call it, love-in-idlenels 7 . 
Fetch me that flower; the herb] thew’d thee once ; 
The juice of it, on fleeping eye-lids laid, 
Will make or man pr woman madly d¢te 
Upon the next live creature that it fees, 
Fetch me this.herb; and be thotthere ayain, - 
Ere the heathen can fwim aleague. 

» Puck. Vl) put a girdle round abour“ne earth * 
In forty minutes. aes be 

Ode. Having once this juiee, } 

V’ll watch Titania when the is afeep, : 
And drop the liqaorof it in her eyes & Lor 
The next thing then dhe waking looks upon, 
(Be it on lion,. bear, cr wolf, or bull, — | 
‘On meddling monkey, or.on bufy apej— 
She hal! puriue it withthe fouleetlove. ~— 
And ere | take this charm off from her fight, we 
(As I can take it with another herb,) > 
Vil make her render up her page fo me. 
But who.comes here? I am ivfilible 9 ; 
And I will over-hear their conference. 


[ Exit. 


ad = 

7 And maidens coll j¢ \ove-in-idlenefs.] It is fcarce neceffary to 
mention that love in idlensfsis a flower, STEEVENS. 

The flower or violec commonly called panties, or heart’s-eafe, is 
named /owe in idler fs in Warwickthire, and in Lyce’s Herbal. There 
isa reafon why Shok{peare fays it is «* now purple with love's wound,” 
becaufe one or two of ics fetal) are of a purplecolour, Torte. 

Te is called in other countri¢, the Ddrce-colour'd violet, the Herb of 
Trinity, Three faces in o bood/,Cypldle me to you, &c. STEEVENS. 

81) pura girdle round “ the earth| his expreffion (as Mr. 
Steevens has fliewn) occurs fn mi,ny of our old plays. MArone. 

9— I am invifible;] 1 Ysought proper here to obferve, that, as Obe- 
ron and Puck his attendaft may be frequently obferved to (peak, when 
there is no mention of thyir entering, they are defigned by the poet to 
be fuppofed on the ftage during the greateft part of zhe remainder of the 
play; and to mix, as they pleafe, as (piritS, with the other dj); and 
embroil the plot, by their interpofition, without being feen, or heard, 
but when to their own purpole, Tuzozarp. 







Enter 


\ 
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"Enter Demeveius, Hevena following him. 
Dem. J love thee not, therefore purfue me not. 
‘Where is Lyfander, and fair Hermia? 
‘The one I'll flay, the other flayeth me *. 
Thou told’ft me, they were ftol’n into this wood ; 
And here am I, and wood within this wood *, 
Becaufe I cannot freet-with Hermia.s 
- Hence, get thee ney and follow me no more. 
Hel. You drayf me, 'ybu hard-hearted adamant s 
But yet you dra not iron?, for my heart »* 
Is true as fteel= ou your r to. draw, 


And I hhall fave no er to follow you 
«ym. Do'h entice yo 






? DoI {péak you fair ? 
OrtXapher, fo I not ih plaineft truth ; 
Tell you—I Zo not,"*nor I cannot love you ? 
Hel, And even for that do I love you the more. 
\ I am your fpabiel; and, Demetrius, 
he more you beat me, I will fawn on you = 


(We ye but as your¥purriel, fpurn me, ftrike me, 
Nee me, lofe me; only give me leaye, 
Unity as 1 am} to followyyou. 
t worler place casJ beg in your love, 

(And yet a place of high Sefpect with me,) 
‘Fhan to be ufed as you ufe your dog ? 
~’ _ Dem. Tempt noz too much the hatred of my {pirit ; 
For I am fick, when I do look on thee. 

Hel. And 1 am fick, when [look not on you. 





1 The one Dil lay, the other faydh me.] The ald copies read 
and flayecb. Correéted by Dr. Thy + Marore, ks 
& — and wood within this wood, |/Wood, or mad, wild, raving. Porxs 
In the third part of the Counte&y o\Pembroke's Jey Church, 159%, ia 
the fame quibble on the word: | 4 
«© Daphne goes to the woods, vowes herfelfto Diana ; 
© Phebus grows ftarle quood for love and fancie to Daphne,” Stzxv. 
3 You dram me, you hord~bearted adamant ; . 

But yet you draw not irons I learn from Edward Fenton's Certaine 
Secrete Wanders of Nature, bl. 1, 1569, that *— there is now a dayes 
aeltied of adamant, which draweth anto it Ache, and the fame fo 
ftrougly, thatit hath power to knit and tic together two mouths of con« 
‘trary perfons, and drawe the heart of aman out of his-bodie.without 

yparte ofhim." STrEvens. 


h4 Dem. 
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Dem. You do impeach your modelty too much, 
To leave the city, ‘and eonmit eartat 
Into the hands o ‘one that loves you not ; 

To truft the opportunity of night, * 
And the ill counfel of a defert.place, 
With the rich worth of your virginity. 

Hel. Your virtue is my privilege fe for that . 
Ttis not night, wher I do fee your % 
Therefore [ think I am not in the pight: ey 
Nor dotit this wood lack worlds of compa: 

For you, in ny refpeét, are all the svorl + 
Then how can it be faid, I am aloy®, 
Wher. all the world is here to look cn ae? 

Dem. VU run from thee, and‘hid): me in th snag ty 
And leave thee to the mercy of wild berfts. 

Hel. The wildeft hath not fuch a hebrt a y be, - 
Run when you will, the ftory fhall be chang’d: 
Apollo flies;sand Daphne holds the chafe. | 
‘The dove purfues the griffin; the mild4rind 
Makes {peed to catch the tyger<*B efs {peed} é 
When cowardice purfués, and valour flies. 

Dem. 1 will not ftay thy qveftions ; le. me go: 
Or, if thou follow me, do not bee? 

But I thall do thee miichief in te wood. 

Hel. Ay, in the temple, in the town, the field, 
You do me miichief. Wie, Demetrius! 

Your wrongs do fet a {candal on my fex: 


+ — for thar. ii ¢ for éauing the city, &c. Tyrwnirt. 
» 3 Ie is not nigbt, when I do fee yfur face, Bc.) bis a paige is paras 
phrafed from two lines of an anci fe poet [Tibullus] 
Cee Ty note ola fa 
“© Lumen, et in folis tu m 
© Nor d tb chis — a hi 
occursin K. mint? 
“¢ A wi Paeractas ia ete 2 enough, 
. *€ So Suffolk had thy heavenly company." Matone. 
7 The wildeft bath not fuch a beart ax or 
Mitius inveni quam te genus omncferarum.  Owid. 
See Timon of Arbensy ATV. fee i, p er 
¢¢ — where he thall find 
© The wnkindet beaits’more kinder than mankind.” 5. W. 


~ 


fe locis”” Jounson, 
EF compen, &c.] The fame thought 






LIDSUMMER-NIGHT’S 
Weeaunot fight for love as men may dos 
_ 'We thould be woo’d, and were not made to woo, ! 
I’ll follow thee, and make a heaven of hell, 
Todieuponthe hand I love fo well. [Exeunt Dem. and Hen, 
Od. Fare thee well, nymph: ere he do leave this grove, 
Thou fhalt fly him, and he fall feek thy love.— 





-enter Puck, 

Haft thou the fi fet Welcome, wanderer. 
uck. Ay, ithist ; ? 7 
4.1 pray ive it me. y 

I know a bank e | the wild thyme blows, 


nodding viglet grows 3 
Oye over-fanopy’d wath lnfcious woodbine >, 
W., \fweet tBufk-rofesg and with eglantine: : ; 
The tle ‘pata, fome time of the night, 

Luli: thet Rowers with dances and delights 

And there the/fnake throws her‘enamel’d fkin, © 

Weed wide enough to wrap a fairy in: 

P eR the juice of thiaJ’Il ftreak her eyes, 


Abc’'ma\se her full of hatefdl fantafies, ~ 
Takdgfou fome of Xt, and feek through this grove: ~ 
A $@ct* Athenian ne love 1 ’ 


With a difdainfal youth ™ynoint his eyes; 

Bp¢ do it, when'the next thing he efpies 
ay be the lady : Thou thaitknow the man 

By the Athenian garments he hath on, 

Effect it with fome care ; that he may prove 

More fondon her, than the spon her love: 

And look thou meet me ere thy frit cock crows a | 
Puck. Fearnot, my lord, your fervant fhall do.fo. , 

[Excunt, 
* —whgre—|] is here ufed as a) le. The modern editorsune 

neceflarily wead—ewhrreon. Marote, : a. « 


8 Where oxlips] ‘The oxlip is the greater cowflip. Stevens. * 
ibe On th in. 


uf 






Y Quite oder canopy 'd ewith lufeious eveodb 
one of my foli®’s an unknown ‘hand has writre! 
I think is right. : 
+ £1 s hand J have fince difcovered to be Theobald’s. 
Shakfpeare ufes the word lub in The Tempe, At 7 CaP A) 
if How /ujh and luity the grals looks? how gteen ?” STEevens. 4 
i * SCENE 
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UMMER-NIGHT’S DREAM. 
SB CEN E Tfii. 


Another part of the wood. 
Eater Titania with her train. 


Tita. Come, now a roundél, and a fairy fong *; 
Then for the third part of a minute, shén¢e? : ; 
Sonie, to kil! cankers in the mutk-rofe b ds 5 

Some, war with rear-mice ? for th€i¢ieatharn wings, 
‘To make my {all elves coats; and yome,/ keep back 
The clamorous owl, that nightly hgots“and wonders 
At our quaint fpirits +: Sing me n 


‘Then to your offices, and let mere}. ws 






\ 
¥ —a roundel,] A roundel; that is, as I Qsppofe, 4 circulur‘uances 


_ Ben Jonfon feems to call rhe rings which fuch dances are funrofed te 
ol. V. 


he 


make in thegrafs, rondels. V Tale of a Tub, p24: * 

«¢ Til have flo rondels, 1, in the queen’s paths.” TyRwhiITT. 
nds or rovndels were like the prefent conntry dances. See Or-/ 
» by Sir John Davies, 1622. . / 
Then for tbe third part of a inure, bencez] Dre, Warb, On 

3 — 

The perfons employed are fairie4, to whom the third part .of\> mi- 
pute might nor be a very fhort time cP meg work in. The 6: ick 
might as well have objected to the epit%et ta//, which the fairy beeows 
on the cowfip. But Shakfpeare, throughout the play, has preferred 
the proportion of other things in refpedt of thefe tiny beings, compared 
with whofe fice, a cowllip might be tall, and to whole powers of execu- » 
tion, aminute might be equivalent to an age. STrexvens. 

3 — with rear-mice] A rear moufe isa bat ; 2 moufe that rears from 
the ground by the aid of wings. Sj zevens. 

@ — guaint fpirits:] Por this Pr, Warburton reads againft all au- 
thority—guaine (ports. But Pr oO in The Tempeft, applies quaint to 
Asicl, Jonunson. 

Dr, Johnfon is right in the 











= ">< 








and Dr. Warburton in the inter» 
pretation. A fpirit was fome ufed for'a fporr. In Decker’s play, 
Of it be not good, the dewil is iniz,\ the king of Naples fays to the devil 

uffman, difguifed in the charaéter of Shalcan’; ** Now Shalcan, fome 
new jpirit ? Ruff. A thoufaad wenches Nark-naked ot play at /rap- 


Free: omg fight |” FARMER. 
* a . 


“ : SONG. 


'* + > jim > - = Laat es LA aa i ae | 
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1. Fai, You /poibed fuakes, with double tongue 
rts hed, ebest, be not feen ; hae 4 
Newts, Sand blind-vworms, do no wrong 5 





Come not near our Sairy queen: 
Chorus. eo. 
P. with ane 
" Sife in tur /weet lullaby ; 
Lulla, %yla,\lullaby ; lulla, ‘lay lailaby : 


» nor [pel et charm, 
? Come dirYovely lady x nigh s 
ea . ‘\ So, goodight, with ullaby. 
“i bg Fa Il, 
haa Spiders, come not here; 


ence, you long-lege’d fpinners, bences 
\ Beetles black, approach not near 5 r 


? Worm, a do no offence. vat 


orus. 
pie pidhot with melody, 8&C. 
1. Fa. 


Hence, awayy now allis well 5: 
A One, SREY fentinel. 
f r [Zxeunt Fairies. Titanta fleeps. 


Enter Operon; 


Ole. What thoufeeft, when thou doft wake, 
Luce flower on Titania's eye-lids. 
Do it for th ove take ; 
Love, and languif) for his fake : bd 
Be it ounce ®, oXcjt, or bear, 
Pard, or boar “h briftled hair, 
In thy eye that {fall appear ; 


5 Hencey away; &c.] This, according to all the editions, is made 
part of the fongs but I think without {ufficient reafon, as it appears to 
___uhe fpoken afterthe fong is over, In the quarto 16c0, it is given to the 
ad Fairy; but the other divifion is better. STEEVENS. 
© Be it ounce,] The ounce is a {mall tiger, or Higer-eats Jonxson. 


hen 
> 


. -. 
) ‘ nt? 





REAM. * 


“Wake, when fome vile thing is nar. % (Exit. 


Enter Lysanvex and Heblmta. 
Lyf. Fair love, you faint with wandéring in the wood ; 
And to fpeak troth, [have forgot ouf way ; 
We'll reft us, Hermiay if you think it good, 
And tarry for the comfort of the day. 
Hor. Be it fo, Lyfander : find you gut ahbed - 
For I upoe this bank will reft my hall. 
Ly/. One tusf fhall ferve as_pillow 
One heart, one bed, two bofoms, ai 
Her. Nay, good Lyfander ; for 
Lie further off yet, do not lie fomea 
Lyf. O, take the fenfe, fweet, of jay ae of fe 
Love takes the meaning, in love’s cortetenge eee, 
I mean, that my heart unto yours is knit; Ps ie 
So that but one heart we can make ofit: ‘ ~ 
‘Two bofoms interchained with an oath ; 








‘fke, mj)dear, 
ol 


So then, two bofems, and a fingleeroth. , 
‘Then, by your fide no Bed xk ase deny, cc. We 
For, lying fo, Hermia, I do ndt lie. d wy 


Her. Lyfander, riddles very prettily ‘— es 
Now much befhrew ° my manner and my pride, X 


= 


7 O, takethe fenjes-fracet, of my innocence ;] Underftand the meaning ‘7 


of my innocence, OY my ieastens meaning. Let no fulpicion of ill enter 
y mind. Jounson, * 9% 
& Lowe takes the meaning, “ia loae’s conferétnce,] In the converfation 
of thofe who are affured of cach othe's Kindnefs, not fu /picion but love 


takes the medzing. No-malevolent igterpretation is to be made, but all 


+ 
= 


' diftate. Jounson. i 


Sisto be received in the fenfe which foe can find, and which /we can 


Dr. Johnfon has explained it; 


| - This line is certainly intelligib 
on to make it conneét well with 
j . 


but LD think ic requires a fight 

theformer. I would read: 
Loves take the meaning in love's conference. 

Thatis, Let Jowe take the meaning. Tyrwhitt. 

‘9 Now much béthrew &¢.] This word, of which the etymology is 
not exactly known, implies a’finiftér with, and means the fame as if fhe 
had faid ** now ill befall my manners, &c.” SteeVENs “= 

‘See Minfhieu’s etymology of it, which feemsito be an imprecation 
or with of {uch evil toone, av thewenomous biting of the brew-moufee 

Pint ToLLet. 














If Hermia meant tf fay, Lyfander 

























jay, ae 
But, gentle friend,jfor love andcourtefy ‘. 
Lic further off ; if human modetty ‘aa 
Such feparaigion, as, may well be faid, — 
Becomes a Virtuogs bachelor and a maid : ae 
So far be diftant {and good night, fweet friend . 2 
Thy love ne’er altel, till thy feet life 3 : . 4h 
Ly/. Amen, pm), to that fair prayer, fay I; ee 
And hes end . When I end lava! ¥ a 
Here is my b * pp give thee all his reft ! r 
Her. Wit , Ui t with the wilher’s eye# Be tes. : 
uc [They fecpa 
. ? My Later Puck. E a 
‘Puck. Through tife forett have I gone, “ 4 
aX. Yat Aghentan found I none, et 
be Dn, \whoit eyes I-might’approve : 
~' Psy This flower’s force in ftirring love. bt 





Night and filence ! who is here? 
Weeds of Athens he doth wear: 

This is he, my matter faid, 

Defpijed the ANjeniay maid; 
_And bre the ma‘den fleeping found, 
On the and dirty ground. 

Pretty foul! Me darft not lie 

Near this lack-love, this kill-court’fy*, 
Chur], «upon thy eyes I throw 

All the power this charm doth owe: 
When thou wak’it, let love forbid 
Sleep hisfeat onyhy eye-lid. 

So awake, when Xam gone ; . “+f 
For I mutt now to’Oberon. [Exe 

Enter DemerRriusy ced Herena, running, 

Hel. Stay, though thou ill me, fweet Demetrius. 4 
Dem. I charge thee, heice, and do not haunt me thus. 
Hel, O, wilt thou darkling leave me? do not fo. 
Dem, Stay on thy peril ; I alone will go. (Bair Dei 


% — rhis kill-court'fy.] We mret with the fame abbreviation in 

uthor’s Venus and Adonis : ae 
“ They all train court\fy, who thall cope him firtt,’”” Mee 

- - e 


. 


wi 









- The more my prayer, theleffer is 
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He]. O, fam out of breath, in 







Happy is Hermia, wherefoe’er the lied, 
For the hath bleffed, and attractive eyjs, 
How came her eyesfo bright? Not wilh fi ars: 


If fo, my eyes are oftner wath’d than hyrs. 


No, no, I am as ugly as a bear ; 


‘or beafts that meet me, run away fP\ Sear: 

‘herefore, no marvel, though Demef }.cc 
Do, as a montter, fly my prefence qh a y' 
What widked and diffembling glafso |. Nyt 
Made me compare with Hermia’s fp 3 A ynei— 


_ But who is here? Lyfander ! on thes and ! 


Dead or afleep? I fee no blood, ntwound :— 4 

Lyfander, if youlive, good fir, awa ce, ¢ “Ms 
Ly/. And run through fire I will, fox shy ae 

\ a) Pe 

Tranfparent Helena! Nature fhews art3, \ 

‘That through thy bofom makes me fee thy hear.. 

Where is Demetrius ? O, how fit a word 

Is that vile name, to perish on my fword ! . ¢ 
Hel. Do not fay fo, Lyfandgr ; fay no: fo: ‘ 

What though he love your Hermia? Lo 2, what thoug. ? 

Yet Hermia ttill loves you: then“<@ content. . 
Ly/. Content with Hermia? No: I do repent 

'The tedious minutes I with her have fpent. 

Not Hermia, but Helena I love ; 

Who will not change a raven for adove? 

‘The will of man is by his reafhn {way’d ; 

And reafon fays you are the worthier maid. 

Things growing are not ripd until their feafon : 

So, I, being young, till now ripe not to reafon ; 

And touching now the point pes cca {kill +, 


6 
2 = my grace.] My acceptablenefs, the favour that I can gain, Jonns, 
3 — Nature ows art,] Thus the quartos. The folio reads—Nature 
ber thews art,—perhaps an error of the prefs foreeNature thews her arts 
‘The editor of the fecond folio changed b, toberee MALong. 
4 — wuching now rhe point of buwan frill,].i. e. my fenfes being now 
at their utmof Leight of perfeétion. So, in Ki. Henry VIII + ’ 
«J have touch'd the higheft point uf all my greatne,” SteRv. 


Reafon 





MIDSUM 












Reafon becomes the alto mywills, 

And leads me to yopreyes; where I 0’erlook trivd 

Love’s ftories, wri in love’s richeft book. ‘me 
Hel. Wherefora(was I tothis keen mockery born ? 

When, at your ha , did I deferve this fcorn ? jh 


Is’t not enough, 
That I did never 
Deferve a fweet 


*t not enoygh, young man, 
©, nor never can, 
m Demetrius’ eye, 4 


Bat thee ey fl r infaficiency? a + 

Good tréth, ye'¥%d : wrong, good footh, you 

Tn fach difdar & Pyr Sate ste Ch ata fee" ‘ 
But fare you we's wikrforce I mutt confefs,2 a 


I thought you lorv ore trae gentlenefs ®. 


0, that a lady, o mano refus’d, . 
v yi osanother, therefore be abus’d! ied 
7 


ah - by 3h, fees xoy rlermia :—Hermia, fleep thou 
mony . 
For, as’ A furfeit of the fweetett things 
The deepett loathing to the Reenaek brings ; 
Or, as the hergfies, that men do leave, 
f thofe they did deceive ; 


hated mo 
Shue my furfeit, and my herefy, 
’ ut the mof of me ! 


, 
-{5 Reafon becomes the mar, tomy qwill,| That is, My willnow fole 
Pal 5 realon. i eaed . : 
So, in Macheth: . ; 7 
© Thou marfbal’fl me the way that I was going.” STERVERS. 
A modern writer [Letters of Literature, 8vov 1785,) contends that 
Dr. Johnfon’s explanation is irgccurate. The meaning, fays he, iay — 
«« my will now obeys the commayd of my reafon, sot my will , 
my reafon. Mar/balis adireétoriof an army, of a turney, of a frait. 
Sydney has ufed marfoal for berald or pourfuivant, but improperly.” 
OF fuch flimay materials are many of the byper-criticifms compoled, to 
which the lab urs of the pete commentators on seit ei 


neve? maf’ ft thou come Lyfander near ! 







—_—~ . 


given rife. Who does not at orfe perceive, that Dr. Johnfon, when £ 
fpeaks of the will following reafn, ufes the word not literally, but men 
taphorically ? ** My will fol/ows or obeys the difates of reafon.” Of - 
that, ifchis were not the cafe, he would yet be juttified by the contexts 
( And /eads me—) and by the paflage quoted from Habib the heal | 
diftinguithed by the names of a ete ro at arms,” were like 1 
called marfbals, See Mintheu’s Dict. 1617, in ve MALONE. ~Y 
© — true genelenefnh ‘Gentlenefs is equivalent to what, im modern — 
language, we fhould call the jpirit of a gentlemane PERCY, — 4 


cab 


Her. [fe 
To pluck this crawling ferpent from m) breaft 





i Sy your love)y 
len, and to be her knight ! 
rting. |Help me, Lyfander, belp me 1 do thy beft, 


Ah me, for pity !—what a dream was Itre ? 


Lyfander, look, how | do quake with fq 
ethought, a ferpent eat my heart , 
And yon fat {miling at his cruel pre * 
“Lyfander ! what, remév’d? Lytande 
What out of hearing? gone? no (ae 
Alack, Whare are you? {peak, ani 


Spe 
No?—thend well perceive you.are jg 
Eitherdeath, or you, I'll find imme 


~ 











y Cx. PU a 
ak, of all leves?; Ifwoon arr 4 





ACT Ill. SCENE pete 
The fame. The Queen of Fairies lying «flecp. 


Enter Quince, Swuc, Borrom, Fire, pe 


os. Bot. Are we all met ? 


and STARYELING. / <. 


‘4 
‘ . 


Quin. Pat, pat; and _here’s ast ellous conven») 
| place for our rehearfal: This orieaniet fhall be our fag’, 


‘this 


hawthorn brake our tyring-honfe ; and we will don 


/ in ation, as we will do it before the duke. SN 
Bot. Peter Quince,— 







ws 
afed 


= 


~ “Fda the time of Shakfpeare, ther 


~ Bot, There are things in 


*Thifby, that will never pleafe. 


us comedy of Pyrantus and 
Fir, Pyramus maft draw 


| Quin, What fay’ thou, " Bottom ? 


Speak, of all loves ;—] OF all lowes is an adjuration more than once 
by our author. So, in the Mer ives of Windsor, A&I. tc, viii: 

€ ——— to fend her your littl) page, of allfowes.” STEEVENS. 
wi 


ere many companies of players, 
times five at the fame time, contending for the favour of the pub- 


fick. Of thefe fume were undoubredly very unfkilful and very pcor, 
oe is probable that the defign of this tcene was to ridicule their ig- 


ncé, and the odd expedients to which they might be driven by the 


want or decorations. Bottom was perbaps the head of a rival 


ix therefore honoured with an afs’s head. Jonxson. 


pe | a fword 


L - = os = eee 
v Stuns | . es 5 . = 
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a fword to kill himfflf; which the ladies cannot-abide. 
How anfwer yon tha}? ; 
'  Snout. By’rlakinf’, a parlous fear. 
Star, I believe, Ye mut leave the killing out, when all 
is done. \ - 
Bot. Not a whit } 
Wrte me a prologue 







- 
have a device to make all well. 
and let the prologue feem to fay, 
we will dono ha th our fwords$ and that Pyramus 
. is not kill’d indefd : nd for the more better aflurance, 

teH.them, that( Pyrjmus am not Pyramus, hat*Bottom 
the weaver’: TNs will put them out of fear? 
Quin, Well, w have fuch a prologue; and it 
fhall be written in edglfcand fix 3. on 
Be .No, make it two more ; let it be written in eight 
anu & hee ‘ 7 
Suok . Wal nf the ladies be afeard of the lion? 
~ Svar. ¢ fear it, I promife you. 
Bot. Matters, you ought to confider with yourfelves 
to bring in, God fhield us! a lion among ladies, isa 
mott #readful thXg: for there is ‘not a more fearful 


wild4foy’s,' than yur lion, living ; and we ought to look 
ae ~ 








lion. 

,Ba?. Nay, you muft name his name, and half his face 
mul be feen through the lion’s neck; and he himfelf 
mutt fpeak through, faying thus, or tothe fame defeét, 
—-Ladies, or fair ladies, 1 would with you, or, I would 
requelt you, or, I would entrext you, not to fear, not to 
tremble: my life for yours. If you think I come hither 
asalion, it were pity of my life: No, 1 am no fueh 
thing ; I ama man as other ¥en are :—and there, indeed; 
let kim namte his name ; an tell them plainly, he is 
Snug the joiner*. 


& ‘ut. Therefore ier prologue muft tell, he is 


Vain. 
2 By'riakin, 2 cen rd By our adykin, or /irtle lady, as ifaking 
isa corruption of by my faith. Parlows, a word corrupted from perilousy ¥ 
i,¢. dangerous, STEEVENS. , 
~ > —- in cight and fix] isc. in alternate verfes of cight and fix fyl- 
lables. MALones ; 
4 No, Tam no fuch thing; Iam aman, as oiber msn are immand therey 
Vox. J. li indeed, 
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Quin. Well, it halle fo. Bat theve is two hard things 5 
that is, to bring the Moon-lightittoja chamber: for you 
know, Pyramas and@t hifby meet by moon-light. 

Sang. Doth the moon thine that {night we play our 

lay ? 
F Bor. A calendar, acalendar! look in the almanack ; 
find out moon-fhine, find out moon fhine. ; 

Quin. Yes, it doth fhine that right. § 

Bot. Why, then you may leavea afepent of the great 
chamber window, where we play, @pen ;,and the moon 
may fhine inat the cafement. oe ee: 

Quin, Ay; or elfe one mut eqige<in with a buth of 
thorns and a lanthorn, and fay,” he ycomes..to disfigure, 
or to prefent, the perfon of moonshine. Then, there is 
another thing: we muit have a wall jn she great gtdin- 
ber ; for Pyramus and Thifby, fays" thi, ftovy, di. talk 
through the chink of a wall. Fei 

Snug, You can never bring in a wall,—What fay you, 
Bottom ? ; 

Bot. Some man or other muft prefe’it wall; ard let 
him have fome plaitter, or fome lome, or ‘ome“oygh calt 
about him, to fignify wall; orlethim}oldhis finge! thus, 
and through that cranny fhall Pyramve’and T hifby wiper. 

r 







indeed, fet bim name bis name; and tell them plainly, be is © é the 
joiners] There are probably many temporary allufions to particufr 
incidents and charaéters [cattered through our author's plays, whiclé 
gave a poignancy to certain paflages, while the events were recent, and 
the perfons pointed at, yet living Jn the fpeech before us, I think it 
not improbable that he meant to allude to a faét which happened in his 
time, at an entertainment exhibited before queen Eligabeth. Ivis res 
sorded in a manovfcript colleétion of anecdotes, ftories, &c. entitled, 
Merry Pajages and Feafts, Mf, Marl. 6395 . 

« ‘There was a {pectacle prefenfed to gucen Elizabeth upon the'wa- 
ter, and among others Harry Gofdingham was to reprefent Arion. upon 
the dolphin’s backe 5 but findingyhis voice to be very hoarfe and un= 
pleafant, when he came to perform it, he tears off his difeuife, and 
Swears be was nane of Avian, nor be, but even boneft Harry Goldiagham 5 
which blunt difcoverie pleafed whe queen better then if it had gone 
through in the right way :—-yet he could order his voice to an inftrament 
exceeding well.” ae at 
* The collector of thefe Merry Paffager appears tovhave been nephew 
to Sir Roger L’Eftrange. Macowee” a Qu 

utr, 


he i) 
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. Quin. If that may{be, then allis well, Come, fit 
Wn, every mother’s fon, and rehearfe your parts. - 
mus, youbegin: when you have {fpgken your fpeech, en- 
ter into that braleS;. and fo every one according to 
', his cue. 
iy Guter Puck bebind. 
Pack. x hempyn home-fpuns have we fwagzering 
ere, , . 
So near the craifle o} the fairy queen ? 
What, a play toward) T'll be an auditor; ° 
An attonioo, perhay's, if [ fee caufe. eM... 
Quin, Speak, Pyrsmus:—Thiby, ftand forth, 
, Por. They, the Worvers of odious favours fweet— 
Quin, Odours, odors. 
Bor. —— odours favours frveet : 
» Siibat® spy [Yeath®, my deareft Thify dear— 
But, bark, a vhice! fay thou but bere a while’, 
And byTandby I swill to thee’ appear. [Zxit. 
Puck. A ke Pyramus than e’er play’d here ®! 


. [afide—Exiti 
Mi? Mutt I speak now? 
Sain. Ay, oe mut you: foryou muft underftand, he 
x ys but to fee a WE that he heard, and isto come again, 
if. Moft radiant Pyramus, moft lilly-rwhite of hue, 
“OF colour like the red rofe on triumphant brier, 
Mo? brifky juvenab*, and eke moft lovely Few, 
As true as trucft bor/e, that yet would never tire, 
5 == that brake ;] Brate ancitntly fignified a rbicker or bufhe Srerv. 
Brake in the weltof England is ufed to express 4 large extent of 
ground overgrown with furze, and appears both here and in the next 
feene to convey thefame idea, Henxisy. 
© So hath ¢hy breath,—] Mr. Pope reads—So derb, inftead of —So 
_Sath, but nothing, I think, is goby the change. I fufpeét two lines ta 
have been loft; the firft of which riyymed with ** favours fweer,”’ and the 
other with “here a while’, Thy lide before us appears to me to refer 
to fome thing that has been loft. ape Es 


. 


7 —awhile,] Thus the old copfles. Mr, Theobald reads a wir, 
but this is no rhyme to weer. Te corruption arofe, | believe, from a 
different caufe. See thelaft note. Maron. 

8 —rhan eer play'd here}] I fuppofe he meana in that theatre 
where the piecewas acting. / Srexvens. = 

* juvenal,] ices a youdg mane So, Falitaft, “mathe juwemal thy 
mater.” STEEVENS, “ 

| i oe Pil 


4 
a 
- 


oe Be Vv — Tre : 
. . * _ : J . 7 . 
» 
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LU meet thee, Pyramus, at Ninay’s ipmih. 7 
Quin, Ninus’ tomb, man: Why you muft not {pede 
that yet; that you anfwer to Pyramus: you {peak all 
your part at once, cues and all®,—Pyramus enter; your 
cue is pat; it is, ewer dire. ' 


Re-enter Puck, and Bottom «uyjrb an a/s’s head. 5 ad ; 


Thi, O,—Astrue as (ruef horfe, that yet svould never tire. 
Pyr. If] were fair", Thifhy, I awgre ay thine:— 
Quin, () monftrous! O ftrange ! we are haunted. Pray 
matters! AY, matters! =u ‘ [ Exeunt Clowiis, 
Puck. Vil follow I'll lead yoy about a round, 
Through bog, ugh bufh, th eh brake, through 
brier? ; ‘ = 
Sometime a horfe I'l] be, fometime a houn 
A hog, a headlefs bear, fometime a.fig5 ~~ 94 | 
And neigh, and bark, andegrunt, and rd’r afid burn >‘ 
Like horfe, hound, hog, bear, fire, at ever’ ture. [Exir. 
Bot, Why do they run away? this isa kpavery of them, 
to make me afeard?, bs 
Re-enter Snour. RF hen 
Snout. O Bottom, thou art changed what do I fee on 
thee *? <r Ye, 
Bet, What do You fee? you‘ice an afs’ head of your 
own; Do you? oe. 


™ 


9 —cuesand all.] A cue, in ftage cant, is the lat words of the * 

preceding {peech, and ferves as a hint to him who is to peak next. 
? STEEVENS. 

* If Twere fair, &c.) Perhaps we ought to point thus: Tf I were, 
Ji. ©. as true, &c,] fair Thitby, Iwere only thine. Maton. 

2 Through bog, through bujo, through brake, through brier 3] Bere 
are two fyllables wantingy Perhaps it was written :—Through bog, 
through mire—. Jounson. , 

3 —ro make me aftard.| Afeardis from to fear, by the old form of 
the language, asan bungered, fron fo hunger. So adrys for thirft le 

¢ 4 ae OUNSON. 

4 O Bottom, thou art changed! twbat do I fee on thee 2] 1 x plain by 
Bottom’s anfwer, that Snout mentloned an a/t’s bead. Therefore we 
thould read 

Snout. O Bottom, thou art chamgea! what do I fee on thee? An 
afs's head? Jonnson. ‘ . 


Re-enter 


‘ 


Ee - | ~4 ayy 7 7 eS --- : . .: = 7 ; 
nemdohericincers peekie fy 
. Rexenter QUINCE. 
ui. a thee, Bottom! blefs thee! thou art tranf- 
\ lated. ; [ Exit. 
Bot. I fee their knavery: this is to make an afs of me; 
fright me, if they could. But 1 will not ftir from this 
' place, do what theyjcan: I will walk up and down here, 
{and I will fing, fhat they shall hear @ am not afraid. [ /ings, 
xe The oufit-cock, gf? black of hues, 
- With oranjye-tawny bill, . 
The throfile swith his uote fo true®, * 
\Qehe qwrenewith little quill; 
* Tita. What angel wakes me from my flowery béd? ? 


h * [waking. 
. Bo. sa” 3 the Sparrow, and the lark, 
* be tlain-jong cuckoo® gray, 
Wilppe Rote full many a man doth mark, 
And Wares not aniwer, nay 5— 
, for 
= 
© The oufel cock, fe black of bue, &c.] In The Arbor of Amorous De~ 
wifes, 4t0wbl. |. aingt ie following fines: 


’ © The chatterpy pic, the jay, andeke the quaile, 
© The thruftle-cock tho was fo black ee. 

‘Whe former leaf and the title-page being torfjout of the copy I con- 
fulted, I am unable either to give the two preceding lines of the ftanza, 

» or to afcertaine the date of the book, 

The ogael-cock is generally underftood to be the cock blackbird, P. 
Holland, however, in his tranflation of Pliny’s War, Hifl, b, x. ch. 
24. reprefents the ouxe/ and the Lla‘kbird, as different birds. Sce alfo 
Mr. Lever’s Mujeum. Sreevens. 

6 The throftlc—.] It appears from the following paffage in ‘Thomas 
Newton's Herbal to the Bile, Svo. 1537, that the shrofile is a dilting 

ird from the shrufy: ** There ia alfo another forte.of myrte or myrtle, 
which is wild; whofe berries the mavifes, throffe/s, owfells, and thrujbes 
delite much tocate."” STEEY pi ' 








I What ange! wakes me from myfflogvery bed?) Perhaps a parody on a 
line in the Spanifh Tragedy, often riiculed by the poets of our author's 
time: 

«€ What outcry calls mi 

The Spanijh Tragedy was ¢ 


om my naked bed?” 
red on the Stationers’ books in 1592. 

Matonke 

That is, the cuckoo, who, having a0. 
Pisin fong, orin plana cantu; by which ex 

lig preflion 


. 
8 plain-fonz cuckoo, &e 
variety of ftrains, fings j 


: > " a - _ : — 
| 486 «© MIDSUMMER-NIGHT’s DREAM. 
* for indeed, who would fet his wit to fo foolifh a bird” 
who would give a bird the lie, though he cry, cuchvo, 
never fo. , j 

Tita. 1 pray thee, gentle mortal, fing agai : + 
Mipe ear is much enamour’d of thy note, " 

So 15 mine eye enthralled to thy thape; , ; 
And thy fair virtue’s force perforce doth move me, ¥ 
‘On the firftview, tofay, to fwear, I lov: thee. 

Boi, Methinks, miftrefs, you fheuld have little reafor 
for that: And yet to fay the truth, :eafon and love keep 
little company together now-a-days : The more the pity, 
that fome honed neighbours will not make th2mi friends. 
Nay, ‘Iean gleek ®, mponoccafions @ * 

Vita. Thow art as wife as thou art beautifrl. 

Bor. Not fo, neither: but ifI had wt enough to get 
out of this wood, I have emough=to ferve. nine own turn. 

Tita. Out of this wood do not defire to yo, 

‘Thou fhalt remain here whether thou wilt,or no. 
Iam a {pirit, of nocommon rate ; 

_ 9) The'fammer still doth tend upon my flat’ , 

' “And I do love thee: therefore, go with me ; 

» I'll give thee fairies to attend on thee : 
Ane they hall feteh thee jewel from the deep, 
And fing, while thou on prefled flowers doft fleep : 
And I will purge thy mortal grofinefs fo, 
That thou fhalt like an airy {pirit go.— 


Mion the uniform modulation or fimplicity of the chauapwad ancient- 
y diftinguithed, in opjofition to prich-fong or variegated mufic fung 
by note. Skelton introduces the birds finging the different parts of the 
fervice at the funeral of his favourite {parrow: among the reft is the 
cuckoo. p. 227. edjts Lond. 1736: 
«Butwith a large and a |8ng 
* To kepe jult playne fonge, 
“ Our chanter fhall be yo \r cuckoue.” T. WARTON. 

9 — pieek,| Joke ar icoff. For: " 

Glick was originally agame st. ards. The word is often ufed by our 
ancient comick writers in the fame ‘enfe asby ourauthor. Mr. Lambe 
obfervesin his notes on the anciem metrical hiflory of the Bartle of 
Floddony that in the North ro Hist deceiwe, ox beguile; and that 
the reply made by the queen of the fairies, proves this to be the mesn- 


 ingof it, Strevens. 
Peafe- 


: i, ea i EE 
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NRegle-bloffom! Cobwyb! Moth! and Maftard-feed! ~ 


" Enter four Fairies, 

t. Fair, Ready. 

2. Fair. And J, ¥ . 
Ne Fair. And I. 

4+ Fair. And. 


all. Where {hall we go? _ 

Tita, Be king and courteous to this gentleman ; 
Hop in his walks, ang gambol in his eyes ; 
F im with apricocks, and dewberries", , ¢ 

e grapes, green figs, and mulberries 5 

ags {teal from the humble-bees, 
4 r night tapers, crop their waxen thighs, « 
And light them at the fiery glow-worm’s eyes*, 
To'have my love tq bed, cat to.arife ; 
And pluc¥the wings from painted butterflies, 
To fan th n-beams from hid fleeping eyes: 
Nod to him, qves, and do him courtefies. 







tom dewberrie®\] Decuherrics et and properly are the fruitofone ~ 
of the {pecies of w.ld bramble called the creeping or the leffer bramble + 
but as they ftandjhere among the more delicate fruits, they muft be 
underftted to m ifoberries, which are alfo of the bramble kind, 


Hawxres. 
ewberries are posfeberriss, “which are Hill faalted in feveral parts of 
the’kingdom. Huniey. 

2 — the fiery glowsworm's eyes,) I know, not how Shakfpeare, who 
commonly derived his knowledge of nature from his own obfervation, 
happened to place the glow-worm'’s light in hig eyes, which is only in 
his tail. Jounsow. 

The blunder is not in Shakfpeare, but in thofe who have conftrued 
too Jiterally a poetics) ex ne It appears from every line of his. 
writings that he had ftudied with attention the book of nature, and was 
van accurate obferver of every object that fell within his notice, He muit 
have known that the light of ‘the glow-worm wag feated in theytail 5 
bur furely a poet is juttified in calling the luminous part of a glow-worm 
the eye. It isa liberty we take gn pjain profe; for the point of greatest 
brightne{s in a furnace is com i 

Dr. Johnfon might Have arraignéd him with = al propriety for fend~ 
ing his fairies to /igb/ their tapgfs at the fire of the glow-worm, which 
in Hamler he terms wneffeda 

“ The glow-worm s the matin to be near, 
« And ‘gins to pale his uneffeGtual fire.” Mason, 


a | 











> 


1. Fai. » mortal 3! . ' ‘ 
2. Fai. Hail! ; | yr 


3. Fai. Hail! - | 





4 Fai. Hail 4 ' 

ot. Lery your worhhips mercy, heartily.—I befeech, 74 

your worfhip’s name? 1 gic 
Gob, Co eb. , ‘ 


Bot. 1 fhall defire you of more acqufintance*, ged 
matter Cobweb: If1 cut my finger, I thall make, bold 
with you.,-Yourname, honeit gentleman 5? : 
Peafe. P&ale-blofiom. 
Bot. I pray you, commend me to miftrefs. 
mothes °, and tomafter Peafcod, your father. ¢ r 


3 Hail, mortal!] The old copies read—hail, oii, bail! The 
fecond Aai/ was clearly intended for another ot tha*fairie’;> fo as‘that 
each of them thould addrefé Bottom. The regulatiop no\ yadopted was 
propofed by Mr. Sreevens.s MAtoneE. tm 

4 I bail defire you Of mere acquaintance,] This Pne has been very 
unneceffarily altered. “Such phrafeology was very eq°amon to many of 
our ancient writers. Soin Lufly Fuwentus, a mo slity, 1561: «I 
Shall defire you of better acquaintance." Again in An Humourous Devs 
Morrb, 1599: * Ido defire you of more acquaintance.” St: EVENS. 

The alteration in the modern editions was made “4 the authority of 
the firft folio, which reads in the next fpeech but, oie— Ffhaibdefire of 
you more acquaintance.” Bur the old s-ading is undoubtedly the true 
onte Marone, ‘ : 

5 —yood mafler Cobweb: If Ieut my finger, J fall make boll qwith 
Jou—Your name, bone gentleman ¥) In The Mayde's Metamorphofis, a 
comedy by Lilly, there is a dialogue between fome forefters and a troop 
of fairies, very fimilar'to the prefent : a 

“ Mop Ipray, fir, what might I call you? 
«¢ 4, Fai. My name is Penny. 

«€ Mop. 1 am foriyI cannot purfe you. 

«© Frifeo. 1 pray you, fir, what might! call you? 
«¢ 2, Faie My name is Cricket. + 

* Frif. 1 would I were a chimney for your fake." 

The Maia's Meramorphofis was got printed till 1600, but was pro- 
bably written fome years before, nj Warton fays, ( Hiffory of Englifb 
Poeiry, vols Usp, 393+) that Lilly\s faft play appeared in 1597. 

ALONE. 
fqua/b is an immature peafcod. 
as a /ouef is, before ‘tis a 


Peafe- 













6 — mifirefs Squath, your motber,] 
So, in Tawelfth-Night, A& I, fe 
pealcod,” STEEVENS, 
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“ere loffom, I fhall defire” n 
_ tot. —Your name; Tbeleech you, fir? 
i *, | # 


Mu/. Muftard-feed, J ' 
4 Bot. Good mafter Muftard-feed, I know your patiénce 7 
ell: that fame cowardly, ‘giant-like, ox-beef hath de- 
ed many a gentleman of your houfe: [ promife you 
your kindred hath made my eyes water ere now. I defire 
you, more acquaihtance, good mafter Muftard-feed. . 
- Tita. Come, wait upon him; lead him to my ‘bower. 
The moon, methink®, looks with a watery gype ; 
And she: the weeps, weeps every little fqwer,  ~ 
Lamenting fome enforced Ferris Ch ; 
» Tie up my,love’s tongue*, bring him filently, [Zseanr, 


Pa”) 
+ ¥6,CENE'E. 
A we tAnother part of the Wood. 
Enter Oneron. 
Ol« Iwonde}, if Titania be awak’d ; 
Tien, what it was that next came in her eye, 
Which the muliglote on in extremity. ar 
- 4 
Enwgy Pucks «& 


Heit comes my meflenger.—How now, “mad {pirit? 

What night-rule * now about this haunted grove? 
Puck. My miftrefs with a moniter isin love. 

Near to her clofe and confecrated bower, 

While the was in her dull and fleeping hour, 


7 ——patience,] By patience is meant, ftanding ftill in a muftard-pot 
to, be eaten with the beef, on which¥it was a conftant attendant. 
~ ¥ CoLLing. 
© — my love's tongue,] The old copies read—my Jover’s tongue, 
STEEVENS, 

Theemendation was made by Mf. fope. Marons. 

° What Site t Night-ruie © this place fhould feem to mean, 
what frolick of the night, what re elry is going forward? So, in Tom 
Tyler and bis Wife, 1661s ™M here is good rule.” It appears, 
from the old fong of Robin Goo , inthe third volume of Dr. Percy's 
Religues of Ancient Engh/b Pcetryy that it was the office of this waggith 
firit *€ to viewe the night-{ports,” STEEVENS. 


J A crew 


» 


— 
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‘A crew of patches", rude mechanjicals, i 


That work for bread upon Athenian 
Were met together to rehearfe a play 
Intended for ‘Thefeus’ n 


The thalloweft thick-fkin of that Teena fort’, v7 


Who Pyramus prefented, in their {port ov .\ 


Forfook his feene, and enter’d ina brakes = en 


When I did him at this advantage take,” 

An afe’s now! 3 I fixed on his head ; 

Anon, ‘hig Thitbe mult’be anfwerkd, ** 

And forth “— “comes: When they hifi fpys 

As wild geefe that the creeping fowlerieye, , 

Or reffet-pated choughs, many in fort’, { 

Rifing and cawing at the gun’s report | 
. ~ 

1 — patches,] Patch was in old language lifed ara of 
eine Dick the fame import as we ule rageantyn pipet he 
demaliov. JouNson. i = 

This common opprobious term, probably took. its rife from Patchy 
eardinal Wolfey's fool. In the weltern counties, ¢ ofs-parch is fill ufed 
For perverfe, dl-natured fool. T. Wanton. « 

he name was rather taken from the pareh’d or pyed conts wosa by 
the fools or jefters of thofe times. SteEVENS. 4, ’ 

I thould fuppofe parch to be merely a Corruptia.s OF the Stallan perros 
which fignifies properly 2 fool, So, in the Merchant of Fenice, Ad U. 
fe. v. Shylock fays of Launcelot, Thr patch is tind enough j—after 
having juftcalledhim, thar fool of Hagar’s offepring. TyawuittT. 

2 ma See note Matone. ‘ 

3 —new/l—) Ahead. Saxon Jonnson. 

4 —my mimick—].This is the reading of the folio The quarte 
printed by Fither has—wminmict; that by Roberts, minnocks both evi- 

_ dently corruptions. The line has been explained as if it related to if oe 
bot itdoes not relate to her, but to Pyromus. Bottom had juft been 
playing that part, and had eed into a brake; (according to Quince’s 
direétion : ** When you have fpoken your ipeech, enter into that brake.) 
** Anon his Thifbe mult be anfwered, And for'b my mimick (i. ¢. my 
aétor) comes.’ In this there feems no difficulty. 

Mimick is uled as fynonymow tagéfor, by Decker, in his Gu/s Horne- 
dooke, 1609 + “* Draw whattr b tou can fom the ftage after you; the 
mimicks are beholden to you for ‘allowing them elbow room," Again, 
in his Satiromoftix, 1602: ** Thog [B. Jonfon] haft forgot how thou 
ambleft in a leather pilch by a play- ‘on in the highway, and took’tt 
mad ‘feronymo's part, to get fervice amongit the mimickt.”” Martone. 

5 = fre} Company. So aboves ‘ —1bar barren (ort; andin Waller: 

8 Ai fort of lufly poepherds rive.” Jounson. 
5 \ Sever 


. 
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“Sever themfelves, and madly Sweep the hate 
So, at his fight, away Its fellows by ars +“ 


nd, at ourttamp*, here o’er and. o’er one. falls 5 

Ae murder cries, and help from Athens calls, Ss 

eir fenfe, thus weak, foft with thieirfears, thus ftrong, 

ade fenfelefs things. begin,to. do them wrong: 

FOr briers and thorns at their apparel (natch; 

Some, fleeves ; {$me,, hats: from yiqlders all things catch. 

- 1 Jed them on in this diftraéted fear, " , 
And leftfweet Pyramu#tranflated there: © 
When in that moment ({o it:came ‘to pafs) 
Titania wak’d, and ftraightway loy’d anals. 

,Obc. This falls:out better than I could devife. 

Bat haft thou'yet latch’d 7 the Athénian’seyes 
With the love-jujce, as I did bid thee do? - 


6 And, ath Lamp —] This feems to be.a vicious reading. Fairies 
are never repréient{d Ramping, or of afize that fhould give force to a 
ftamp, nor could thy have diftinguithed the amps of Puck from thoie 
of theirown compaspone: Tread: 

ind at a lump bere o'er and o'er one falls." Jounson. 

Padhery to the old reading. The famp of a fairy might be efficaci- 
ous, thoude not load 5 neither is it neceffary tofuppofe, when fuper- 
nataral Weings are (Pueen of, thar the fize of the agent determines the 
force of the ation, That fairjgs did famp to fome purpole, may be 
known from the following paflage in Olaus Magnus de Gentibus Septen- . 
trionalidusem“ Vero faltum adeo profundé in terram imprefferant, atiocus 
infigni ardore orbiculariter perefus, con parig arenti redivivum cefpite 
gramen."’ Shak{peare’s own authority, however, is moft decifive. See 
the conclufion of the firtt feene of the fourth act + 

« ——Come, my queen, take hand with me, : 
«© And rock the ground whereon thefe fleepers be.” Srewvense 

Our « grandams maides were woont to f:ta boll of milke before 
Incubus, ane his coufin Robix Geodfelbw, forgrinding of malt or muf- 
tard, and fweeping the houfe at midm#ight: and—he would chafe ex- 

* ceedingly if the maid or good wife of the houfe, having compaffion of 
hie nakednes, laid anie clothes for him, beefides his mefle of white bread 
and milke, which was his ftandingpfed: forin that cafe he faith, What 
have we here? Hemton hamtenf here will I never more tread, nor 
fampen.” Difcoverieof Witchcraft by Reginald Scott, 1584,/p. 85 








- 


a ANONYMOUS. 
7 ——letch'd] or lerch’d, licit'd over; lecher, to lick, French. 
Hanes. 
In the North, it fignifies to infeed. STEEVENG. 
Puck. 


I 


— SEDSUMMER- NICS DREAM. 
Puck. 1 took Kim fleeping, is finith’d tooj—e, © “—~ 
And the Athenian woman by his fide 
That, when he) wak’d, of force fhe wuft be ey’d. . a 
Enter Demetrius ard Hermia. “ } 


Ode. Stand clofe; this is the fame Athenian. 
Puck. This isthe woman, but not-this the man. ’ 
~~ Dem, O, why rebuke you him that loves you fo ? \ 
Lay breath fo bitter on your bitter foe. 
Her. Now U but chide, but I fhould ufe thee worfes 
For thou, I fgar, haft given me caufe to curfe 
If thou haftflain Lyfander in his fleep, 2 
Being o’er-thoes in blood*, plunge inthe deep, 
And kill me too. 
‘The fun was not fo true unto the day, . %& 
As he to me: Would he have ftol’n “away & < 
From fleeping Hermia? I'll believe as for.“ 
This whole earth may be bor’d; and thut the moon 
May through the center creep, and fo di,pleafe 
Her brother’s noon-tide with the Antipodes*. + 
Tt cannot be, but thou haft murder’d him ; tare 
So thould a murderer look; fo dead*, fotrrim. 
Dem. So thould the murder’d look ; Snd fo fhould }, 
Pierc’d through the heart witlf your ftern cruelty : 
~ Yet you, the murderer, look as bright, as clear, 
As yonder Venus inner gimmering fphere. 
Her. What's this to my Lyfander ? where is he ? 
Ah, good Demetrius, wilt thou give him me? 
Dem. 1 had rather give his carcafe to my hounds, 
Her. Out, dog! out, cur! thou driv’ft me paft the 
bounds a 


® Being o'er fboes in blood,] An allufion to the proverb, Ower fhoesy ~ 
over boos. Jorwson. r 
9 —with the Artipodess.] i, ¢.4n te other fide of the globe. Enwarra. 
1 —/Jo dead,| So again in K Hey IV. P. UW. AGLI. fe. iii: 
Se Ewen fuch aman, fo faint, fo fpiritlefc, 
&* So dull, fo dead in look, forove-begone. STERVENS. 
So alfoin Lodge's Dorefius and Fawnia: ‘*—if thou marry in age, 
thy wife's freh colours will breed in thee dead thouyhts and fufpicion. 
: Matont. 


\ OF 
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‘ OF maiden’s patience. Haft thou flain him then? 
Henteforth he never nuthber’d among men ! 4 

! once tell true, tell true, even for my-fake ; 

urft thou have look’d upon him, being awake, 

ad haft thou kill’d him fleeping* ? O brave touch *4 

juld not aworm, anadder, do fomuch? 

AN adder did it; for with doubler tongue 

Than thine, thousferpent, never adder flung. 

Dem. You {pend your paffion on a mifpris’d mood *: 

I am not guilty of Lyfansler’s blood ; . 

Nor is he dead, for aught that Ican tell. a 
Her. I pe thee tell me then that he is Well. 
Pem. An #1 could, what thouldI get therefore ? 
Her, A privilege, never to fee me more.— 

And from thy hated prefence part I fo’: . 

See me no more, *whcther he be dead or no. [ Exit, 

~ Dem. Tire js no following her in this fierce vein: 

Here, therefore; for'a while J will remain. 

So forrow’s hearnefs doth heavier grow, 

For dekt that bahkrupr fleep doth sorrow owe ; 

Which ngw in fome flight meafure it will pay, 

If for hisNende ere I make fome ttay. lies down, 
Ode. What haitthou done? thou haft miflaken quite, 

And laid the love-juice ondome true love’s fight: 

OF thy mifprifion muft perforce enfue 

Some true love turn’d, and not a falfe turn’d true. 








{ 


2 Durft thou bawe look'd upon bim, being awoke, 
And baft thou till'd bum fleeping ?] She meane, Haft thou kill'é 
him fleeping, whom, when awake, thou did(t not dare to Jovk upon? 
Matonr, 
3 — O brawe touch |] Touch in Shakfpeare’s time was the fame with 
our exploit, or rather frokee A brave uch, a noble ftroke, vz grand 
-“ coup. Jounson. 
A tonch anciently fignified a trick, In the old black letter ftory of 
Howleplas, it io always ufed in thayferfe. Sreevens. 
4 —mifpriz'd mood:] Miftaken|} fo below mifprifion is miftake. 
ORNSON, 
Mood is angers ox perhaps rather in this place, capricious famey. 
- ALONE. 
5 — part I for] So, which is notin the old copy, was inferted for 
the ake of both metre and rhime, by Mr, Pope, Martone. - 


Puck, 
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Puck. Then fate o’er-rules ; that, one-man holding troths_ + 
A million fail, confounding oath on oath. 0 
Oc. About the wood go {wifter than the wind, fs 
And Helena of Athens look thou find’: » > 
All fancy-fick fhe is, and pale of cheer 5 
With fighs oflove, that coft the frefh blood dear: 
By fome illufion fee thou bring herhere ; d 
Ill charm his eyes, againft the do appear. i 
Puck. 1go, I go; look, howI go; \ 
Swifter ghan arrow from the Tartar’s bow. [Ezit. 
*  Obe. Flower of this purple dye, « , 
Hit'with Cupid's archery®, 
Sink in apple of hiseye ! ‘ 


“ ‘When his love he doth efpy, ‘ 
Let her thine as glorioufly 
As the Venusofthefky— ‘ ~ 
When thou wak’it, if fhe be by, \ 
Beg of her for remedy. —_ 


Re-enter Puck. y 
Puck, Captain of our fairy band, 
Helena is here at hand; y, 
And the youth miftook by me?” 
Pleading for a lover’s fee ; 
Shall we their fond pageant fee ? 
Lord, what fools thefe mortals be ! 
Ode, Stand afide: the noife they mzke, 
Will caufe Demetrius to awake. 
Puck. Then will two, at once, woo one; 
That mutt needs be fport alone : 
And thofe things do bett pleafe me, 
That befal prey ofteroufly. 


Enter Lysanver, and HEtena. ~ 


Ly/. Why thould you think, that I fhould woo in {corn? 
Scorn and derifion never\:ome in tears : 


© Hit with Cupid's archery,] This alludes to what was faid before 
— he bolt of Cupid fell: 
It fell upon a little weftern flower, 
Before milk-white, now purple with fove's wound, StTrev. 


Look 


eT . 
ook, when I vow, I weep; and vows fo born 
Iu their nativity all truth appears. _ 
ow can thefe things.in mefeem {corn to you, 
earing the badge of faith to prove them true? 
»Hel, You do advance your cunning more: and mores 
When truth kills truth, O devilifh-holy fray ! 
nefe vows are Hermia’s ; Will you give her o'er? 
Weigh oath wishoath, and you will nothing weigh = 
Your vows, to her and me, put in fwo feales, 
* Will even weigh; and poth as light as tales. 
Ly/. I had no judgement, when to her I fwor®, 
Hel. Nor none, in my mind, now you give her o’er, 
Lyf. Demetrius loves her, and he loves not you. 
Peat. Fovseking-] O Helen, goddefs, nymph, pérfect, 
iving ! 
To what, ay lote, hall I compare thine eyne ? 
_Cryftal is paddy. O, how ripe in fhow 
Thy lips, thofe kiffing cherries, tempting eet 
That pure congzaled white, high Taurus’ {now?, 
Fann’d with the eaftern wind, turns toa crow, 
Wien Hos hold’ft up thy hand: O let me kifs 
This prodcefs of pure white *, this feal of blifs 9! 
Hel.*O {pight! O hell! I fee you all are bent 
To fet againit me, for yor merriment. 
If you were civil, and knew courtefy, 
You would not do me thus much seniy 
Can you not hate me, as I know you do, 
But you mut join, in fouls*, to mock me too? 


If 
7 — Taurus’ fnow,] Taurus is the name of a range of mountains 
in Afia. JonNson. 
“S This princefs of pure whitey—] So in Wyat’s poems; 
« meof beauty prince/s chief.” STREVENS. 
In the Winter's Tale we meet with a fimilar expreffion + 
“ good footh, the =} 
“The Queen of curds and cream.” Matonx. 
S — feal of blijs!) He has in Meafure for Meafure, the fame image t 
‘© “Bur my kiffes bring again, 
«¢ Seals of love, cv wrk in vain.” Jonson. 
¥ — join in fouls,] is e.join heartily, unite in the fame mind, Shak- 
fpeare in Henry V. ules an expreffion not wallie this; 


. & For 





a... hal (A eee eee 
Tf you were men, 48 men you are i fhow, P 

You'would not ufe a gentle lady oor 

To vow, andfwear, and faperpraife ay parts, 

When, I am fure, you hate me with your hearts. 

You both are rivals, and love Hermia 5 - 

And now both rivals, to mock Helena: ve 

A trim exploit, a manly enterprize, § 

‘To conjure tears up in a poor maic’s eyet, 

With Fig derifion! None, of noble fort 3, 


Would fo offend.a- virgin; and “5. ps 

A poor {8ul’s patience *, all to make you port... 
yf. You ate unkind, Demetrius; be not fo; 

For you love Hermia ; this, ie know, I know : 

And fiere, with all good will, with all my hearty 

In Hermia’s love I yield you up my part ; 


- €¢ For qe will bears note, and beliewe in hearts" \ 

j. ¢. heartily believe; and in Meafure for Mea/ure he talks of eleéting 
with fpecial foul. In Treilusand Creffida, Ulyfles, relating the charaéter 
of Heétor as given him by 4Eneas, fays: { 

“ with private foul - 

« Did in great Tlion thus tranflate him tome.” : 
And, in All Fools, by Chapman, 1605, is the fame expreffiom as that in 
the text: é 

«* Happy, ia fowl, only by winning her.” 
Again in Pierce Pennileffe bis fupplicatibn to the Devil, 1592 :—=°¢ whofe 
fubverfion in fou! they have vow'd.” Sreevens. 

A fimilar phrafeology is found in Meafure for Meafure + 

« Is‘t nor enough thou haft fuborn'd thefe women 
«* To accufe thisworthy man, but ix foul mouth 
*€ To call him villain! Manons. 
I rather believe the line thould be read thus + 
But you muft join, i// fouls, to mock me too, TyrwniTT. 

2 Atrim exploit, a-manly enterprize, eee Fem is written much if 
the manner and fpirit of Juno’s proach to Venus in the gth book of | 
the Ancid : . 

« Egregiam vero laudem er {polia ampla refertis, 
“ Tugue puerquetuus ; magnum et memorabile nomen, 
« Uns dolo divim fifornins yicta duorum eft.” Stervenc. 

3 — none, of noble fort,] Sort is here ufed for degree or quality. Say 
in the old.ballad of ‘Fane Shore + 

« Long time I lived in the court, 
** With lords and ladies of great fort.” MALONE. 
4 om cxtort @ poor foxl’s paticnce,] Harrals, torment. fatsieon 3 
' : n 
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“And yours of Helena to me bequeath, 
dm 1 do love, and will doto my death. 
. | Hel. Never did mockers waite more idle breath. 
Dem. Lyfander, keep thy Hermia; I will none: 
_ -Y%e’er Llov’d her, all thatlove is gone. 
y heart with her but, as gueft-wife, fojourn'’d; 
Arld now to Helen is it home retarn’d5, 
There to remain.’ ’ 
Ly/. Helen, it is not fo. 
Dem, Difparage not tRe faith thon dof not kngw, 
Left, to thyyperil, thou aby it dear.— . 
Look, where thy love comes ; yonder is thy dear, 
. Enter Herta, . 
_ Her. Dark night, that from the eye his funétion takes, 
The ear more quixk of, apprehenfion makes ; 
Wherein it dyth impair the feeing fenfe, 
Tt pays the fearing double recompence :— 
Thon art not byynine eye, Lyfander, found ; 
Mine ear, I thank it, brought me to thy found. 
But J Ny hs did’ft thou leave me fo? 





Ly. Wy thould he ftay, whom love doth prefs to go 2 
Her. What lov could prefs Lyfander from my fide ? 
Lyf. Lyfander’s love, that would not let him bide, 
Fair Helena; who more engilds the night 
Than all yon fiery oes ® and eyes of light 


’ 
S 5 My beart with ber hut, as guefi-qwife, fojourn’d; 
nd now to Helen is it home return'd,] So, in our author's rogth 
Sonnet: = 
*¢ This is my bome of love; if I have rang’, 
6¢ Like him that travels, I rerwrn again.” 
The old copies read—vo her, Coneaa by Dr. Johnfon. Marons, 
My beart &c.} So Prior: 
*¢ No matter what beauties 1 fawin my way, 
€€ They were but my yifits, but thou art my home.” aga ne 
6 —all yon fiery oes] Shakfpeare ufez O fora circle. So, in the 
prologue to K. Henry. V. 4 
as can we crowd 
© Within this little O, the very cafques 
«¢ Thar did affright the air at Agincourt?” Strevens. 
D'Ewes's Journal of Queen Elizabeth's Parliaments, p. 650,'men- | 
tions tent to make fpangles and vet of gold; and I think haber- 
po dathers call fmall curtain rings, O's, az being circulars Tortet. 


Vou, Il. 
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Why feek’fl thon me? could not this make*thee know,. 
The hate 1 bare thee made me leave thee fo? . 

Her. You fpeak not as you think ; it cannot be. 

Hel. Lo, the is one of this confederacy ! 

Now I perceive they have conjoin’d, all three, ” 
To fafhion this falfe {port in fpight of me. . 
Injurious Hermia! molt ungrateful maid! \ 
Have you con{pir’d,:have you with chefe contriv’d ‘ 
To bait me with this foul derifion # 

Is all thwcounfel that we two hate fhar’d,. 

The fifters’ vows 7, the hours that we have fpeut,. 

When we have chid the hafty-footed time 

For parting us,—O, is all now forgot’? 

All {chool-days’ friendhip, childhood innocence? 

We, Hermia, like two artificial gods %, 

Have with our neelds * created both one flower, 

7 The fiers’ ie ae We might read more elegantly,—The fitter 
wows, and afew lines lower,—All /chool-day friendthip, The latter 
emendation was made by Mr. Pope; but changes fuerely for the fake of 
elegance ought to be admitted with great caution. Marong- 

8 For parting w3y;—O, is all now forgot #] ‘The word news not jn the 
old copies. For the emendation the prefent editor is aalw yable. | The 
editor of the fecond folio, to complete the metrey introduced the word 


and ;—** O, and is all forgot?” It ftands fo awkwardly, chat I am per- 
foaded it was not the author's word. Maron. 


9 — artificial gods,] Pa mame is ingenious, artful. SrREVENS. 


* Have with our neclds ¢.] In the old copies the werd is written 


. 


needles. MALONEs 
It was probably written by Shalfpeare necdds, (a common contraction 
in the inland counties at this day,) otherwife the verfe will he inhar- 
monious. See Gammer Gurton’s Weed/e. ‘The fame idess occur in 
Pericles, Prince of Tyre, 1600 : 
| pee 
«© Wouldever with Miprina be : 
« Be't when they weav'd the fleded filk, 
«¢ With fingers long, fmall, white as milk, 
© Orwhen fhe would with tharp peeld wound 
s¢ The cambrick, S&c." ( 
Inthe age of Shakfpeare many contractions were ufed. Ben Jonfor has 
wher for whether in the prologue to his Sad Shepherd, and in lord 
Sterline’s Darius is fport for fupport, and rewards for reqvards. St eeve 
Inthe old editions of thefe plays many words of two i)\lables are 
printed at length, though intended to be pronounced as ong. Thas 
JSpiric is almot aver fo written, though often ufed asa mols./teble 5 
and wderLer, though intended often to be contratted, is always (1 thinks 
improperly, ) written at Jength,, Manon ss 


5 Bote 


‘ j 
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jBorh on one fampler, fitting on one cufhion, 
’Both warbling of one fong, both in one key ; 
As if our hands, our fides, voices, and minds, 
Had been incorporate. So we grew together, 
Like to a double cherry, feeming eaied 3 
But yet a union in partition, . 
! Two lovely bersies moulded on one ftem : 
So, with two feeming bodies, but one heart ; 
Two of the firit, like goats in heraldry, ad 
te but jo one, and crowned with one creft*, ’ 
And will you rent our ancient love afunde?, 
To join with men in {corning your poor friend? 
it is not friendly, ’tis not maiden}y : 
Our fex, as,well as I, may chide you for it ; 
Though I alom do éeel the injury. 
_ Her, Lym amazed at your paflionate words 
~—— I fcorn you not; itfeems that you {corn me. 
Hel, Haveyou not fet Lyfander, as in fcorn, 
To follow me, and praife my eyes and face? 
nd iade your other love, Demetrius, 
(Who dgen by now did fparn me with his foot,) 
To cal me goddels, nymph, divine, and rare, 
Precious, celeftial ? Wharefore {peaks he this 
To her he hates ? and wherefore doth Lyfander 
Deny your love, fo rich within his {gul, 
And teuder me, forfooth, affection; 
But by your fetting on, by your confent? 
What though I be not fo in grace as you, 
So hung upon with love, fo fortunate ; 
But milerable moft, to love uplov’d? 
This you thould pity, rather than defpife. 
Her. Lunderitand not what you mean by this. 


Z Fel. 
% Two of the firft, like coats in heraldry, 


Due but to one, and crowned with one creft.| The old copy reada 
—life coats, &c, Correéted by Mr. Martin Folkes. 


Accosding to the rules of heraldry, the fr/t houfe only, (e.g. a father 
who hf a fon living, or en elder brother as diftinguished from ayounger,) 
has aftight to bear the family coate The fon’scoat is diftinguifhed from 

+ mullet. 


thers by a Jabel; the younger btother's from fhe elder’sby a 

The fame creftis common toboth, Helena therefore means 

to fay, that the and her friend were as igs united, as much ene periony 
: 2 as 


MIDSUMMER-NIGHT'S DREAM. 


Hel. Ay, do, perfever*, counterfeit fad looks, 
Make mouths upon me when I turn my back ; 
Wink at eachother; hold the fweet je‘t up : 
This fport, well carry’d, fhall be chronicled. 
If you have any pity, grace, or manners, 
You would not make me fuch an argument*. 
But, fare ye well: ’tis partly mine own fault; 
Which death, or abfence, foon fhall remedy. 

Ly/- Stay, gentle Helena ; hear my excufe j 
My love, my life, my foul, fair Helena ! 

Hel, O excellént! 

Her. Sweet, do not {corn her fo. ‘ 

Dem.°Tf fhe cannot entreat, I can compel. 

Ly/- Thou canit compel no more than fhe entreat ; 
Thy threats have no more ftrength,than-her Weak peye — 
Helen, I love thee ; by my lite, Ido; Ki 
I {wear by that which [ will lofe for thee, 

To prove him falfe; that fays I love thee not... 

Dem. Ufay, Ilove thee more than he can do, p 

Lyf. If thou fay fo, withdraw, and prove it too. /* 

Dem. Quick, come,— hn 4 

Her. Lytander, whereto tends all this? ” 

Ly/: Away, you Ethiop ! ¢ 

Dem. No, no; he’ lL——Sir*, 

. ; Seem 
as if they were hob of the firft houfe; as if they both had the privilege 
die but 40 one perfon, (viz. to him of the firit houfe,) the right of bearing 
ihe family coat without any diftinguithing mark. Matons- 

+ — perfever,] The word was formerly fo pronounced. So, in All's 
Well that eids well, AAVV fc. ii: 

“a fay, thou art nine, and ever 
« My love, as it begins, "fo fhall perféver.” STEEVvENS. 

4 — Juch an argument.| Such a fubjed of light merriment. JonNnse 

So, in the firt part of King Henry 1V. Act U1. fe. ii. . 

“¢ — jt would be argument fora week, &c. STRPVENS 

5 — than her weak prays.] i.e, prayers, entreaties. The old copies 
read—her weak praife. Mr. Theobald propofed the reading now 
adopted. A noun thus formed from the verb, to pray, is much in our 
wuthor's m@aner; and the tranfcriber’s car might have been cu ly dea 
ceived by the fimilarity of founds. Matone, ‘ 

& Noy no, be'li——Sirs] This paflage, like almvoft all-thofe in §: 
plays in which there is a fudden tranfition, or the fenfeishaftily bFok(n™, 
ef, is much corrupted in the old copies The prefent text is gst sae, 

rom 


qy 





‘MIDSUMMER-NIGAT’S DREAM. 508 
*\ Seem to ‘break loofe ; take on, as you would follow 3 
But yet come not: you are atame man, go! 
Ly/. Hang off, thou cat, thou burr : vile thing, let loofe ; 
OrI will thake thee from me, like a ferpent. 
Her, Why are you grown fo rade? what change is this, 
, Sweet love? 
Ly/. Thy love? out, tawny Tartar, out! 
Out, loathed medicine! hated potjon, hence?! 
Her. Do you not jeft? 
» Hel. Yes, footh; and fodo you. 
Zy/. Bemetrius, Iwill keep my word with thee. 
Dem. I would, I had your bond: for, f perceive, 
A weak bohd holds you; I'll not truft your word. 
Ly/. What, fhould I-hart her, ftrike her, kill hér dead? 
Although I faze her, I'll not harm her fo. 
« Her. What, can *you do me greater harm, than hate? 
Hate m# wherefore? O me! what news, my love? 
Am not I Hermia? Are not you Lyfander? 
I amas fair how, as I was erewhile. 
Since night, youlov’dme ; yet, fince night, you left me: 
Why \hen you leftme,—O, the gods forbid ae 
In eariteft, fall I fay? 
Lyf. Ay, by my life; 
And never did defire to fee thee more. 
Therefore, be out of hope, of queftion, doubt*, 
Re certain, nothing truer ; ’tis no ptt, 
That I do hate thee, and love Helena. 
Her. O me! you juggler! you canker-blofiom?! 

You 
from the quarto printed by Fifher and the firlt folio. The words ** be'/” 
are notin the folio, and Sir is not ingthe quarto. Demetrius, I fuppofe, 
would fay, No, no3 he'll not bavéprefolution to difengage bim/felf from 
Hermia. But turning abrpptiy to Lyfander, he addrefies him ironically « 
=—Sir, feem to break loufe; &c. MALone. 

7 — hated potion, hence !] The old copies have O before bared. Cor 
refted by Mr. Popee Maron km 


8 — of queftion, doubt,] The old copies tead——of doubt. Thecor- 
rection we ened ie ope. ee g ‘ 
9 O Yo you jugier canker-bloffom! ) fugeler in this ed ag 
atri able: So again, in K. Henr yn pyiee mh ie vf 
*€ She and the dauphin have been juggling.” 
me ty eto tickling, wreffler, and many more. Matone. 
. By the canker-blojom is here =“ . worm that preys on the leaves 
> 23 bd 


i hw as he = 
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You thiefof love! what, have you come by night, 
And ftol’n my love’s heart from him? , 

Hel. Fine, i’faith! 
Have you no modefty, no maiden shame, 
No touch of bafhfulnefs? What, will you tear 
Impatient anfwers from my gentle tongue? 
Fie, fie! you counterfeit, you puppet, you! 

Her. Puppet! why fo? Ay, that way goes the game. 
Now I perceive that ine hath made compare 
Between our ftatures, the hath urg’d her height ; 

And wither perfonage, her tall perfonage, 

Her height, férfooth, the hath prevail’d with him.— 
And are you grown fo high in his efteem, - 

Becavfe 1 am fo dwarfith, and fo low? 

How low am I, thou painted maypole? {nfak; 

How low am I? Iam not yet folow ~ 

But that my nails can reach unto thine eyes. \ 

Hel. I pray you, though you mock me, gentlemen, 

Let her not hurt me: I was never curft* ; 
T have no gift at all in fhrewifhnefs ; i 
I am a right maid for my cowardice ; j 
Let her not Strike me: You, perhaps, may think, 
Becaufe fhe’s fomething lower than myielf, 
That I can match her. 
Her, Lower! hark, again. 
Hel. Good Hermia, do not be fo bitter with me, 
I evermore did love you, Hermia, 
Did everkeep your counfels, never wrong’d you ; 
Save that, in love unto Demetrius, 
Told him of your ftealth unto this wood : 
He follow’d you; for loveg I follow’d him. 
But he hath chid me hence; andthreaten’d me 
To ftrike me, fpurn me, nay, to kill me too: 
And now, io you will let me,quiet go, 
To Athens will I bear my folly back, 
And follow you no further: Let me go: 
or buds of flowers, al inning i iddle, thi 
yin always beginning in thélmiddle, So, an ‘pis play, 
® Some to kill cankers in the m@hk-rofe buds.”  STEngENS, 
4 — Iwas never corft;] Perverfe; wicked, MALonEs 7 Qo 


You 
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“Wou fee how fimple and how fond I am+. 
Ber. Why, get yougone: Who is’t that hinders you? 
Hel. A foolith heart, that I leave here behind, 
Her. What, with Lyfander? 
Hel. With Demetrius. 
Lyf. Be not afraid: fhe fhal! not harm thee, Helena. 
Dem. No, fir; the thall not, chong you take her spette 
Hel. O, wher the’s angry, the is,keen and fhrew’d: 
She was a vixen when fhe went to {chool ; 
And, though fhe be but little, the is fierce. 
Her. Léttle again? nothing but low and littlé2— 
Why will You fuffer her to flout me thus ? ’ 
Tact me come to her. ee . 
Ly/., @et you gone, you 3 < 
You vache ia eh hind ring knot-grafs made? ; 
You bead, you acorit. 
- Dem. 4ou are too officious, 
In her behalf that {corns your fervices. 
Let her alone  fpeak not of Helena; * 
Takoot her part: for if thou doft intend 
Tfever¥o little fhew of love to her, 
Thou {fialt aby it*. 
Ly/. Now the holds me not; 
Now follow, if thou dar’&, to try whofe right, 
Or thine or mine‘, is mof in Helena. 
Dem, Follow? nay, 1’ll go with thee, cheek by jole. 
[Zxeunt Lysanper and DrmMeTRivs. 
Her, You, miftrefs, all this coil is *long of you: 


2 — bow fond] i.e. foolith. See Vol. TI, p. 66, n. 5. SrEEVENS. 
3 — of hind'ring dnot-gra/s mady;] Ic appears that knot-grafa waa 
‘anciently fuppofed to prevent the grpwrh of any animal or child. Beau- 
montand Fletcher mention this property of it in the Knight of the burn= 
ing pefile, and inthe Coxcomb. Daify roats were fuppoted to have the 
fame effect. Srrevens, > 
4 Thou Yad aby it.] To aby,is to pay dear for, to fuffer, Stzerve 
3 Or thine or miney— } The old copies read—Of thine. The emen- 
dation is Mr. Theobald’s. I am not fure that the old reading is cor 
rupt. JAf the line had run—*‘* Of mine or thine,” I thowld have fuf- 
pect that the phrafe was borrowed from the Latin:—Now follow, to try 
—y Ae right of (property —=0f menm or tuumewis the greateft in Helena. 


Matone. 
Kk 
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ay, go not back, 
Hel, Iwill not traf you, I; 
Nor longer ftay in your curft moenpene 
Your hands, than mine, are quicker for a fray; ’ 
My legs are longer though, to run away. (Exit. 
Her. I am amaz’d, and know not what to fay. 
[Exit, purfuing HELENAs 
Obe. This is thy iy alas fill thou miftak’ft, 
Or elfe commit’ thy knaveries wilfully. 
Puck. Relieve me, king of fhadews, I miftook. 
Did not you tel] me, I fhouldknowthe man + 
By the Athenian garments he had on? . 
And fo far blamelefs proves my enterprize, 
That Phave ’nointed an Athenian’s eyes: 
And fo far am I glad it fo did fort®, 
As this their jangling I eiteem a f{port. 
Ode. Thouice’ft, thefe lovers feek a place to sight: 
Hic therefore, Robin, overcaft the night; 
The ftarry wellfn cover thou anon 
With drooping fog, as black as Acheron; 
And lead thefe tefty rivals fo aftray, 
As one come not within another’s way, ~ te 
Like to Lyfaader tometime frame thy tongue, 
Then ftir Demetrius up with bitter wrong ; 
And fometime rail thou like Demetrius ; 
And from each otherJook thou lead them thus, 
‘Till o’er their brows death-counterfeiting fleep 
‘With leaden legs and batty wings doth creep: 
Then crufh this herb into Lytanter's eye; 
Whofe liquor hath this virtuous property ’, 
To take from thence all errdr, with his might, 
And make his eye-balls rofl with wonted fight. 
When they next wake, all this derifion 
Shall feem a dream, and fruitlefs vifion ; 
And back to Athens fhail the lovers wend, 
With league, whofe date till death fhall never end. 


*h 

© — fo did fort,] So happen inthe iffus. Jounson. ; 
7 virtuous property.] Salutiferous. So he calis, in the Tenses 
poifoncus dew, wicked dews Jounsone aoe 
White 


\* 
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"(whites I in this affair do thee employ, 


b+} to my queen; and beg her Indian boy ; 

And eed will her chet ned eye releafe 

From montter’s view, and all things fhall be peace. 
Puck. My fairy lord, this muft be done with hatte; 

For night’s fwift dragons cut the clouds full faft*, 

And yonder fhines Aurora’s harbinger ; 

At whofe appro&ch, ghofts, wandgring here and there, 

Troop home to church-yards : damne ria all, 

That in crofs-ways ang floods have burial®, 


Already % their wormy beds are gone 5 

For fear 1\Mday fhould look their thames wfpon, 

Vhey wilfulfy themfelves exile from t, 

And mufyfongye confort with black-brow’d night.” 
Ode. But gare fpirits of another fort: 

L-with the morning’? love have oft made {port *; 


, And, 
8 — night's fwift dragons cut theclouds full faft,| ** The image of 
eragons drawing*he charioteof the night is derived’agas a late writer has 
obferved,) ** from the watchfulnefs of that fabfed animal.” Letrsns 
or Li Rye Svo. 1785. 
*This Ircumftance Shakfpeare might have learned from a paffage in 
Golding’s “Sranflgtion of Ovid, which he has imitated in the Tempe z 

« Among the earth- bred brothers you a mortal war did fet, 

« And brought afleep the qragon fell, whofe cyes were newer joer,” 
See Vol, I. p. 88. Marones 

9 —— damned fpirits all, * 

That in crois-ways and floods bawe bariak] i. e« The ghofts of felf- 
murderers, who are buried in crofs-roads, and of thole who being 
drowned, were condemued (according to the opinion of the ancients) te 
wander fora hundred years, as the rites of fepulture had never been ree 
gularly beftowed on theiambodies. That the waters were fou.ctimes 
the place of .efidence for damned Jpirits, we learn from the ancient bl. le 
Romance of Syr Eglamoure of drvoph no dates ¢ 
5 Let fome preett a gofpel Vaye, 

«© Fordoute of fendes in the jiode.” STEevEeNns. 

t Tqwith rhe morning's lowe bare oft made fport;| Thus all the old 
copies, and think, rightly. TAhonus wasthe hulband of Aurora, 
and Tithonus was no young deity. So, in Spenfer's Faery Queceny 
b. iii, ce 3: 

te As faire Aurora vifing baftily, 
© Doth by her blufhing teil thac,the did lye 
«€ All nightin cl Tirhonus’ fromen bed.” 
Peifuch a wagyith (pirit asthe King of the Fairies might make {port 


aad wpb do antiquated lover, or his miflrefs in his abfence, may be eafily un- 


dexitood 
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And, like a forefter, the groves may tread, ry 
Eyen till the eafern gate, al] fiery-red, hy 
Opening on Neptune with fair blelied beams, 
‘Turns into yellow gold his falt-green ftreams, 
But, notwithftanding, hatte; make no delay: 
We may effeé this BaGnets yet ere day, [£xit Ont. 
Puck. Up and down, up and down; 
I will lead them u ad down: § 
I am fear’d in feld and town; 
Goblin, lead them up and down, 
Here com®s one. } 
nter LYSANDER.* + 
Ly/.. Where art thou, proud Demecrius ?{peik thou now. 
Puck. Here, villain ; drawn and ready. Wj.ere_crtthou? 
Lyf, will be'with thee ftraight. = 4 
Puck. Follow me then , ' 
‘To plainer ground, [2xit Lyf. as followindvhe voice. 
Enter DimeEtTRivs. 
Dem. Lyfander Speak again. 
Thou runaway, thou coward, art thou fled? f 
Speak. In fome buh? Where doft thou hide thy/nead? 
Puck. Thoucoward, art thou bragging t thé lters, 
Telling the bufhes that thou look’ ft tor wars, 
And wilt not come? Come, recreant; come, thou child; 
J'll whip thee with a rod: He is defil’d, 
That draws a fword©n thee. 
Dem. Yea; art thou there? 
Puck, Follow my voice ; we'll try no manhood here. 
[B£xeunt Pues and DEMETRIUS. 
Re-enter Lrsa NDER. 
Ly/. He goes before mej and ftill dares me on; 
When I come where he calls, then he is gone. 
‘The villain is much lighter heel’d, than I: 
I follow’d faft, but fafter he did fly ; 
That fall’nam Lin dark uneven way, 
And here will reft me. Come, thou gentle day! 

[hi down, 
derflood. Drs Johnfon reads with all the modern editors, ‘I weh the 
cmorning light, &” STEEVENG. ee 

or 


_ . 
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‘(re if but once meta nsdn eps! ay ! 
‘1’ find Demetrius, atid revenge this fpight. (Meeps. 
Re-enter Pucx and Demerrivs. 
Puck. Ho, ho, ho! coward, why comeft thou not ?? 
Dem. Abide me, if thou dar’ft; for well I wor, 
Thou runn’tt before me, fhifting every place ; 
_ And dar’ft not ffand, nor look me in the face. 
Where art thou? ° 
Puck. Come hither; I am here. 
“Dem. Nay, then thou mock’it me, Thow shalt buy 
his dea’, 









ow, go ay. Faintnefs conftfmineth me » 
To me®fireQut my length on this cold bed.— 
By day’s appMach Jook to be vifited. [lies downand fleeps. 
2 ~ Enter HEvena. . 
Hel. Oweary night, O long and tedious night, 
Abate Shy hours: thine, comforgseetsom the ealt;* 
That I may back to Athens, by day-light, 
» rom thefe that my poor company deteft:— 
And, fiagp, et fometime fhuts up forrow’s eye, 
Steal*me a while from mine own company. [Aeeps. 
Puck, Yet but theee? Come one more; 
Two of both kinds makes up four, 
Here the comes, curft, and fad:— 
Cupid is a knavith lad, 
Thay to make poor females mad. 
Enter Henmia. 
Her. Never fo weary, never fo in woe, 
Bedablled with the dev, and torn with briers; 
Ican no further crawl, no further go ; 
My legs can keep no pace with my defires. 
. ere 
2 Ho, ho, ho! coward, why comet thou not ?] It may be remarked 
that this exclamation is peculidr to Puck. In the old fong printed by 
Peck, in which he relates all his gambols, he concludes every verfe with 
bo, by be! He here forgets his afiumed charaéter. ANonyMovs. 


‘Phae fong above alludedito may be found tm Percy's Religues of Ancient 
P Ary, vol. ilies p. 203. Martone ' 


— / S' mm buy this deary] i. ¢ thou fealt dearly pay for this. Though = 


Fe ~= -— - 
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Here will I reft me, till the break of day. 
Heavens field Lyfander, if they mean a fray ! [lies enum; 
Puck. On the ground . 
Sleep found : 
I'll apply 
To your eye, 
Gentle lover, remedy. 
[ /queexing The juice'on Lyfander’s eye. 
When thou wak’ nd, 
"Thou tak’ft* t 
= ‘True delight : J 
In the fight ‘ 
Of thy former lady’seye: ¢ .. ' 
“And the country proverb known Bi 
‘That every man fhould take hi 
In your waking fhall be fhuwn; 


Jack fhall have Jill’: ~ 
whan fhall go ill; 
The man fh his mare again, and aj] fhall be well, 


Exit Puck.——Dem. Het. Se. ftp 


is fenfe, and may well enough ftand, yet the poet i's wrote ae 
fealt "by it dear. So, in another place, show fale aby it. Soy Milton 3 
: « How dearly J abide tbat boaft fo vain. Jounson. 
4 When thou wak'fi, 
Theu tak'ft] The fecond line would be improved, T think, both 
in its meafure and conftruction, if it were written thus : 
When thou wak'f, 
See thou tak'ft 
True deli ne &c. Tyrwnitt. 
S Sack foall Lave Fill: Gc.] Thefe three, '2f iines are to be found 
among Heywood's Efigrams on three hundred Proverbs. STEEVENS+ 


( 


~ 
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(A: CT OW SCENE. T% 
. The fame. 
Enter Trtaxta, and Bottom, Fairies attending 3 
Oxseron behind, unfeen. 


Vita. Come fit shee down upon this flowery bed, 
While I thy amiable cheeks do eoy’, 
And ftick mufk-rofes in thy fleek fmooth head, 
And kifs thy fair lafye ears, my gentle joy. » 
’ 







Bot. Whi&e’s Peafe-bloflom? 
5 Rea . 
ot. Scra y head, Peafe-bloffom.—Where’s mon3 
fieur Co - 
Cob. Ready, ' 
Lot. Mopfieur Cobweb; d monfieur, get your 


weapons Pa your hand, gee kil ee a Yea es baer ce 
ee on the topofa thiftle; and, goo ieur, brin 
me the honey bag, Do not free courte te much in 
the acticg, monfieur; and, good monfieur, have a care 
the honey-Bag reak not; I would be loth to fave you 
over-flown € a honey-bag, fignior.—Where’s mon- 
fieur Muftard-feed? 

Mut. Ready. 

Bot. Give me your neif®, monfieur Muftard-feed. 
Pray yO®, leave your courtefy, good ronfieur. 

ih Sie your oe ‘5 é ‘ial ' 

Of. ot indy good moniicur, ut to help Cavalero 


Cobweb * to fcratch’ ft to the barber’s, monfieur ; for, 


© I fee no reafon why the fourth aé thould begin here, when there 
feerms no interruption of the action. IA the old quartos of 1600, there 
is no divifion of aéts, which feems to have been afterwards arbitrarily 
made in the firit folio, and may therefore be altered at pleafuree Jouns. 

? == decoys] To coy, is to footh,’ to ftroke. STEnvens, 

8 — overflown—] It thould be overflow'ds bucit appears froma 
rhyme in another play that the miftake way our author's) MaLons. 

9 — nif} i, ec. fir, Henry IV. A&A. fc. x: 

 Savcet knight, I kifs thy ncif.” Gary. 

* — avalero Cobweb—} Without doubt it fhould be Cawalero Peafe~ 
_ Bio hs as for cavalero Cobweb, he had jutt been difpatched upen'a 

rerigous adventure, Greys . 
methinks, 


ie -* — em aie 


s10 MIDSUMMER-NIGHT’S DREAM. 


‘methinks, fam marvellous hairy about the face: andI am 
fuch a tender afs, if my hait do but tickle me, J muftferagch. 
Tita. What, wilt thou hear fome mufick, my fweettove? 
Bot. I havea reafonable good earin mujick: let us 
have the tongs* and the bones. 
Tita. Or, fay, fweet love, what thou defir’ft to eat. 
Bot. Truly, a peck of provender; 1 could munch your 
good dry oats. Methinks I have a preht defire to a bot- 
tle of hay: good hay, fweet hay, hath no fellow. 
Tita. Ihave a venturous fairy that fhall feek 
The fquitrel’s hoard, and fetch thee new xe 
Bot. 1 had tather igh a handful, - o y o, of dried 
cafe. But, I pray you, let none of you- pyople ftir mz; 
r ‘havé an expaition af fleep come ad mi , Nes 
Tita. Sleep thon, and I will wind thee j4 my arms. ~ 
Fairies, be gone, and be all ways away 3, 
So doth the woodbine*, the {weet honey-fuckle, 


: j Gently 
& —the ae et old ruftic mufic of the tongs and feye The 
folio has this-ltage direttion. =" Muficke Longs, Revall “Viasieke.” 
> STEl.vENS 
3 — and be all ways away.) i. ¢. difperfe yourfelyes, gnd {cout out 
feverally, in your watch, that danger approach us fré.9 “44 quarter. 
THEOBALD. 
‘The old copies read—be a/ways, Corrtéted by Mr. Théoba'd. MALonz. 
4 So doth the woodbine, the freer boney-fuckley . 
Gently entwif,—the female ivy fo 
Envings, the barky ffigers of the elm] Dr, Warburton o' ,eéts, that 
the wood-bine and the honey-fuckle are the fame plant, and that there- 
fore it is abfurd to make one of them entwine the ger. But the in- 
terpretation of either Dr. Johnfon or Mr. Steeveng:.cmoves all difficulty. 
The following paflage in The fatal Union Togo, in which the honey- 
fuckle is fpoken of as the flower, and the woodbine as the plant, adds 
forne fupport to Dr. Johnfon's exvofition : 
« as fit a gift 
«¢ AS this were for a lordj—-a boncy-/uckley 
«© The amorous woodbine’s offspring.” 
But Minthien in v. Woodbinde, fuppofes them the fame : *¢ Alio nominea0- 
bis Anglis Honyfuck/e diétus."" If Dr. Johnfon's explanation be right, 
there fhould beno point after woodbine, boney-fuckle, Orenrings. MALONE« 
Shak({peare perhaps only meant, fo the leaves involve the flower, ufing 
voodbine for the plant, ahd boney-fuckle for the Hower; or perha 
f made a blunder. Jonwson, 
thought isChaucer’s, Sec his Troilus and Creffide, v, 1236, 1k, 
$* And as about a tre with many a tw 









| MIDSUMMER.NIGHT’S. DREAM. gaz 
*' @eéently entwilt,—the female ivy * fo 
ings, the barky fingers of the elm. 
w I love thee! how I doteon thee! [They flecp. 


* Oscron advances, Enter Puce. 


Obe. Welcome, good Robin, See’ fethou this fweet fight ® 
Her dotage now I do begin to pity. 
For meeting hey of jate, behind the wood, 
Secking fweet favours for this hateful fool, 
¥ did upbraid her, and fall out with her: 
For the his hairy tempfes then had rounded 
t of frefh and fragrant flowers ; 
dew, which fometime on the buds 
{Well, like round and orient pearls, . 
in the pretty flouret’s eyes, 
Dike tears, thet did their own difgrace bewail. 
When I had, at my pieafvre, taunted her, 
And fhe¥ in mild terms, begg’d my patience, 
Ithen did afk of her her changeling child; 


«¢ Bitrent and writhin is rmwodbin 
gw 28 Gan eche of hem in armis other winde.™ 

What Shak{peare feems to mean, is this.—So the Dvodbine, is te 
the froegt Mae, doth gently entavift the barky fingers of theelm, and 
fo does the femal? ivy enring abe fant ager, It is not unfrequent in the 
poets, as well as other writefsy to explain one word by another which is 
betterknown. The reafon why Shakfpeare thought wondbine wanted 
iiluftration, perhaps is this. In fomecounties, hy evoodbine or wood 
no hapy al have been generally underitoo@the ivy, which he bad oc- 
cafion.to mention in the very nextline, Srervitns. 

It is certaimghat the qwoodbine and the boney-fwekle were fometimes - 
confidered as Meg las But I think Mr. Stvevens"s interpretation 
thetrucone. The Meers did not always carry the auxillary verb 
forward, as the late editor fees tp have thought by his alteration of 
enrings to enring. So Bithop Lowth, in his excellent Satroduétion ra 
Grammar, pe 126, has without reathn correéted a fimilar miftake in Ste 
Martbew. Fanmen. 

5 — the female ivy] Shalefpgare calle It female ivy, becaufe it alwayo 
seyuires fome (upport, which is poetically called its hulband, So Milton s 

_ © —— led the vine 
€ Towed berclm: the fpous’d, about him twines 
« Her marriageable arms.’’ 
Ulmo conjuntta marito, Catully 
Platanufque corlebs 
Evincet ulmos, Hor Stesvend. ¢ 
i \ Which 
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Which ftraight the gave me, and her fairy fent bol 
To bear him to my r in fairy land, Zp 
And now IJ have the boy, I will undo | Pi 
This hateful imperfe¢tion of her eyes. - 


And, gentle Puck, take this transformed {calp 
From off the head of this Athenian fwain ; 
That he awaking when theothers do, 
May all to Athens back again repair ; 
And think no more of this night’s accidents, 
But as the fierce vexation of a dreang. 
But firft I will releafe the fairy queen. 
Be, as thou waft wont to be; ‘ v4 
2 [touching Ler eyes aheh an herby 
See, as thou waft wont to fee: en 
Dian’s bud o’er Cupid’s fower® J ; 
Hath fuch force and bleffed power. 
Now, my Titania; wake you, my {weet queen. + 
Tita. My Oberon! what vifions have I feen! 
Mcthought, amour’d of an afs. , 
Obe. Thefe lies yoar love. 
Tita. Hew came thefe things to pafs? 
©, how mine eyes do loath his vifage now! 5. 
Oée. Silence, a while.—Robin, take off this head.— 
Titania, mufick call; and ftrike more dead 
‘Than common fleep, of all thefe five the fenfe 7, 
Tita. Mufick, ho! gnufick ; fuch as charmeth fleen. 
Puck, Now, when thou wak’ft, with thine ow... “fool's 


eyes peep. aw 
Ode. Sound, mufick. [Sri// Mufick.|_Gofne my queen, 
take hands with me, ny 


And rock the ground whereoh thefe {leepers be. 
Now thou and J are new in amity ; 


© Dian's bud o'er Cupid's flower} The old copies read—or Cupid's. 
Corrected by Dr. Thirlby. The herb’ now employed is ftyled Diana's 
bud, because it is applyed as an antidote to that charm which had con= 
ftrained Titania to dote on Bottom with ¢¢ the foul of /owe.” MALONE. 
7 —— all thefe five the Senfe:} The old copies read—thefe fine; the u 
being accidentally reverfed at the prefs. The emendation was made by 

Mr. Theobald. Sce Vol. I. p»202, n09. MALonns 
The five that lay afleep on the ftage were Demetrius, Lyfander, Her- 
mis, Helena, and Bottom. Turoxar D, ; \ 
Ana 


« ; . of | 
MIDSUMMI GHT'’S DREAM. 513 
.! And will; to-morrow mi ight, folemnly, 
nce in duke Thefeus’ houfe triumphantly, 
_ AM blefs it to all fair prof ia 
\ The fhall the pairs of faithful lovers be 
Wedded, with Thefeus, all in jollity. 
Puck. Fairy king, attend, and mark; 
i do hear the morning lark. 
Oée. Then, my queen, in filence fad, 
Trip we afterthe night’s fhaee? : 
We the globe can compafs foon, 
- Swifter than th wand’ring moon, ° 
.gCome, my lord; and inour @ight, 
bhiow it came this night, 
‘Thad Seeping here was found, . 
tWapefe mortals, on the ground. [Exeunt. 


x 
be Horns found within. 
Enter Gueseus, Hreporira, Eceus, and Train 


The. Go, one of you, find out the forefter;— 
For now our obfervation is pe ; 






And 


& — Hall fair profperity ¢} I have preferred this, which Mthe reading 
of the firlt mag bgt quarte, printed by Fither, to that of the other quarto 
and the folio, ( pomerity, ) induced bythe following lines in a former fcenes 

*€ ——— your warrior Igve 

To Thefeus muft be wedded, and you come 

*¢ To give their bed joy and profperity.”” MALoNne. 
my queen, in filence fad, a 
after the night's foader] Sad fignifies gtave, foher ; and is 
dances and revels, which were now ended at the fing- 
ing of the morninMdark. So Winter's Tale, AQ AV. “ My fatherand 
the gentlemen are in “) WarpvurTon. 

A ftatute 3 Hen. VIL. c. 14, diregts certain offences committed in 
the king's palace, to be tried by twelvchad men of the king's houfhold. 

+ BLACKSTONE. 

% = ovr obfervation is perform'd:] The honours duc to the morning 
of May. Iknow not why Shakipeare calla this play a Mid/ummbr- 
Night's Dream, when he fo carefuly informs us that it happened on the 
night preceding Muy-day. Jounson, 

The tide of this play feems no more intended to denote the precife 
time of the a@ion, than that Of The Winter’s Tale; which we find, was 
at the feafon of fheep-(icaring. Farmer, 

The fame phrafe has ufed in a former feene+ 

* To do obfervanc¥ to a morn of May,” 


jfou HL. ne 1 imagine 







gig gy oe nse ea DREAM. 
And fince we have the vaward of the day; ; 
My love thal! hear the mufick of my hounds. ¥ 
Uncouple in the weftern valley ; «go: 
Difpatch, I fay, and find the forefter.— 
We will, fair queen, up to the mountain’s top, 
And mark the mufical confufion 
Of hounds and echo in conjunction. 
Hip. I was with Hercules, and Cadmys, once, 
When in a wood of Crete they bay'd the bear? 
With hounds of Sparta: never did I hear 
Such gallant chiding? ; for, befidés the groves 
The fkies, the fountains*, every region near 
Seem allone mutual cry: I never heard ** 


So mufcal a difcord, fuchfweet thunder. i 
The. My hounds are bred out of the Spafain “nd 5, 
em 


I imagine that the title of this play was fuggetted by the time it was 
firft introduced on the ftage, which was probably at AZid/t ~mer. «* A 
Dream for the entertainment of a Midfummer-night.” Twelfib Night 


and The Wint ad probably their titles from 4 fimilar circum- 
Stance. Margne. er 
2 wm they vay'd the bear] Thus all the old copies, And thus in 


Chaucer's Rvighees Tale, V. 2020, late edit: 
*¢ The hunte yftrangled with the wilde beres. SP EVENS» 
Holinthed, with whofe hiftories our poet was wellucquainted, Says, 
*¢ the beare is a beaft commonlic huntgd in the Eaft countries.” See 
vol. i. pe 20653 and in p. 226, he fays, * Alexander at vacant times 
hunted the tiger, the pard, the bore, and the deare.” Pliny, Plutarch, 
&c, mention bear-hunting. Turberville, in his Book of Hugys., haw 
two chapters on Kunting the bear. As the perfons mentisied by the 
poet are forcigners of the heroick ftrain, he might perb ,s think it no 
bler fport for them to hunt the dear than the boar. FoLeents 
3 Such gallant chiding i} Chiding ine®einftance means only 
found. So, in King Henry VIII + 
 Asdoth arock again{t the chiding flood.” STEEVENS 
+ —— for, defides the groves,” 

The fries, tbe fountains,—] Inftead of fountains, Mr. Heath would 
read mountains. The change had been propufed to Mr. ‘1 heobald, who 
has well fupported the old reading, By obferving that Virgil and other 
pocts have made rivers, lakes, &c. refponfive to found : 

Tum vero exoritur clamor, ripeque /acusque 
Refponfant circa, et celum tonatomne tumultu. Maronz. 
S My bound: are bred ec.) This pafiage has cen imitated by Lee im 
his Theodofius : ‘ . : 
‘Then through the woods we char*d the foaming boar, 
«© With hounds that open'd like ” aeifalian bulls 5 or xis 
m4 


ee rl “a5 
. 


* 


MIDSUMMERNIGHT’S DREAM. —s15 

* saSo flew’d®, fo fanded’; and theirheads are hung 
ith earsthat fweep away the morning dew; 
it € -knee’d, and dew-lap’d like Theffalian bulls; 
Slow%in purfuit, bat match’din mouth like bells, 
Each under each. A cry more taneable 
Was never holla’d to, norcheer’d with horn, 
In Crete, in Sparta, norin Theffaly: 
Judge, when you hear, —But, foft »what nymphs are thefe? 
Ege. My lord, this ismy daughter here afleep ; 

And this, Lyfander 3 this Demetrius is ; . 








This Hi » old Nedar’s Helena: ‘ 

I wonder Seir being here together. 

? The N oybt, they rofe up early, to obferve. 
The g ay; and, hearing our intent, 


e nére in grace of our folemnity.— 
But, fpeak, Egeus? is not this the day 


- (Mike tygers flew'd, and fanded as the thore ; 


€ With ears and chefts that dath’d the morpige dew.” Martone. 

© So few'd,] 3. ce {9 mouthed. 6 ce chaps of a 
decp-mouthed hound. HANMER. 

» Archer Golding ufes this word in his tranflation of OwW"s Aferamor- 
Pbofis, finjhedg 567, 0 book with which Shak{peare appears to have 
been well acfidfited. The poer is defcribing A€txon's Lenaad, b. iii. 
P+ 332 b, 1603. Two of them, like our author's, were of Spartan kind ¢ 
bred from a Spartan bitch and a‘Cretan dog: 
s© —. With other twaine, that had a fire of Crete, 
<¢ Anddam of Spart : th’ one of they called Jollyboy, a grete 
d /arge-flew'd hound,” . 
tions Cretan hounds (with Spartan) afterwards in. this 
{pecch of Thef€™ And Ovid's tranflator, Golding, in the fame de- 
{cription, has the. ip one verfe, ibid. p. 33, a: 

«© This latter was a hound of Crete, the other was of Spart.”” 
b T. Warton. 

7 So fanded ;] So marked with {mal fpots. Jounson. 

Sandy'd means of a fandy colour, [which is one of the true denote- 
ments of a blood-hound. Sreeven’. 

* I ewvender of—] The modernecditors read—I wonder at &c, But 
changes of this kind ought, Iconceive, to be made with great caution 5 
for rhe writings of owt author's contemporaries furnith us with abun- 
dant proofs that many modes of {peechy which now feem harfh to our 
ears, Were juftified by the phrafeology of formertimes. In All's well 
that end: well, we ha ° 








Shakfpea' 
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"That Hermia should give anfwer of her choice? 
Ege. \t is: my lord. ‘ P 
be. Go, bidthe huntfmen wake them with their hops. 
Horns, and fhout within. Demerrius, Lysarber, 
Hermia, and Herena, wake and flart up. 
The. Good-morrow, friends. Saint Valentine is palt? ; 
Begin thefe wood-birds but to couple now? 
Lyf. Pardon, my lord. [He and she refkxeel to Thefeus. 
The. 1 pray you all, ftand up. 
T know, you two are rival enemies 
How comes this gentle concord in “© world, » 
‘That hatred is fo far from jealoufy, 
To fleep by hate, and fear no enmity ? 
Ly/. ‘My lord, I fhall reply amazedly, jin*e-,, 
Half "fleep, half waking: But as yet, I fwear, <=, 
I cannot truly fay how 1 came here: ‘ 
But, as I think, (for truly would I fpeak,— or 
And now I do bethink me, fo it is;) 
T came with*%@eig_hither: our intent 
Was, to bg’zone from Athens, where we might be 
sso te of bt Athenian law. 
Ege. Enough, enough, my lord; you hay ;e»cugh - 
I ne the law, the law, oon his ra eta wre $ 
‘They would have ftol’n away, they would, Demetrius, 
Thereby to have defeated youand me: 
You, of your wife; gnd me, of my confent; ast 
Of my confenthat fhe fhould be yourwife. 
Dem. My lord, fair Helen told me of theivfealth, 
Of this their purpofe hither, to this = 
And I in fury hither follow’d them? 
Fair Helena in fancy following me’. 
9 — Saint Valentine is paft:)}(Alluding to the o i i 
begin to couple on St. Vitpeoc dans, Apt i ne wae 
1 Fair Helenain fancy following me] Fancy is here taken fordowe or 
effeftion, andis oppofed to fury, ax before: 
Sighs and Wars, poor Fancy's followers. 
Some now call that which a man takes particular delight in, his fancy. 
Flower-fancier, for a florift, and bird-fancicr, for a lover and feeder of 
birds, are colloquial words. Jonson. < 
So, in our author's Rape of Lucrecez 
*s A martial man to be fot fants fave!" Martone, 


ut 
‘ * 
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ut, my lord, I wot not by what power, 
ut by fome power it is,) my love to Hermia, 
M tf as doth the fnow*, feems to me now 
As the remembrance of an idle gawd}, 
Which in my childhood I did dote upon : 
And all the faith, the virtue of my heart, 
The object, apd the pleafure of mine eye, 
Is only Helena. To her, my lord, 
Was! betroth’d ere I did fee+ Hermia: 
Bat, like a ficknefs, id I loath this food: i) 
Jealth, come to my natural tafte, 
it, love it, long for it, 
pevermore be true to it. ” 
‘ lovers, you are fortunately met : 
this difcourfe we will hear more anon.— 
*Egeus, I will over-bear your will ; 
For in*the temple, by and by with us, 
‘Thefe couples thall eternally be’knit 


And, for the morning nows ng ty 
Our purpos’d hunting thall be fer afide.— 
“Away, with us, to Athens: Three and three, 


We’ |! hivtega feaft in great folemnity.— 

Come, Hippolita. [E£xgunt Tue. te p. Ear. and Train. 
Dem. Thefe things feem fmall, and undiftinguifhable, 
ike far-off mountains turned into clouds, 

. Methinks I {ee thefe things with parted eye, 

Wher tery thing fcems double, 

~ Hel, So™egthinks: 

And I have 2Jemetrius like a jewel, 

Mine own, and not mine own 5, 






Dem. 
2 —+ us doth rhe fnow,] The vee doth which feems to have been in- 
advertently omitted, wastupplied #y Mr,Capell. Matone, 
3 — an idie gawd,] Seep. 245.0. 6, STREVENG. 
4 —cre Idid fee—] Did, which is wanting ip the old copies, was 
Tupplicd by Mr. Rowe. Maronn, 
5 And I bave found Demetrius like a jewel, 

Mine oWn, gd not mine own. | Helena, I think, means to fay, 
that having found ctrius unexpecsedly, the confidered her property 
in him as infecure as yeeperste has in a jewel that he has 

€ 


frund by accident ; whic s not whether he fhall retain, and 
L13 which 
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Dem. Are you ture / 
That we are awake* ?—it feems to me, { 

That yet we fisep, we dream.—Do not’ yon think, of’ 
The duke was here, and -bid us follow him? ‘ 

Her. Yea; and my father. 

Hel. And Hippolita. 

Ly/. And he did bid us follow tothe temple, 

Dem. Why then, we are awake: let’s follow him ; 
And, by the way, let us recount our dreams. [Zxewnt. 
As they go out, Bottom eavakes. 

Bot, When my cue comes, call me, and I wllZ nfwer 
—my next is, Mo fair Pyramus.—-HeySa’ :—Peter 
Quince! Flute, the bellows-mender! Snout, tLe tinker! 
Starveling! God's my life! ftolen hence, ary BSi._me 
afleep! I have had a molt rare vifion. I have had “2 
dream,—paft the wit of man to fay what dream it was: 
Man is but an afs, if he go about to expound this tofin. 
Methought I was—there +s no man can tell what. Me- 
thought I was,“ ht T had,—But man is but a 

ateh’d fool ?€°if he will offer to fay what methought I 
nad. The “$e of man hath not heard, the ear of man 
hath not {een ; man’s hand isnot able to tafte,s4-“tongue 
to Conceive, nor his heart to report, what my dream. was. 
I will get Peter Quince to write 4 ballad of this dream: 
it fhall be call’d Bottom’s Dream, becaufe it hath no 

° a 

which therefore may properly enough be called Lis own and nocd” cxvns 
She does not fay, a4 Dr, Warburton has reprefented, that Doyyacrius wag 
like a jewel, but that the had found him, like a jewel, Se. 

A kindred thought occurs in Antony and Clea 

- £6 me by ftartsy 
€€ His fretted fortunes give him hope and fear 
8 Of what he hat, and bas pot.” 
The fame kind of expreflion is founlg alfo in The Merchant of Venice 
«© Where every fomething, ting blent together, 
*€ Turns to a wild of nothing, fave of joy, 
** Expreft, and not exprefl.”” MALONEs 
6 Are you Sure 
That we are awake ?] Sure is here wled asa diffyllable: fo fre, 
Sires hours kc. The word now [Thatwe are now aw ‘.c ?] feems to be 
Wanting, to complete the metre of the next line,» Wlarone. 
7 — patch'd fool,] That is, a fool inaparty/plour'deoat. Jouxson, 
5 bottom; » 


4 
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tom; and I will fing it in the latter end of a play, 
re the duke; Peradventure, to make it the more 
gratiqas, I thall fing it at her death*. [Exit. 


SCENE Il. 
Athens. 4 Room in Quiince’s Hou/e. 
Enter Quince§ Fuute, Snouty and STARVELLINGs 


Quin. Have you fent to Bottom’s houfe? is he come 
home yet? ‘ . 

{Srar. Mefannot be,heard of. Out of doubt, he is 
aAn{porte . 
* Flu. If. 
not 







come not, then the play is marr’d;, It goes 

»doth it? 

win. It is not poflible: you have not a man in all 
Athens, able to difcharge Pyramus, but he. 

~ Flu. No; he hath fimply the beft wit of any handy- 
¢raft man in Athens, . 

Quin. Yea, and the beft pexfeseeweF ante is a very 

paramour, for a {weet voice. 
* Flu. You_mutt fay, paragon: a paramou¥ is, God 
blefs us" waPing of nought > 

Engr Snua. 


Snug. Matters, the duke is coming from the temple, 
a ere is two or three lords and ladies more married: 
if our thad gone forward, we had all been made men '. 


S at whi, Meg means the death of Ydifbe, which is what his 
head is at prefent eek, STErvens. 

Theobald reads—after death. He might have quoted the following 
paffage in che bag 54 in fupport of Ris emendation. « This is a very 
feurvy tune (fays Trinculo,) for a man to fing at bis funcral,"—Yet I 
delleve the text is right. Matowns 

9 —a thing of nought.) This Myf Theobald changes with great pomp 
toa thing of naught; ise. a gooPfor nothing mg: 3 Jounson. 

A thing of nought isthe true reading- So in Ilamiet 2 

«© Ham. The king is arbing— 
Guile A thingy say lord? 
«« Ham. nothings” 
See the note on this page, Stexvens. 
1 — made men.] Io the syne fenie asin the Tempel, §* any monfler in 


England makes a man.” J 
J L I 4S Fix. 






" 
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Flu. O Sweet bully Bottom! Thus hath he loft fo 


pence a-day during his life; he — not have “feared 
fix-pence a-day: an the duke had not given him fiw-fence 
a-day for playing Pyramys, Pll be hang’d; he would 
have deferv’d it: fix-pence a-day, in Pyramus, or 
nothing. 


“ 


Enter Bortom. , = 

Bot, Where are théfe lads? where are thefe hearts? 

Quin. Bottom !—O moft courageous day ! O moft hap- 
py hour! + : 

Bot. Matters, T am to difcourfe wond Nt Pt afk ne 
not what; for, ifI tell you, I am no cb nian, I 
will tell you every thing, night as it fell out, 

Quin. Let us hear, {weet Bottom. 4. ome, 

Bot. Nota word of me. All thar I will tell you, 1s, 
that the duke hath dined: Get your apparel together; 
good firings to your beards? new ribbons to your pumps ;° 
meet prefentl the palace; every man look o’er his 

art; for, tp tho tongis, our play is preferr’d 3, 
fn any cafp’ Jet Thifby have clean linen; and let not 
him, thaf‘plays the lion, pare his nails, for they thall 
hang ont for the lion’s claws. And, moft de* détors, eat 
no onions, nor garlick, for we are to utter fweet breath ; 
and I do not doubt but to hear them fay, it is a fweet 
comedy. Nomore words; away; go, away. [Exewns. 

' 3 








> — geod fring! te your beards) i.e. to prevent the Zaire beards, 
which they were to wear, from fallingoff. MALon 
3 — our play is preferr'd.] This word i nab los underood in its 
moft common acceptation here, as if their pliy was chofen in preference 
tothe others; (for that appears aiterwards not to be the fact:) but 
means, that it was given in among gthers for the duke’s option, So, in 
Pulius Cafar Decius, fays, ij 
«© Where is Metellus Cimb 5? Let him go 
* And prefently prefer bis fuie ro Clare’ Turonaro. 
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ACT V. SCENE I. 


¢ fame. An Apartment in the Palace of Thefeus, 


Enter Tuusevs, Hirprotrra, Puicosrrare, Lords, 
and Attendants. 
Hip.’ Tisftrange, my Thefeus, thatthefe lovers [peak of. 
The. More ftrange than true, I never may believe 
Thefe antiqye fables, nor thefe fairy toys, 








vers, gnggmadmen, have fuch feething brains *, 
ifs fha utafiesp that apprehend * 
More than reafon ever comprehends. 
The lunggtgsy the lover, and the poet*, . 


errr imfFination all compact 3: 
ne fees more devils than vaft hell can hold; 
hat isthe madman: the lover, all as frantick, 
Sees Helen’s beauty in a brow of Egypt : 
The poet’s eye, in a fine frenzy rolling 
Doth glance from heaven to éafth, trom e: to heaven: 
And, as imagination bodies forth 
The forms o% things unknown, the poet’s pen 
Turngthe fhapes, and gives to airy nothing 
A local habitation, and# name. 


—= fuch feething brains,] We meet with the fame exoreffion in The 
PPR : Would any but thefe boil’ brains of three and twenty 
hunt thi*¥¢ather?" MALONE. ~ 
2 The funds, the lower, and the poet,] An ingenious modern writer 
fuppofes that ouNggthor had here in contemplation Oreftes, Mark 
Antony, and himfelf5 “but Ido nor recollect any paffage in his works 
that thows him to have been acquaisted with the ftory of Agamemnon’s 
fon,—fcelerum furiis agitatus ak oe and indeed, if even fuch were 
found, the fuppofed allufion would fill remain very problematical, 
Matonr. 
3 ae} imagination all compa i, ¢» made up of mere imagination, 
So, in As you like it : 
se ir he, compaé of jars, grow mufical,” Srezvens. 
in —in ce reaxy rolling, | ca feems to have been imitated 
raytonin his Epifle to ‘FJ. Reynolds on Poets and P. ¢ deferi 
Marlowe, he ees Sieg — hing 
i ae aeere = dnefs Rill he did retain, 
#* Which rightly fh \uld pofiefs a poer’s brains” Maronz. 


—_ Such 


. 


\ 
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Such tricks hath {trong imagination + PB 
That, if it would but apprehend fome joy, é 
It comprehends fome bringer of that joy ; ae 


Or, in the night, imagining fome fear, 
How eafy is a buth fuppos’d a bear? 

Hip. But all the ttory of the night told over, 
And all their minds transfigur’d fo together, 
More witneffeth than fancy’s images, 

And grows to fomething of great conftancy * 5 
But, ovens, ‘ftrange, and admirable. 


Enter Lysawver, Demetrius, H huts, ana) 
HELENA. a 4 


The. Here come the lovers, full of joy an sajrth— 
Joy, gentle friends! joy, and frethdays of Tove, “~~. 
Accompany your hearts! ‘ 

Ly/. More than to vs = 
Wait on® your royal walks, your board, your bed! 


The. Com what masks, what dances fhall we have, 
‘To wear av/.y this iong age of three hours, 
Between of+ after-fupper, and bed-time ?- 
Where is our ufual manager of mirth ? bor 
What revels are in hand? Is there no play,* ” 
‘To eafe the anguith of a torturing hour ? 
Call Philoftrate?, 
Philof. Here, mighty Thefeus. Pn 
The, Say, whut abridgement ® have you for this ¢ ening? 
‘What matk ? what mafick? How thall we bestile 
The lazy time, if not with fome delight * 


5 =~ conftancy 3] Confiftency, Mability, certainty. Jouxsons 
© Wait on—] The old copies haveeewait in. Correéted by Mre 
Rowe. Maront. 
7 Call ee) In the Knig{t's Tale of Chaucer, Arcite, under 
the name of Philofrate, ix {quire oftve chamber to Thefeus. STLEVe 
4 Say, wha: abridgement &c.| By abridgement our author means a 
dramatick performance, which crowds the events of years into afew 
hours. So, in Hamlet, Act. I. fe, vii. he calls the players ‘ abridge- 
ments, abfira&s, and brief chronicles of the time. sain, in Ke Hen. V. 
** Then brook abridgement ; and youy -yes advance 
** After your thoughts, Stzevy de 
Philoft, 
wu 
ca 


/ 
f 
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bit There is a brief?, how many {ports are ripe ; 
; A Leven @ paper, 
aké.choice of which your highnefs will 


» M ee firtt. 
The. Whe battle with the Centaurs, to be feng [reads. 


By an Athenian eunuch to the per 
We’ll none of that: that have | told my love, 
In glory of my kinfman Hercules. 
The riot of ihe ipfy Bacchanals, 
. Tearing the Thracian finger in their rage. 
Thag is an eld device; and it was play’d © 
Wh I Se came laft a conqueror. 
thrice ufes Mourning for the death 
learnings Iftte deceas’d in beggary*. 
That is foro fuire, keen, and eritical*, 
Nee&ftng with a nuptial ceremony. 
tedious brief feene oF young Pyramus, 
ud his deve Thifhe; very tragical mirth. 
erry and tragical3? ‘Tedious and,brief? 
Thatis, hotice, and wonderous ftrange for *, 
X Philof. 
3 


© —a brief, ] “ge. a fhort account or enumeration, STEeEvEeNs. 
1 The rbvice th%q Mufes mourning for the death 
Of learning, &c.] Ido not know whether it has been obferved, 
that Shakfpeare here, perhaps, alluded to Spenfer's poem, entitled The 
‘Tears of the Mufer, on the neglect and contempt of learning. This 
piece peared in quarto, with others, 159g T. Warton. 

This preM@gded title of a dramatic performance might be defigned as 
a covert ftroke O*“atire on thofe who had permitted Spenfer to dic through 
abfolute want of br™ 4, inthe year 1598 :—** dare deceac’d in beggary,” 
feems to refer to this ciPmrafance, STEEVENS, 

Tf fuch an allufion was intended, this paflage muft have been added 
after the original appearance of this play; for we know that it was 
written in or before the year 1598, andSpenfer did not dic till 1599. 

Matroxre. 

2 = keen and critical,] Critical here Ancans criticizing, cenfuring.s So 
in Othello: © 0, J am nothing if nfPTritical.” STEEVENSS 

3 Merry and tragical?—] Our poct is ftill harping on Caméy/es. 

TEREVENSe 

4 Tharis, hat ice, and wonderous frange fnow.] Mr. Upton reads, 
not improbably: 

— and wonderousronge black fnew. JouNnson. 

T think the paflage needs no change on account of the verfification ; 
for wonderows is as often uled vp three as it is as revo fyllabless The 
mcaning 


F 
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How thallwwe find the-concord of this difcord ? By 


Pbilofi. A play there is, my lord, fome ten words lodg ; 
Which is as brief as] have known a play ; , 

But by ten words, my lord, it is too Jong ; , 
Which makes it tedious; for in all the play 
There is not one word apt, one player fitted, 
And tragical, my noble lord, it 1s; 

For Pyramus therein,doth kill himfelf. 

Which, when I {aw rehears’d, I mut confefs, 
Made mine eyes water; but mor¢ merry tears 
The paffion of loud langhtet never fhed, y 

The. What are they, that do play n@w ** 

th de Hard-handed men, that work ‘in Athens here, 
Which never Jabour’d in their minds til! nowt —- 
And now have toil’d their unbreath’d memories * — 
With this fame play againft your nuptial. 

The. And we will hear it. 

Philof. No, my nodle lord, 
Tt is not fogeyou: Lhaxg.beard it over, 
And itisy.othing, nothing in the world : 
Unlefs z 5u can-find {port in their intents °, 

mely firetch’d, and conn’d with crugein, 

‘o do you fervice. 

The. I will hear that play: ' 
For never any thing can be amifs, 
When fimplenefs agd duty tender it. a 

er 
meaning of the line is—¢ That is, bor ice and fnow ols Sirange a que- 
fity.” STELVENS. 

As there is no antithefis between Prangs and yacw, as thee is between 
bot and jee, I believe we should read—"'and wonderous freng fnow. 


Mason. 

In fupport of Mr. Mafon's afinietture it may beobferved that the 
words frrong and frange are ofte) confoundedia ourold plays. Matong. 

$ — unbreath'd memories | The is, unexercifed, unpractifed memo- 
rics. STBEVENS. - . 

© Untels you can find [port in their intents,) Thus all the copies But 
a Lknow not what it 1s wo fretch and con an intent, I fufpect a line 
to he lott. ¥ per orsse:* 

‘To intend and to attend were anciently fynomsabus. Of this ufe (eve- 
rl initances are given in a note on the thy Rene of the firt act of 
Othello. Intents therefore may be put for* the objects of their attention. 
We ftill fay a perfon is intent on his bufiselss STexveNs, 

~j Vo, 
‘ 


/ 
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+ «Go, bring them in ;—and take your places, ladies. 
’ : [Exif PHILOsTRATS. 
Yip. Tove not to fee wretthedneis o’ercharg'd, 
And @ity in his fervice perifhing. 
The. Why, gentlefweet, you thall fee no fuch things 
Hip. He fays, they can do nothing in chis kind. 
The. Thekinder we, to give them thanks for nothing. 
Our fport fhall be 7, to take what they miftake : 
And what poor duty cannot do’, . 
* Noble refpeét takes itin might, not merit. 
Where Ih me, great less have purpoled 
Tgereet Ge bode welcomes $ 
ere J haW’#etn them fhiver, and look pale, 
Make pericds jn the midit of fentences, 
théir practis’d accent in their fears, 
nd, in conclufion, dumbly have broke off’, 
t payipg mea welcome: Truft me, fweet, 
“Out of this filence, yet, J pick’d,a welcome ; 
And in the modetty of fearful duty 


1 read as much, as from the M@ftiing Ns 


7 Our [port foallbe, dec.] Voltaire fays fomething like ts of Lowts 
XIV. who ca pleafure in feeing his courtiers in confufion when 
they {poke to him. StEEvENs. 

And what poor duty cannofdo,] The defective metre of this line 
fhews that fome word was inadvertently omitted by the tranfcriber or 


compofitor. Mr, Theobald fupplied the defect by reading “* And whae 
poor TMs duty, &c.” MArone. * . 
9 An vor duty canwiot do, 
Noble rojP*F takesit in might, ect merit.] And what dotifvlness 


trices to perform without ability, regardful generofity receives with com- 
piacency, eftimating it not by the atual merit of the performance, 
but by what it might have been, we the abilities of the performers 
equal totheirzeal.—Such, I think, {> true interpretation of this pal- 






dage ; for which the reader is indebtq@ partly to Dr. Johnfon, and partly . 
to Mr. Steevens. Matowne. 
1 Where I bawe come, preat cl have purpofedm 
And in conclyfion dumbly have broke off, ] So, in Pericles, 1609 
t She fings like one immortal, and fie dances 
*€ As goddefs like to her admired lays ; 
¢ Deep clery, fe dumbs.” 
It thould be obferves.sthat periods in the text is ufed in the fenfe of 
fall pointt, Matons.” 4 


Of 
/ ; 


< 





$26 MID 
Of fawcy and ious eloquence. 3" 
Love, t prs wie ne 5 oe fimplicity, é 

In leat, fpeak moft, to my capacity. 


Enter PuiLosTRare. 


Philoft. So pleafe your grace, the prologue is addreft*. 
The. Let him approach. : [Trampets Sound *. 


Enter Prologue. 


Prol. Jf «we offend, it is with our good will, 

That you foould think, we come wot to offi 
But with good will, To foew ovr “imple mA, 

That is the true beginning of our end, “. « 

Confider then, we come but in de/pight. 

We do not come, as minding to content you, © _ 
Our true intent is. All for your delight, 

We are not bere. That you foould bere repent you, 

The aftors are at hand; and by their foow, 
You foall know ell, thar you are like ta know. : 

The. TRS fellow dotir..0t ftand upon points. 

Ly/. HY hath rid his prologue, like a rough colt ; he 
knows Cot the flop. A good moral, my lord: It is nor 
enough to gery but to fpeak true. oo 

Hip. Indeed he hath play’d on this prologue, like a 
child on a recorder*; a found, but not in government °. 

The. His fpeech was like a tangled chain; nothins ‘u- 
pair’d, but all difos der’d. Whois next? 

ar Enter 
2 —addrefi.| Thatis, ready. So, in K. Heary V. 
* ‘To-morrow forour march we are addreff.” STERVENS. 

2 Trumpets found.| It appears from the Guls Hornbook by Decker, 
1609, that the prologue was anciently ufher'd in by trumpets. ¢ Prefent 
not yourfelfe on the {tage (efpecidly at a new play) untill the quaking 
prologue hath (by rubbing) got cvlor in his cheeks, and is ready to give 
the rrumpets their cue that hee’s upto point to enter.” STEEvEns. 

4 —arecorder;] Akind of flutc. Shakfpeare introduces itin Ham- 
Jet ; and Milton, fays: 

*© To the found of foft recorders.” 
This inftrament is mentioned in many of the old plays. StTERVvENs. 

Sir John Hawkins fuppofes it to have been ss Ugeler. Martone. 

S — but notin government.) That is, nee Agularly, according to the 
tune. STEEVENS. ft , 

™ Ham'et 
% 
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** Enter Pyramus and Tuispe, Wall, Moonbhine, 
< and Lion, as in dumb fhow®. 


Pro. «* Gentles, perchance, you wonder at this fhow ; 
«« But wonder on, till truth make all things plain. 
«© This manis Pyramus, if you would know ; 
*© This beauteous lady Thifby is; certain. 
«« This man, with lime and rough-caft, ‘doth prefent 
«* Wall, that vile wall which did*thefe lovers funder : 
* €© And through wall’s chink, poor fouls, they are content 
Towhif@r; at th which letnoman wonder. 
€ Pas Beier lantgrn, dog, and bufk of thorn, 
Prefertgthttoon-fhine: for, if you will know, 
** By moon-fhine did thefe lovers think nofcorn ¢ 
s© Toemegt at Ninus’ tomb’, there, there to woo. 
‘ is grifly beaft, which by name lion hight’, 
*y The trufty Thifby,.coming firft py night, 
“ Did {fire away, or rather did affright : 
«And, as fhe fled, her mantle fife did fall; 
«* Which lion vile with bloe2y mouth ade 


—S ae -- =_-— _—- > — .- 
- es a) 


s© Anon comes Pyramus, fweet youth, and ta 
«© And finds his trafty Thifby’s mantle flain: 


Hamlet {peaking of a recorder, fay3,  Geuern thefe ventages with 
your fingers and thumb, breath vith your mouth, and it will difcourfe 
molt elegant mufick." This explains the meaning of government in 
thisegflage. Mason. 

© In ti.*« place the folio, 1623, exhibits th? followgng prompter’s di« 
rection. ‘La wer with a trumpet before them. SteErvens, 

‘ 7 To mest at ivinus’ tomb, &c.] So, in Chaucer's Legend of Thifoeof 
abylon ¢ 
re Thei fettin markes ther metingis fhould be, 
« There king Ninus was grfven undira tre.” 
Again: * Aod as fhe ran her qwimply the let fall.” Srervens, 

8 —-which by name lion hight,] Hlgbt, in old’ Englith fignifics—js 
called. The old copies read—wwhicb Yor bight by name. "The prefent 
regulation was made by Mr. T° + I think it more probable that 
a line, following the words—Ay nighr, has been lot. Matone. 

9 — ber mantle foe aia falls] To fall in this inftance is a verb aétives 
30, inthe Tempe, Act II. fe. is 

«© AndwhayJ rear my hand, do you the like, 
“ To fallito. Gonzalo.” STERVENS. 


«© Whereat 


eat an a al Gitte Tae <== 
‘ 7 © . : 
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«© Whereat, with blade, with bloody blameful blade’, . . . 
**« He bravely broach’d his boiling bloody breatt ; 

«© And, Thifby tarrying in mulb my fhade, 
«« His dagger drew, and died. For all the reff, 

«© Let lion, moon-fhine, wall, and lovers twain, 

** At large difcourfe, while here they do remain.”’ 

{Exeunt Prol. Tuisse, Lion, and Moonfhine. 
The. 1 wonder, if the lion be to fpeak: 

Dem. Nowonder, ‘ny lord: ore lion may, when many 
affes do. ' : 
Wall. «« In this fame interludey it doth’ *-fall, 

«© That I, one Snout by name, prefent a Ws .: 

«« And fuch a wall, as T would have youwPhir k, 

«© ‘That had in ita cranny’d hoie, or chisic, 

«* Through which the lovers, Pyramus and “hif.~_ 

«© Did whifper often very fecretly. . 

"«¢€ This lome, ‘this rough-caft, and this ftone, doth fhoj, 
*€ That I am that fame wall; thetruthis fo: ‘ ‘ 
«© And this the cranny is, right and finifter, 

«* Througk’which the fearful lovers are to whifper.’’ 
The. Would you defire lime and hair to roel bottek ? 
Dem dt is the wittieft partition that ever I heard dif. 

courfe, my lord. : 

The, Pyramus draws near the wall: filence ! 


. Enter Pykamus, 
Pyr. +O psim-took'a night! O night with hué fo 


«« O night, which ever art, when day is net! 
« oights O night, alack, alack, alack, 
*« I fear my Thifby’s promife is forgot !— 


pgity obferves, that nh in this line ridicules the affectation 
beginning many words with bie, fume letter, He might have 

* marked the fame of : — a 
» ~ The raging rocks 


1 Whereat, with blade, fea in tl blameful blades} Mr. Upton 


Sake And fhivering aa 

igne, contemporary with ou: remgrks and blames 

fame affetation. Tecnse. Dye rd - sa 
* e “« And 
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#¢ And thou, Owall, O fweet, O lovely wall, 
~« That ftand’ft between her father’s ground and mine ; 
«* Thou wall, O wall, O fweet and lovely wall, 
*« Shew me thy chink, to blink through with mine eyne. 
[Wall holds up bis fingers. 
«© Thanks, courteous wall: Jove thield thee well for this! 
«« But what fee I? No Thilby dol fee. 
** O wicked wall*, through whomel fee no blifs ; 
*  *© Curft be thy ftones for thus saad me!” 
The. Thal, methinks, being fenfible, Mould curfe 
again. ; ; > 
"Pyr. No,pigsttuth, fir, he thould not. Deceiving me, 
is Thilby’s cul; the is to enter now, and I am toef{py her 
throug’. theawall. You fhalf fee, ir will fall pat as Itold 
Ou :—Yonder the cqmes. 
/ 5 Enter Tursne. 
Thif. ** O wall, fall often haf&thou heard my moans, 
«« For parting my fair Pygamus and me :, 
«« My cherry lips have often kifs’d thy ftones 
«« Thy ftones with lime and hair knit up in ee.”” 
Pyr. ** 1 fee a voice: now will I to the chink, 
«© "Po {py an I can hear my Thifby’s face. 
« ‘Thifby !? ’ 
Thi/. ** My love! thou art my love, I think.’’ 
“Pyr. © Think what thou wilt, I am thy lover’s grace; 
«* And like Limander am I truity fall 5.’ ' 
Thi. ** And like Helen, till the fates me kill.’ - 
Pyr. ** Not Shafalus to Procrus was fo true.”’ 
Tbif. ** As Shafalus to Prgcrus, I to you.”? 
Pyr. ‘© O, kifs me through the whole of this vile wall.’* 
Thif. «1 kifs the wall’s hale, not your lips at all,”? 
Pyr. ** Wilt thou at Bp tomb meet me ftraight- 
"© way??? 


Thif. ** Tide life, tide death, I come without delay.” 


% O wicked wali, &c.] So, inChaucer's Legend of Thifbe: 
«© Thus wouldthei faine, alas! thou wicked wal, &c.” STexrve 
3 And like Limandét , fcc.] Limander and Helen, are fpoken by the 
blundering player, for Leanderand Hero, Shafalys arid Procrus, for 
Cephalus and Procris, Jounson, } 


Vor. Il, Mm Wall, 


= 
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Wali. ** Thus have I wall my part difcharged fo ; 
** And, being done, thus wal! away doth go.’” 
[£xcunt Wall, Pyramus, and TuIsBe. 
The. Now is the mural * down between the two neigh- 
bours. 
Dem. No remedy, my lord, when walls are fo wilful 
to hear without-warning >. 


Hip. ‘This is the fillieft ftuff that ever I heard. 


The. The beft in this kind are but fhadows: and the © 


wortt are ho worfe, if imagination amend y&™. 
Hip. It muft be your imagination then, 2nd not theirs. 
The. lfwe imagine no worfe of them, then ‘they of them- 
felves,*they may pafs for excellent men. ‘“Yere come two 
noble beaits in, a man anda lion®. SE 


Enter Lion and Moonthine. , 


Lion. ** You, ladies, you, whofe gentle hearts do fea} 
«© The fmalleft monitrous moufe that creeps on floor, 
«* May now, perchance, oth quake and tremble here, 

se i lion rough in wildeft rage doth roar, 


4 the mutale=] Old Copics—-mora/. Correéted by Mr. Theobald. 
' Matoxs, 

5 — when walls are fowilful to hear without te | This alludes 
to the proverb, ** Walls haveears’* A qall between almoft any twe 
neighbours would foon be dewn, where it to exercife this faculty w? .h- 
out previous warnjnge Farmer. 

6 —aman, and a lion] Mr. Theobald reads—a moon and a lion, 
and the emendation was adopted by the fubfequent editors; but, I 
think, without neceffity, The conceit is furnifhed by the perfon who 
reprefents the lion, and enters covered with the hide of that beait; and 
Thefeus only means to fay, that the man who reprefented the moon, and 
came in at the famic time, with a Jantern in his hand, and a buth of 
thoras at his back, was as much!a beaft as he who performed the pert 
of the lion. MAtone. 

The man in the moon was no news saraéter on the ftage, and is here 

introduced in ridicule of fuch exhibitions. Ben Jonfon in one of his 

mafques, call'’d, News from the New World in the Moon, makes his 
Faéor doubt of the perfon who brings the intelligence. «1 mutt fee 
his dog at his girdle, and the bufh of thorns at his back, ere I believe 
it." Thofe”, replies one of the heralds, ure tale enjigns o° the 
fiage.” FAME. « 


$ *¢ Then 


~ =. ts _——-—-?>—_ oO - 
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" * 3 Then know, thatI, one Snug the joiner, am 


%— A lion fell, norelfe no lion’s dam? ; 

«< For if I thould as lion come in ftrife 

«« Tpto this place, *twere pity on my life.” 
The. A very gentle beait, and of a good confcience. 
Dem. The very bef at a beaft, my lord, that e’er [faw. 
Ly. This lign is a very fox for his valour, 

The. True; and a goofe for his diferetion. 

Dem. Not fo, my lord: for his valour cannot carry his 
diferetion ; and the fx carries the goofe. 

The. HE Acretion, I = fure, cannot carry his valour ; 
for the goofe garwies ndt the fox. It is well: leave it to. 
his diferevidh Band let us liften to the moon. ; 

Moon. ** This lantern dofh the horned moon prefeat;”” 
=m. Hé thould have worn the horns on his head. 

~. The. He is no cfefcent, and his horns are invifible 
vithin tbe circumference. 

Moon. This lantern doth the horned moon prefent ; 
«* Myfelf the man i’th’moon,gdo feem to be.”’ 

The. This is the ae error of all the ref: the man 
fhould be put into the lantern; how is it elieythe man 
i’the moon ? 

Dent He dares not come there for the ‘candle: for, vou 
fee, it is already in {nuff *. . 

Hip. Lamaweary of thismoon : Would, he wouldchange! 

“Zhe. It appears, by this {mall ligkt of difcretion, that 
he is in the wane : but yet, in courtefy, if all reafon, we 
mutt ftay the time. 

Lyf. Proceed, moon, 


7 Then know, that I, one Sny ree joinery am 
A lion fill nor e/fe no lion's dam:] Thatis, that I am Snug the 
joiner ; and neither alion, nor a lion’s dam. Dr. Johnfon has jufly 
obferved in a note on All's well that ends well, that nor in the phrafe- 
ology of our author's time often r@fted to two members of a fentence, 
though only expreffed in the Jatter. Soin the play juft mentioned: 
« —— contempt aor bitternefs 
_ © Were in bis pride or fharpnefs.” : 

The reading of theggxt is that of the folio, The quartosread—that I, 
as Snug thejoiner, &cs» Martone. —* 

© — in fnuff.] Ancquivocation, Snuff fignifies both the cinder of a 
candle, and halty angers Jonson. - 


Mm z Moon. 


U v - = - 
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Moon. All that I have to fay, is, to tell you, that the 
lanthorn is the moon; I, the man in the moon; this 
thorn-bufh, my thorn-bufh; and this dog, my dog. 

Dem. Why, all thefe fhould be in the lanthorn ; for 
they are inthe moon. But, filence; here comes Thifbe. 


Enter Tuisse. 


Thif. «« This is old Ninny’s tomb: Where is my love ?’’ 
Lion, ** Oh.—’’ [The lion roars. Thitbe runs off. 
Dem. Well roar’d, lion. : 
The. Wellrun, Thitbe. we. 
Hip. Well shone, moon.—Truly, the ry fhines with 
a good grace. o 

Le. Wellmous’d, lion®, [Te Liontears Thifbe’s mantle. 

Dem. And then came Pyramus. 


Enter Pyramus. 


Lyf. And fo the lion wanith’d*. [Exit Lion. 
Pyr. ** Sweet moon, I thank thee for thy funny beams ; 
«© I thanx thee, moon, for fhining now fo bright: 
«« For by thy gracious, golden, glittering ftreams *, 
*« I truft to tafte of trueft ‘Fhitby’s fight. 
«* But flay ;—O fpight ! 
«© But mark ;—Poor knight, 
st bibs cores nx is here? 
«© Eyes, u fee? 
“ Hole can the 2 
*€ O dainty duck! O dear! 
«* Thy mantle good, 
«© What, ftain’d with blood ? 
*« Approach, ye furies fell! 


9 Well mous'd, fion.] Thefeus means that he has well tumbled and 
bloody’d the veil of Thi Srznwans. 
x Andthencame Pyramys. 
And fo the lion vanifo'd.] Dre Farmer would reade~ 
And fo comes Pyramus, 
And then the moon vanifhese Manone. , 
2 — glittering ftreams,| The old copies read—-heams. SteEvens. 
"The emendation was made by the editor of the fecond folio. Matonx. 


®* © fates! 
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us *« O fates! come, come; y. 

e < «« Cut thread and thrum $; 

« Quail, crush, conclude, and quell +!’ 

The. This paffion, and the death of a dear friend; 
would go near to make a man lool: fad, 

Hip. Befhrew my heart, but I pity the man. 

Pyr. “ O, wherefore nature didi thou lions frame ? 

«© Since lion*vile hath here deflgur’d my dear : 
_ Which is—no, no—whith was the faireitdame, 
«© That liv’d, thatJov’d, that lik’d, that look’d, with 


ir 


«© Gomme, teas, confound ; rec 
<e , fword, and wound 


© ‘The p&p of Pyramus “= 
oe ~” ‘Ay, that left tp 
aa *© Where heart doth hop > 


** Thus die J, thus, thus, thus. 
«« Now amIdead, , 
«© Now am I fled; . 
** My foul is in the wf F ‘ 
«« Tongue, lofe thy light ! 5 
~ ** Moon, take thy flight! 
«Now die, die, die, die, die. [dies. Exit Moonhhine, 
Dem. No die, but an aee,Mfor him; for he is but one. 
Ly/. Lefs than an ace, man; for he is dead; he is no- 


iF = 
e. With the help of a furgeon, he mithtyet recover, 
and prove an afg5. 

Hip. How chance moonfhine is gone, before Thifbe 
comes back and finds her lover? 


3 Cut thread and thrum;] Thrum is the end ot extremity of a wea- 
ver's warp; it is popularly ufed for very coarfe yarn. The maids now 
call amop of yatn a thrum mop. Wanwar. 

& — and quell '] To quel! is toWforther, to deftroy. STEzvens. 

5 — and proveanafs,). The charaéter of Thefeus throughout this 
play is more exalted in its humanity, than its greatnefs. Though fome 
fenfible obfervationson life, and animated defcriptions fall from him, 
as it is faid of Jagomyou ball tafe him more at a foldier than as a wits 
which is a diftinétion he is here ftriving to deferve, though with little 
fuccefs; asin fupport of his preténfions he never rifes higher than a 
puny and frequently finks aslow asa quibble. Stexvuens. The 

J 
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The. She will find him by ftar light. —Here the comes ; 


Enter ‘Tursze. - = 
and her paffion ends the pl ey 
Hip. Methi thinks, fhe fhould not nfe a long one, for fuch 


a Pyramus: I hope, fhe will be brief. 
em. A moth will turn the balance, which Pyramus, 
which Thifbe, is the better °, 
Ly/. She hath fpied fiim already, with thofe fweet eyes. 
Dim. And thus fhe moans 7, widelicet.— 
¥hif. ** Afleep, my love'? 
«« What, dead, my dove? , . 
<«O Hea are, deren n* 
ee Spe uite mb 
“ *=0 Dea, oar Aor wd 
** Muft coverth py <p ‘ 
«« Thefe lilly lips, 
«« This cherry nofe *, 
«« Thefe yellow calli cheeks, 


© The firft quarto makes this {peech a little longer, but not better. 
OHNSON. 

The paffage omitted is,—** He for a man, God warn'd us3, the for a 
woman, God blefe us.” Stexvens. 

7 And t moans;—] TheWld topies read—wreranr, Correéted 
by Mr. T » A late writer contends for the old reading, which, he 
fays, is a costinos term in the Scotch law, fignifying to sel/, to rebre, 
to declare. ‘ Petitions & the lords of feffion in Scotland run, To the 
lords of council and feffion humbly means and fhews your petitioner,” 
_ Letters of Literature, 8vo. 1785. MALONE. 

3 lage ti tilly lips, rbis iy note, It fhould be : 

hefe lips Jilly, 
«* This nofe cherry.” © 
This mode of pofition adds not a little to the burlefque of the paflage. 
FARMER. 

Mr. Theobald for the fake of rhime would read— lilly brews, But 
Tips could {carcely have been miftaktae,by either the eye or the ear for 
brows. Macons. 

We meet with fomewhat like this paffage in George Peele's Old Wives 


Talt, 1S35 
er coral lippes, her crimfonchinne, 
Thow arta flouting knave—-Her coral lippes, her crimfon cbinne ! 


STEREVENS. 


Are 


o J > : 
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oe, ** Are gone, are gone: 
é ia pat sg make ee ! 
«© His yn ere green as leeks, 
e «< e, 
«© Come, come, to mé, 
* With hands as pale as milk ; 
** Laythemingore, , 
*« Siice you havethore 
With thears his thread of filk. 
‘* Tongue, pot a word :— 


“pome, trufty fword 


s ad face ny breaft imbrue ? 


“ 


~ 
n 


«« °\8d farewel, friends ;— 
» © ‘Thus Thifby en'}s : fn 
« ~* Adftu, adieu, adied.’’ (dies. 


The. Moonshine a#d lion are left to bury the dead, 
Dem.gAy, and wall toor 
Bot, No, I affure you; the wall is down that parted 
their fathers. Will it pleafe you to fee the epilogue, or 
to hear a Bergomatk dance °, between twoof our company. 
Tbe. No epilogue, I pray 9 for your play. needs no 
excufe. Never exenfe; for when the players are ll dead, 
there need none to be blamed. Marry, if he that writ it, 
had play’d Pyramus, andhang’d himielf in Thifbe’s gar. 
ter, it would‘have been a fine tragedy: and fo it is, truly; 
aid very notably difcharg’d. But come, yourBergomatk : 
let your epilogue alone. Here a Hance of clowns, 
The iron tongue of midnight hath told twelve :-— 
Lovers, to bed; ’tis almoft fairy time, 
I fear, we thall out-fleep the coming morn, 
. As much as we this night havé overwatch’d. 
This palpable-grofs play hath well beguil’d 
The heavy gait * of night.—Sweet friends, to bed. 


9 — a Bergomafk dance, | Sir Thomas Hanmer obfervesinhis Gloffary, . 
shat this is a dance after*the manner of the peafants of a 
country in Italy, belonging tothe Venetians. All the buffoons in Italy 
affect to imitate the ridiculous jargon cf thar 3 and from thence 
it became alfo a to imitate their manner of dancing. STexv. 


1 ame gait] ive. paffage, progre/t. STERVENG, 
} gait] ive» paffages progr ae 
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A fortnight hold we this folemnity, 


In nightly revelss and new jollity, " [Exeunt. 
SCENE} IL, 
The fame. 


Enter Puce. 


Puck. Now the‘hangry lion roars,: 
And the wolf bchowls the moon ? ; 

Whilft the heayy ploughman {nores, - 
‘All with weary tafk fordéne*., Sa, 


“ © 
2 And the wolf behowls the mcon;] The old seis read——Sebsids 
the mogn. The emendation wag -mede by Dre! Varburton. The 
word bebolds was in the time of Shivfpeare Frequently written *beboulds, 
(as, I fuppofe, it was then pronofincedy) which prob&bly oceafioned 
the miftake. The following patage in Marion's Antonio's Revenge, 
1602, which (as Mr. Theobald has likewife obferved) feems to have 
been copied from that before us, appears to me» ftrong conf. mation of 
rhe reading fuggefted by Dr. Varburton : 

« Now Barks the wolfeag the full-cheek’d moon, 

<* Now lyons half-clam’d entrals rear for food, 

s¢ Now croake the toad,.anpd night-crows fcreeh loud, 

~ *€/ lust’ring "bout cafements of departing fouls; 
«© Now sere the graves, and thro’ their yawas let loofe 
*© §mprifon'd fpirits to revifit arth.” PER PD 
Tt is obfervable, that in the paflage ineLodge’s Rofalyede, 1592, which 

Shakfpeare feems to have had in his thoughts, whenshe wrote, in 4: 
pon dike ity—** ’Tis like the howling d Trijo. wolves again the moon.” 
—the expreflion is found; that Matfton has here ufed inftead of bebow!s, 
*€ In courting Phebe, thou darhef with the wolves of Syria againft the 


moon.” . 

Thefe lines alfoin eae eg Queen, B. 1. C. 5. 30% which 
Shak{peare might have remem! , add fupport to the emendation now 
made: ‘ 

€€ And all the while the [Wight] flood upon the ground, a 
*§ ‘The wakeful dogs did never ceafe to bay j-— 

4¢ The meflenger of death, the ghaitly owlc,. 

«¢ With drery fhricks did alfaher bewray ; 

* And hungry qwo/ves continually did bowle 

At her abhorred face, fo filthy and fo fowle."” MAton®- 

J think, Nowothe wolf bebowls (he moon, was the original text. The 
allofion is frequently met with in the works of our » and his con- 
temporaries. *¢ "Tishike the Lowling of Irith welll again the moon," 
fays he, in As you like it. Fan 4 , 

- Bam fordone.} ist. overcome. STEEVENSs 
Now \ 
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‘5 Now the wafted brands do Eo, 
° Whilft the fcritch-owl, {critching loud, 
© Puts the wretch, that lies in woe, 
In remembrante of a fhroud. 
Now itis the time of night, 
That the graves, all gaping wide, 
Every one lets forth his fpright, 
In the #hurch-way paths to glide: 
And we fairies, that dorun * 
By the triple Hecate’s team, 
Fromeffe prefeifce of the fun, a 
Follqwing darkmefs like a dream, * 
Now ar@frolick ; not a moufe 
Shall api this hallog’d houfe : ¥ 
1 am €ent, with broonf¥, before*, 
To fweep the daft behind the door. 
EntergOuEnon and Tivanta, with their Trai. 
Ode. Through the houfe give glimmering light *, 
By the dead and drow/y fire : , 
Every elf and fairy {prite, . 
Hop as light as bird from brier ; " 
And this ditty, after me, 
Sing, and dance it trippingly. 
Tita. Firh, rehearfe this fong by rote : 
'To each word a warbling note, 
“Hand in hand, with fairy grace, » 
Will we fing, and blefs this place. 


4 Lam fene with broom, before, 
To fweep the duft bebind rhe door.] Cleanlinefs is always necei- 
fary to invite the refidence and the favotr of fairies: 
“ ‘Thefe make our girls their flutt'ry rue, 
« sf pinching them borb black and blue, 
«€ And put a penny in their foor, 
‘* The boufe for cleanly sfoveeping. Draytons Jounson, 
To fwcep the duft bebind the door 1a a common expreffion, and acom- 
mon practice in large, old houfes; where the doors of halls and galleries 


are thrown backward, and feldom or never fhut. Farmer, . 
5 Through the boufe give glimmering-ligbt,] Milton perhaps had this 
pi@oure in Fis thought : a - 
© Glowing embers —_—_ the room 


© Teach ligkt to counterfeit a gloom," Il Penferofo. Jounson. 
Noa 1e) 


y Vor. I. NG. 
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SONG’, and DANCE, . 
ad 


Obe. Now, until the break of day 
Through this houfe each fairy ftray. 
To the beft bride-bed will we, 

Which by us thall bleffed be ; 

And the iffue, there create, 

Ever shall be fortunate, 

So fhall all the couples three 

Ever true in loving be: 

And the blots of nature’s hand 

Shall not in their iffue ftand § = 
Never mole, hare-lip, nor fear, B* 
Nor mark prodigious 7{)fach as are ", 
Defpifed in nativity, * ; 
Shall upon their childrea be.—» 

With = ar Pei confecrate, 

Every fai ehjs gait §; 

Alt beet eae, blefs, 
Through this palace, with fweet peace : 
E’er fhall it in fafety reft, 

Add the owner of it blef. 

Trip away ; 
Make no ftay ; « 

Meet me all by break of day. 
7 [2xexnt Operon, TiTawta, and Train, 


Puck. Jf we fhadows have offended, 
Think but this, (and all is mended, ) 
. That you have but fluniber’d here, 
While thefe viftons wid appear, 


$ 


6 This fong, like many others, is loft. Dr. Johnfon thinks that 
another fong has alfo been loft, which he fuppofes to have been fung by 
Oberon, immediately after his firft Heech on his entrance: 

And this ditty, after me, 
Sing, and dance it trippingly. Maronr. 

7 Nor mark prodigious, ] Prodigious has here its primitive fignification 
Of portentous. So, in K. RicbardJII. 2 
fever he have child, abortive be it, 

“© Prodigious, and untimely brought to light.” SrervEns. 
8 mm sake bis wits} i, ¢ take his way, or dircét his fepse aig te 


5 And 


. IF J 5 t 
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. And this weak and idle theme, 
-_ No more yielding but & dreamy 
° Gentles, do not reprehend; 


If you pardon, we will mend. 
And as I’m an honeft Puck®, 
If we have unearned luck* 
ow to */cape the ferpent’s tongue*, 
We wil, make amends, ere long > — 
Elfe the Puck a liar call. ? 
So, good night unto you all. 
Gig me yourbands?, if we be friendsz 
And obin foall reftore amends. [2xit4. 


- 

9 — an hon@Puck,] The prgpriety of this epithet has been al- 

ready ihewnin p. 460, ns 7. LONE. ; 
© % — untarned luck] i. ee if = gpave better fortune than we have 
deferved. STEEVENS-© 

2 Now to “feape the ferpent’s tongue,] That is, if we be difmiffed _ 
withouPhiffes, Jounson. a 

3 Give me your bandsy—] That is, Clap your hands, Give us your 
applaufe. beh =) 

Soin J» Markham’s Englifb Arcadia, 1607; 

«¢ But then ymph, after the cuftom of diftreft tragedians, whofe firft aét 
is entertained with 2 /naky falutation, &c. SrEeEevENS. ) 

4 Wild and fantaffical as this play is, all the parts in their various 
modes are well written, and give the kind of pleafure which the author 
defigned. Fairies in his time were much in fathion ; common tra- 
dition had made them familiar, and Spenfer’s poem. had made them 
Peat. Jounson. 
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THE END OF THE SECOND VOLUME, 
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